38

MUHUCTEPCTBO HAYKH W BbICLLIEI O OBPA3OBAHMS
POCCUMUCKOM ®EJIEPALIMA

Meaepaibioe rocyiapersennoe Hroamernoe obpasosare/ibHoe yIpeRIeHne
Bbicwero obpaloBanusn
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HucTnTyT puiocopun
Kadeapa AHHrBHCTHKH B TEXHHYECKOTO NepeBoia

PABOYAS MTPOTPAMMA YHYEBHOW JIMCHUTIIIMHBI
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Jluer cornacosanus PITY 1

Pabouas nporpamma yueOHOH JMCUMIUIMHGl «llepeBon HAYYHO-TEXHHUUECKOH
auTepaTypu» no cneunansiocTH 45.03.02 Jinursuctuka - 37 c.

Pabouas nporpamma y4eOHOW aucuunanubl «llepeBoin HayHHO-TEXHUYECKOH
auTepaTypul  (AHTIMHCKHMIA  A3bIK)»  cocrasiaeHa ¢ yuerom  DenepansHoro
rOCYAapCcTBEHHOrO  00pa3’oBaTeNbHONO  CTAaHAapTa  Beicluero ofpazoBaHus no
Hanpasiesnio  noarorosku  45.03.02  Jlunrsucuka  yTBEPRKACHHOIO  NPHKA30M
MunncTepeTBa HayKkH H Bhiciero obpasosanus Poccuiickoit ®enepaunn or 12 asrycra
2020 rona Ne 989.

COCTABMUTE!Ib:

ﬁ: K.TLH., JoueHT bapunko E.A.

PaGoyas nporpaMma AMCUMNIMHBI YTBEPKIEHA Ha 3acefanun  xadeapsl
JIHHFBUCTHKM W TeXHWueckoro nepesoaa 20 anpens 2023 1., nporokon Ne 8

3aseytouni Katﬁenpoﬂ

JMHTBACTHKH M TEXHHYECKOTO Mepesoja g * Kanmenxo A.C.

[TepeyTepxkacHa: «  » 20 r.mnporokoa Ne

Cornacosana (ang obecneunsaronen kagenp

[lepeyrBepiaeHa: « _ » nporokos Ne

PekoMenn0BaHa Ha 3aceAanun  y4eOHO-METOAMYECKOH KOMHCCHH HHCTHTYTA

«»__ 04 2023 r., nporoxon Ne

[lpencenarent y4eOHO-METONUYECKOH
KOMHCCHH HHCTHTYTa hraocodum [navenko C.A.

© Bapuaxo E.A., 2023 ron
C OIrE0Y BO JITY nm, B, Hanaw, 2023 ron
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CTpyKTypa U coep:KaHue TUCHHUIINHBI

1. lesu u 3a1a4m JUCHMUILIMHBI, €€ MeCTO B YUeOHOM mpouecce

Heabr u3ydyeHUs] AUCHUIUIMHBI — BOOPYXHTh OYAYIIUX IEPEBOJIUYUKOB
3HAHUSAMH B 00JJaCTM HAYYHO-TEXHHYECKOrO TMEpPeBOjJa, HAYYUTh CTyJACHTa
MIePEBOIUTh HAYYHO-TEXHUYECKHE TEKCThI, He UCKaXKasi COJIep)KaHMs OpUTHHAIA U HE
HapyIas MpaBujl TpaMMaTHKH, BBIOOpA CJIOB M COYETACMOCTH SI3bIKA TIEPEBO/IA.

3ajaun M3y4YeHUs JAUCHMILIMHBI: CUCTEMATHUYECKOE M3JI0KEHHE OCHOBHBIX
npoOjieM M CcHoco0OB MEpeBOjia HAYyYHO-TEXHUUYECKOM JIMTEpaTyphbl, OBJIAJICHHE
OCHOBHBIMU TOHATUSIMHU W TEPMHUHOJIOTHEH, (POPMUPOBAHUE MPAKTUUYESCKUX HABHIKOB
MIPaBUJILHO BOCIIPUHUMAThH U TIepeIaBaTh CMBIC HAYYHO-TEXHUYECKOTO TEKCTa.

2. Mecrto nucuuninnbl B ctpykrype OOII BO

JucimmuinHa  «llepeBon Hay4yHO-TEXHUYECKOW JIUTEPATYPB» BXOIWUT B
0a30BYI0 YaCTh NPOPECCUOHATBHOIO IIUKJIA TUCIUIUINH.

CopnepxaHne  JUCLHUIUIMHBL  SIBJIIETCA  JIOTUYECKMM  IPOJOJDKCHHEM
COJEpKaHUS AUCUHUILIMH «BBeneHne B cnenualbHOCTBY, «lIpakTmyeckuit Kypc
IIEPBOI0 WHOCTPAHHOIO sA3bIKa», «lIpakTMueckuil Kypc IiepeBoJa IEpBOIO
MHOCTPAHHOTO A3bIKa», «CTWINCTHKA» M CIY)KUT OCHOBOM JUISl IPOXOKICHUS
ITPOU3BOJICTBEHHOM Y NIPEAAUIUIOMHON MPAKTUK, BBIIIOJHEHUS AUIIJIOMHOTO IIPOEKTA.

o TpeOoBaHus Kk pe3yjbTaTaM 0CBOEHHS COAEPKAHUS JUCHUIINHbBI

CTyneHTsl, 3aBepUIMBIINE U3YUEHNE NTUCUUILINHEI «IlepeBo HaydHO-
TEXHUYECKOU JIMTEPATYPbD), TOJKHBI:

3HATh O JICKCHUYECKUX, TPaMMaTHYCCKHX, CHHTAKCHYECKUX OCOOCHHOCTSIX
TEKCTOB  HAY4YHO-TEXHUYECKOTO  CTHJI, crocobax  TEPMHUHOOOpa30BaHUS,
OCOOCHHOCTSIX COCTaBJICHUSI aHHOTAIlUM, CrielM(UKAIUNA, TEXHUUYCCKUX OIHCaHHM,
MMATEHTOB, MHCTPYKIMA M MPOYUX TEKCTOB, OTHOCSIIUXCS K HAYYHO-TEXHUUYECKOU
JIUTEPATYPE;

YMeTb IIEPEBOJINTh HAYYHBIC U TEXHUYECKUE TEPMHUHBI, aJICKBATHO II€peaaBaTh
0COOEHHOCTH HAYYHOTO CTHJISA B TIEPEBOJIE HA PYCCKHUM U aHTITMIUCKUMN S3BIKH;

BJIAJIeTh HABBIKAMHU aJICKBATHOI'O MEPEBOJA PA3JIMYHBIX BHUJIOB HAYYHBIX W
TEXHUYECKUX TEKCTOB.

Kon u HanmeHoBaHMe WNHaukaTopsl TOCTUKEHUN IIepedyens mIaHupyeMBbIX
KOMIIETEHIINHT KOMIIETEHINH (I10 pe3yabTaToOB

peann3yeMoi TUCITUTUINHE)
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IIK-3. CrnocobeH xak
B3aMMOECHCTBOBATH C
peIaKTOpOM, TaK U
CaMOPEIaKTUPOBATH ITEPEBOJT
CIIEIUANIbHBIX U
XYJ0’KECTBEHHBIX TEKCTOB, B
TOM 4YHCJI€ BIAACTh
MpaBUJIaMU PEIAKTUPOBAHUS,
pacro3HaBaTh BUIbI
MEPEBOTIECKUX OIUOOK H
CIOCOOBI X UCIIPABJICHUS U
MIPUMEHSITh METOJIbI

I1K-3.2. CamopenakTupyer
TEKCT MepeBojia U
o(opMIIeHHE TEKCTa MepeBoia
B COOTBETCTBUHU C
TpeOOBaHUSIMHU,
o0ecrneunBaroIMMHU
ayTEeHTUYHOCTh UCXOJHOTO
dopmara. [TocrpenakTupyer
MAaITUHHBIN 1 (1IN
aBTOMAaTU3UPOBAHHBIN
MepeBO/], BHOCUT
HEOOXOJIMMEIC CMBICIIOBEIC,

3HaTh:- CaMOpeaKTUPOBAHUE
NepeBO/Ia Xy10KECTBEHHOTO
TekcTa. TEpMUHOJIOTHIO B
3aanHoM chepe
npodeccuoHanbHOM
NeATETbHOCTH

VYwmers:- [IpumensTe npaBuia
peIaKTUPOBAHUS TEKCTa
nepeBoja

Bnaners:- HaBpikamu
MOHUMAaHUS HOPMBI U STUKU
YCTHOTO NMEePEeBO/Ia, HAaBBIKAMU

HOCTPEJaKTUPOBAHUS JIEKCUYECKHE, caMOpeaKTUPOBAHUS U

aBTOMAaTH3HPOBAHHOTO TEPMUHOJIOTHUECKUE U KOHTPOJIHHOTO.

nepeBoa. CTWJIMCTUKO-TPAMMATHUYECKUE | PEIaKTUPOBAHMS TEKCTa

M3MEHEHHH B TEKCT TepeBojJa | mepeBona. MeTosl

HOCTPEJaKTUPOBAHUS
MAIIMHHOTO U (WJIH)
aBTOMAaTU3UPOBAHHOTO
nepesoja

[1IK-6. Cnocoben I1K-6.1. leMmoncTpupyet 3HAET ocHOBBI

CaMOCTOSITEITLHO
COCTaBUTb INIOCCAPHIA,
JIOKAJIbHBIN (JINYHBIH )
TEMaTUYECKUH CII0BAph
TEPMHUHOJIOTHYECKON 06a3bl Ha
HCXO/IHOM SI3BIKE U B SI3BIKE
nepeBo/ia B 3a/laHHOM cdepe
npo¢ecCuOHAITBHON
NesITeIbHOCTH, BIAJETh
HOpPMaMH U CTaHAapTaMHU
3aJJaHHO chepbl
npo¢ecCuoHAIBHON
JesTeIbHOCTH

yMeH#e paboTaTh C
AJIIEKTPOHHBIMUA HOCUTEISIMHU
uH(pOpMaIIH, OCYIIECTBIISTh
IOMCK B CETH HEOOXOUMOI
JUIS TIEpeBo1a MH(pOpMaIIUH.
Bmaneer naBpIkaMu
MIPUMEHEHHUS CIIPABOYHO-
nH(pOpMalMOHHBIX 0a3
IaHHBIX, TEMATUUYECKHX
IJI0CCApUEB U CETEBBIX
TEXHOJIOTHH B 3aJaHHOMN
chepe npodeccroHanbHOM
JIeSITeIbHOCTU

UH(GOPMAIMOHHOTO TIOUCKA U
BbIOOpA HCTOYHUKOB,
MPEICTABIISIFOIINX
JIOCTOBEPHYIO, 00bEKTUBHYIO,
aKTyaJlbHYI0 HHGOPMAIUIO
VYMEET co3naBats,
U3MEHSTh, PEIaKTUPOBATH
TEMaTHUYECKHE CI0BAPU
TEPMHHOJIOTHYECKON 0a3bl B
COOTBETCTBUHU C
TpeOOBaHUSMU 3aJaHHON
cthepsl npodeccuoHaTbHOM
JeATETbHOCTH

BJIAJIEET naBbikamu
UH(GOPMAIMOHHOTO TTOUCKA

[1K-12. Criocoben
BbIPa0OTaTh U MPUMEHSATH
THUIIOBBIC PELICHUS B TIPOIIECCE
OCYIIECTBIICHHS ITEPEBO/IA
HAYYHO-TEXHHYECKON
JINTEPATYPHI, AaHATU3UPOBATH
TUNWYHBIE OIIUOKH B
HepeBO}Ie Hay’—IHI)IX TCKCTOB.

IIK-12.1. AnexBaTHO
HCITOJTB3YET CIECIHATBHYIO
TEPMHUHOJIOTHIO HAa POJTHOM U
WHOCTPAHHOM SI3BIKaX,
YUUTHIBasi 0COOCHHOCTH
rpaMMaTH4eCKON
OpraHu3aly Hay4yHOo-
TEXHUYECKOI0 TEKCTa

3HAET TepMuHosiornueckui
PAI HAYYHO- TEXHUYECKOTO
Xapakrtepa

YMEET ucnosnb3oBaTh
MOHATUNHBIN anmnapar
BJIAZIEET HaBbikamu paboThI
C TEpPMUHAMU U UX
rpaMMaTH4EeCKON
OpraHu3aluu

4. CTpyKTYypAa U coJepKaHue TUCHUIINHBI
4.1. O0bem y4eOHOI TUCUMIIJIMHBI H BUbI Y4e0HOIi padoThl

Bun yueOHoi padoTsl

O0beM yacoB (3a4. ef1.)

QOunas ¢popma

41
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Oo0uas yueoHasi HAarpy3Ka (Bcero) 108 12
(3 3a4. en)

Oo0s13aTesibHAsI ayIUTOPHAS Y4eOHAas Harpy3Ka (Bcero) 51 8

B TOM YHCJIE:

Jleximu 34 4

CeMHHApPCKHUE 3aHATHS 17 -

[IpaxkTHueckue 3aHATHSI - 4

JlabGoparopHbie pabOTHI - -

KypcoBas paboTa (KypcoBoi IPOEKT) - -

Jpyrue hopMbl B METOIbI OPraHU3aIMK 00Pa30BATEILHOTO -

npotiecca (pacuemuo-epaguueckue pabomsi, epynnogvle

QucKyccuu, pojiesble Ucpbl, MPEeHUuH2, KOMNbIOMEPHbIE

CUMYTAYUY, UHMEPAKMUBHBIE TeKYUU, CEMUHAPDL, AHATU3

0eN08bIX cumyayuil u m.n.)

CamocTosiTesibHasi paGoTa cTyAeHTa (BCero) 57 64

dopma arTecTanyu 9K3aMEH 9K3aMEH

4.2. Conep:kanue pa3iejioB JUCHUILIMHBI

Tema 1. HayyHo-TexHMYeCKHIiI MepeBOl KaK 0COObI BH/ NMepPeBOIYECKOi
e TeJIbHOCTH.

CtpyKTypa nepeBOAYECKON AEATEIBHOCTH MPU MEPEBOJIC HAYUHO-TEXHUUECKON
auTepatypbl. Turbl HaydHO-TeXxHHYecko wuHpopmanuu. OCOOEHHOCTH CTHIIS
HAy4YHO-TEXHUYECKOW JsuTeparypbl. OCHOBHBIE TpeOOBaHUA K aJ€KBaTHOCTU
MEPEBO/Ia HAYYHO-TEXHUYECKOU JIUTEpaTypHI.

Tema 2. JlekcuyecKkue 0CO0€HHOCTH HAYYHBIX H TEXHUYECKHX TEKCTOB.

OTnu4ne IeKCHIeCKOT0 COCTaBa HAYYHO-TEXHUYECKOH TUTEPaTyphl OT TEKCTOB
Apyrux CTWiIed H  KaHpoB. Jlekcuueckne ©  JIGKCUKO-TpaMMaTHYECKUE
TpaHchopMaIiK, TPUMEHSIEMBIE TPU TIEPEBOJIC TEKCTOB HAYYHO-TEXHUYECKOW CTHIIS
(TpaHCKpUOWpOBaHUE, TPAHCIUTEPAIUs, KOHKPETH3allMsi 3HAYEHUs, TeHepan3aIus
3HA4YEHUs, MOIYJIALMS (CMBICIOBOE Pa3BUTHE), 1IEJIOCTHOE TTpeoOpa3oBaHue,
noOaBlieHUs, onylleHus ¢ T.1.). IlepeBoag HMHTEpHAUMOHANBHOM M TICEBIO
WHTEPHALIMOHAIBHOW JIEKCUKH.

Tema 3. TepmuHoIOrHYecKas 1eATEJbHOCTD NEPEBOAYNKA.

O6mee nousitue o tepmune. Knaccudukaius tepmuHoB. OCHOBHBIE CITOCOOBI
TepMHHOOOpa3oBaHusl. CBsi3b TEPMHHA C KOHTEKCTOM, MHOTO3HAYHOCTh TEPMUHOB.
CTpyKTypHBIE OCOOEHHOCTHM TEPMHUHOB-CIOBOCOYETaHUW. (OCHOBHBIE MPUEMBI
MepeBoia TEPMUHOB-CIIOBOCOYETaHU. [lepeBoa TepMHUHOB-HEOIOTU3MOB.

Tema 4. AHAIMTHKO-CHHTETHMYECKas mnepepadorka uWHPOpMALUHM TIPH
HAYYHO-TEXHUYECKOM IepeBojie.

HemeTprueckre eTMHULIBI U3MEPEHUS, TPUHATHIE B AHIJIOSI3BIYHBIX CTPaHaX U
UX COOTHOIIEHHE ¢ equHuiaMu uzmepenus cucremsl CHU. [lepeBog MareMaTuyeckux
CUMBOJIOB 1 JieiicTBHiA. [lepeBos 0OMEenpUHSTHIX COKPAIIICHUH.

Tema 5. I'pammaTu4eckre 0COOEHHOCTH HAYYHBIX U TEXHMYECKUX TEKCTOB.

['pammaTiueckue TpanchopMauu, MpuMeEHsIeMbIe TIPU MIEPEBOJIE TEKCTOB
Hay4YHO-TEXHUUYECKON cTmiist (Mopdosoruueckas TpaHchopMalus; CUMHTAKCHYeCKas
TpaHchopMaIys; WICHEHHE BhICKAa3bIBaHUM (BHYTPEHHEE / BHEIIHEE); OOHEIMHECHHE
BBICKa3bIBaHUIl; TpPAMMAaTUYECKHE MEPECTAHOBKH U 3aMEHBI).

Tema 6. Oco0eHHOCTH MepeBo/Ia HAYYHOM CTATHH.

Crpykrypa HayyHoil crtatbu. (OCOOCHHOCTM CTWJISI HAy4YHOM CTaThbu;
JEKCUYeCKHe W Tpammathdeckwe ocoOeHHOCcTH. IlepeBox 3aromoBkoB. I[lepeBon
aHHOTAIIMI; OCHOBHBIE TpPEOOBaHUs, MPEAbSIBISEMblE K aHHOTAlMU (CTPYKTYpa,

KPaTKOCTb U3JIOKEHUS U JIp.). OCOOEHHOCTH MepeBO1a TE3UCOB.
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Tema 7. Oco0eHHOCTH MepeBOIa TEXHUYECKOH TOKYMEHTAIIMH.

OTnuyus B CTPYKTYPHOM M SI3bIKOBOM O(OPMIIEHHH MATEHTOB HA PYCCKOM U
aHTJIMACKOM si3bIkax. OdQopmieHue NaTEeHTHOM 3asBKM Ha AHTJIMHCKOM S3bIKE.
[lepeBox TexHuueckux onucanuid u cnenudpuxanui. [lepeBoa TeXHMUYECKHX
VUHCTPYKLHM, MHCTPYKLUMU IO IKCIUIyaTallMM, TEXHUYECKUX MACIIOPTOB U IpOYeH
TEXHUYECKOMN TOKYMEHTALIH.

Tema 8. I[lapanepeBogueckasi AeITEJbHOCTh HAYYHO-TEXHHYECKOI'0 NePEeBOAYMKA.

PedeparuBubiii mepeBoji. KoHCynbTaTHBHBIM TEPEBOJI METOJOM HKCIPECC-
uHpopmanmu. Co3naHue aHATUTHUYECKHX OT4Y€TOB. PenakTupoBaHMe Hay4dHBIX U
TEXHUYECKUX TEKCTOB.

Tema 9. IlpumeHeHue HWHPOPMALMOHHBIX TEXHOJOIMH B HAYYHO-
TEXHUYECKOM IlepeBo/e.

[IpeumyiiecTBa 3JIEKTPOHHBIX CJIOBApPEl M CUCTEM MAIIMHHOTO NEPEBOJAA MEpeN
TPAAULUMOHHON CHOpaBOYHOW JuTepaTypod. OHIAWH pecypcbl, NPUMEHSAEMbIE IpU
IIEPEBOJE HAYYHO-TEXHUYECKOW JMTeparypbl. lMcnonab3oBaHue TEPMUHOJIOTHYECKUX
0aHKOB JJaHHBIX NPH MEPEBOJIE HAYYHO-TEXHUUECKOW JIUTEPATypBhI.
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4.3. Jlekuun

No Ha3zanue TeMbl O0beM yacoB | O0bem yacoB
n/n Ounas 3aouHas ¢popma
dopma
HayuHo-TeXHHUYECKHi TepeBo Kak 0COOBIH BHI 2 1
1 NEePEBOTUECKON ACSTEILHOCTH.
2 | Jlekcnyeckne 0COOCHHOCTH HAYYHBIX M TEXHHUECKHX TEKCTOB. 4 1
3 | TepmuHonoruyecKas AeITEIbHOCTh IEPEBOTUHKA. 4 1
4 AHaTUTHKO-CHHTETHYECKasl mepepaboTka HHYOpMAITIH IpH 4 1
HAYYHO-TEXHHUYECKOM TIepEBOJIC.
5 I'pammaTiueckie 0cOOEHHOCTH HAYYHBIX U TEXHHYECKHX 4 1
TEKCTOB.
6 OcobeHHOCTH MepeBo/ia HAYYHOU CTaThH. 4
7 OcoO0EHHOCTH MepeBo/ja TEXHMYECKON JOKYMEHTAIIH. 4 1
8 [lapamepeBogueckast IesITENFHOCTh HAYYHO-TEXHUYECKOTO 4 1
TIEPEBOTIHKA.
9 [Tpumenenne nHPOPMALIMOHHBIX TEXHOJIOTUH B HAYYHO- 4 1
TEXHUYECKOM MEPEBOJIC.
8
HToro: 34
AHaIUTHKO-CHHTETHYECKas nepepaboTka nHpopManuu npu 4 1
4
HAYYHO-TEXHUYECKOM TIEPEBOJIC.
I'pammMaTHuUecKie 0COOCHHOCTH HAYYHBIX U TEXHHYSCKUX 4
5 2
TEKCTOB.
6 OCoOCHHOCTH MEePEBO/Ia HAYYHOM CTaThH. 4 2
7 OCcOOEHHOCTH MepeBo/ia TEXHHUECKOHN JOKYMEHTAIIHH. 4 1
[MapanepeBojueckast JeSITETbHOCTh HAYYHO-TEXHUIESCKOTO 4
8 1
MIEPEBOTUHKA.
[Mpumenenne nHPOPMALIMOHHBIX TEXHOJIOTUH B HAYYHO- 4 1
9 TEXHUIECKOM MIEPEBOJIC.
HTtoro: 34 8
4.4. IllpakTnueckue (CEeMUHAPCKHE) 3aAHATHS
Ne Ha3Banmue Tembl O6bem yacoB O0beM yacoB
n/n Ounas 3aounas
dopma ¢popma
Hay4no-TexHMUYeCKHiA TepeBoI KaK OCOOBIA BHT 1
1 NEPEBOTYECKON AEATEIbHOCTH. !
2 Jlexcudeckre 0COOCHHOCTH HAYYHBIX U TEXHUYECKHX TEKCTOB. 2 1
3 TepMuHOJIOTHYECKAs JIESITEIBHOCTh TIEPEBOIUNKA. 2 -
AHaAIUTHKO-CUHTETUYECKAs repepadoTka HHQOpMAIIUU TIPH 2 -
4 HAYYHO-TEXHUYECKOM TIEpEBOJIC.
I'pammaTiueckie 0cOOEHHOCTH HAYYHBIX U TEXHHYECKHX 2 1
5 TEKCTOB.
6 OcobeHHOCTH MepeBoia HAYYHOM CTaThH. 2 -
7 Oco0EHHOCTH TIEPEeBOJIa TEXHUIECKOH JTOKYMEHTAITHH. 2 -
[MapanepeBojueckast qesITENBHOCTh HAYYHO-TEXHIIECKOTO 2
8 MIEPEBOTUHKA. 1
[Tpumenenne nHGOPMATMOHHBIX TEXHOJIOTHH B HAYJHO- 2 -
9 TEXHUYECKOM TIEPEBOJIC.
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Hroro: | 17 |
4.5. CamocrosiTesibHasi padoTa CTYAEHTOB
O0bem yacoB
Ne Ha3Banue TemMbl Bun CPC OuyHaa popma | 3ao4yHaa popma
Hayuno-Ttexnuueckuit IToaroroBka kK CEMHUHAPCKOMY
HepeBo]] KaK 0COObIil BT 3aHATHIO 110 MaTepHaIam
HePEeBOTIECKOM JIEKLUH C IPUBJICYCHUEM 3 7
JeSITEbHOCTH. JIOTIOTHUTENBHBIX HCTOYHUKOB
2 Jlexcnueckue ocoGerHocty | [IOATOTOBKA K CEMHHAPCKOMY
HAYYHBIX U TEXHUYECKNAX 3aHATHIO 110 MaTepuaiaM 6 7
TEKCTOB. JICKIUU C IPUBJICICHAEM
3 Brinonnenue ynpaxxHeHUH ¢
[IepPEBOUYECKUM 6 7
TepMmuHomornyeckas KOMMEHTapueM
JeSITEIbHOCTD IIEPEBOAYNKA
4 AHaMTUKO-CUHTETHYECKAs | BpINogHEeHne ynpaxHeHuil ¢
nepepaboTka HHGpOpMaLUU MIEPEBOAUCCKUM
IIPY HAYYHO-TEXHHUYECKOM KOMMEHTapHEM 6 6
nepeBoe.
5 I'pammarnueckue Brinonnenue ynpaxHeHHUH €
0COOEHHOCTH Hay4HBIX U MIEPEBOTIECKUM 6 7
TEXHUYECKUX TEKCTOB. KOMMEHTapueM
OcobeHHOCTH MiepeBoaa Brinonnenue ynpaxHeHHUH ¢
HAY4YHOU CTaThH. MIEPEBOTIECKUM 6 6
KOMMEHTapueM
OcobenHoCTH NepeBoa Brinonnenue ynpaxxHeHui ¢
TEXHUYECKOH MIEPEBOTIECKUM 6 6
KOMMEHTapueM
[TapanepeBogueckast
° I[ef[”FeJ‘IBHIZ)CTLHHay‘lHO- Cocrasnenue
TEXHHYECKOTO aHaIUTHICCKOro 9 9
TIePEBOIUHKA. 0030pa 10 3aJaHHOH TeMe.
9 BrimoHeHne mepeBoia TeKCTa
[Ipumenenune C IPUMEHEHHUEM 3JIEKTPOHHBIX
UH(POPMALMOHHBIX CJIOBapei, CUCTEM MaIIMHHOTO 9 9
TEXHOJIOTHH B HAyYHO- MepeBoJia ¥ HeOOXOJMMBIX
TEXHUYECKOM IEPEBOJIE. OHJIAlH pecypcoB
Hroro: 57

64
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5. O6pa3oBare/ibHbIE TEXHOJIOT U

73. uenpto GOPMUPOBAHHUA U Pa3BUTUSA MNPOPECCHOHATBHBIX HABBIKOB
oOydaronuxcsi HEOOXOJMMO HCIOJb30BaTh HMHHOBALMOHHBIE O00pa3oBaTEIbHBIC
TEXHOJIOTHH TIPU peaTn3aliil Pa3InyHbIX BUOB ayIUTOPHOU pabOTHI B COYETAHUU C
BHeayauTopHOi. Mcmonms3yeMble o0O0Opa3oBaTeIbHBIE TEXHOJOTUH U METO/IBI
HaIlpaBJIEHbI HA MOBBINIEHUE KAYECTBA MOATOTOBKH IIyTEM Pa3BUTHUS Y O0OyHArOIIUXCSA
CIIOCOOHOCTEN K caMOOOpPa30BaHMIO M HAIlEJIEHbl Ha aKTUBU3ALMIO M PEaH3aIUio
JIMYHOCTHOTO MTOTEHIIMAIA.

[IpenogaBanyie TUCIUIIIMHBI BEAETCSA C IPUMEHEHUEM CIIEAYIOIINX BUJIOB
0o0pa3oBaTeNbHBIX TEXHOJIOTUH:

Nudopmanmonnsie TEXHOJIOTUH: UCIIOJIb30BaHUE AIEKTPOHHBIX
0o0pa3oBaTeNbHbIX  PECYpPCOB  (RJIIEKTPOHHBIM  KOHCIEKT, pa3MEIICHHbIH  BO
BHYTPEHHEH CeTH) NpHU MOJATOTOBKE K JIEKUHUSM, NMPAKTUYECKUM U JIaOOpaTOPHBIM
3AHATHUM.

PaboTta B komaHze: cOBMeCTHasi padoTa CTyACHTOB B IPYIINE MPU MOATOTOBKE K
CEMUHAPCKUM 3aHATHUSIM.

[TonckoBO-UCCIEIOBATEIBCKHE TEXHOJOTHUH U TEXHOJOTUU HSBPUCTUUYECKOTO
TUIA: CAMOCTOSITEIbHBIM TOHCK IMPUMEPOB H3YUYEHHBIX COLMOIMHIBUCTHYECKUX
SIBJICHUM Y TIOMCK ITyTEW X MEPEAAUYu B MEPEBOJIE.

TexHo0rnM UHTEPAKTUBHOTO OOYUEHUS: CO3JJaHUE YCIOBHUM JJIs TUAIOrOBOIO
oOlLeHUsT TpernojaBareyiss CcoO CTyIAEHTaMd Ha OCHOBE B3aMMOIOHHUMAHMS,

COBMECTHOI'O B3aMMOJICHCTBHUS B O6p330BaTeJII>HOM IIponecce.

6. ®opMBbI KOHTPOJISA 0CBOCHHS M CHHUIIHHBI

Tekymas arrectanus CTyJ€HTOB IPOU3BOJNUTCS B IUCKPETHBIE BPEMEHHBIE
MHTEPBAJIbI B CIEIYIOMNX popMax:

TECTUPOBAHUE;

NVCBMEHHBIE JIOMAIIHUE 33JaHN.

@DOH/IbI OLIEHOYHBIX CPEJCTB, BKJIIOYAIOIIME THUIIOBBIE 3aJaHMsI, KOHTPOJIbHBIE
paboThI, TECTBI U METOJIbI KOHTPOJISI, TO3BOJISIONINE OLUEHUTD PE3yIbTaThl TEKYILEH U
MIPOMEKYTOUHOM aTTeCTaluu OOy4aroUIuXcsl MO JTaHHOW AUCIUIUIMHE, MOMEIAI0TCS
B MPWJIOXKEHUU K paboueil mporpamme B cooTBeTcTBUU ¢ «llomoxenuem o ¢onne
OLICHOYHBIX CPEICTBY.

[IpomexxyTouHas aTrectalysi MO pe3yJibTaTaM OCBOCHHUS JAMCIMIUIMHBI
IPOXOJUT B (popMe MHCHbMEHHOTO SK3aMeHa (BKJIIOYaeT B ceOs MepeBO]l TEKCTa ¢
MEPEBOAYECKUM KoMMeHTapueM) . CTylneHTbl, BbINOJMHMBLIME 75% TEKyIIMX U
KOHTPOJIbHBIX MEPOIPUATUNA Ha «OTJIMYHO», a OCTalbHble 25 % Ha «XOpOIIO»,
HMMEIOT IIPAaBO Ha MOJIYyYEHHE UTOTOBOM OTIIMYHOW OLICHKHU.
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- 9K3aMEHAIMOHHYIO BEJJOMOCTh M 3aUE€THYIO KHUKKY BBICTABIISIFOTCS] OLIEHKU
10 IIIKaJie, MPUBEACHHOMN B Ta0IHIIE.

[Ixama OLICHHUBAHUA XapaKTepI/ICTI/IKa SHaHMUA IpE€AMETAa U OTBETOB

OTINYHO (5) CryaeHT riay0OOKO M B IOJHOM O00BEME BIIaJIeeT IPOrpaMMHBIM
MarepuaioM. [ paMOTHO, MCUEPITBIBAIOIIE U JIOTUYHO €r0 U3J1aracT B
yCTHOM My niucbMeHHoOU ¢opme. [Ipu 3TOM 3HaeT peKOMEHIOBAaHHYIO
JUTEPATYPY, MPOSIBISAET TBOPUYECKHUM IMOIX0/ B OTBETAX HA BOMPOCHI U
MPABIWIBHO OOOCHOBBIBACT NPHUHSATHIC PEIICHHUS, XOPOIIO BIIAJEET
YMEHHSIMHM M HaBBIKAMU TIPH BBITIOJTHEHUH NMPAKTUYCCKUX 3a]1a4.

xopoiuo (4) CryzaeHT 3HaeT mporpaMMHBbII MaTepHall, T(PaMOTHO U IO CYTH U3J1araer
ero B YCTHOW WJIM MUCbMEHHOU (hopMe, TOMycKasi HE3HAUYUTEIIbHbIC
HETOYHOCTHU B YTBEPKJICHMSX, TPAKTOBKAX, ONPEIEICHUAX U KaTErOpUsIX
WIM HE3HAYUTEIbHOE KOJIMYecTBO OmuOOK. IIpu 3TOM Biageer
HEOOXOIMMBIMM YMEHHUSMU M HABbIKAMHU I[PU BBINOJIHEHUH
IIPAKTUYECKHX 3ajau.

YIOBJIETBOPUTENHHO (3) CTyzIeHT 3HAeT TOJBKO OCHOBHOM ITPOTPaMMHBIN MaTepHral, JOIMyCKaeT
HETOYHOCTH, HEJI0CTAaTOYHO y&TKHE (hOpMYIIUPOBKH,
HEIOCJICI0BAaTEIbBHOCTh B OTBETAX, U3J1araeMbIxX B YCTHOM WIIH

nuceMeHHOU (hopme. [Ipu 3TOM HEAOCTATOYHO BIaIeeT YMEHUSIMHA U
HaBbIKAMU MPHU BBIIIOJIHEHUH NpakTHUeckux 3anad. lomyckaet 1o 30%
OIMOOK B M3J1araeMbIX OTBETaX.

HEYJ0BJIETBOPUTEIBHO CTyneHT He 3HaeT 3HauuTeNbHON YacTu IporpaMmMHoro Marepuana. [Ipu
(2) 3TOM JOIYCKAaeT NMPUHLIMIIMAIbHBIE OLIMOKU B JOKa3aTEJIbCTBAX, B
TPAKTOBKE NOHATUN U KaTETOPUH, IPOSIBIIIET HU3KYIO KYJIbTYPY 3HAHUH,
HE BJAJCET OCHOBHBIMM YMEHHSIMHU M HABBIKAMHU IIPU BBIITIOJIHEHUHU
npakTuyeckux 3aaad. CTyIEeHT OTKa3blBA€TCSI OT OTBETOB Ha

JOIOJIHUTCIILHBIC BOIIPOCHI.

70. YueOHO-MeTOAMYECKOEe U MHPOPMALIMOHHOE o0ecIiedeHne

AUCHMILUIMHBI: 2) OCHOBHAS JUTepaTypa:

185. AnekceeBa M.B. Tumnonorunueckue 0COOCHHOCTH HAyYHOTO TEKCTa:
TUIEPTEKCTOBAasT THUIOJOTUs si3blka Hayku: MoHOrp. / M.B. AnekceeBa. — M.:
MMUCuC, 2015. — 100 ¢.— Tekct: anmexrporHbIit // OBC «KOHCYIBTaHT CTyICHTa:
[caitt]. — URL: http://www.studentlibrary.ru/book/ISBN9785876238528.html.

u KpacnomekoBa I'.A. English for academic and scientific purposes:
yuebHoe nocobue / I'.A. KpacnomekoBa — Poctos u/Jl: U3n-Bo FODY, 2017. — 157 c.
—Texct: onexktponnbii // OBC «KoncynbranT crygenta»: [caiit]. — URL:
http://www.studentlibrary.ru/book/ISBN9785927525508.html

u  Kpoxanesa JI.C. Crunuctuka anriauickoro s3eika. English Stylistics: yue6.
nocobue / JI.C. Kpoxanera — Munck: PUIIO, 2018. — 122 ¢. — Tekcr:
anektpoHHbii // OBC  «KOHCYIbTaHT  CTYJEHTa»: [caiiT]. —  URL:
http://www.studentlibrary.ru/book/ISBN9789855037621.html.

0) JlonmosiHuTEILHAS JIATEPATYPA:

bopucosa JIL.U. Jlekcuueckne OCOOCHHOCTH aHIJIO-PYCCKOTO HAy4YHO-
TEXHUYECKOTO TmepeBoja. YueOHoe mocobue. / JL.U. bopucoa. — M., HBU
TE3AVYPVYC, 2005. - 215 c.

Bameesa O.O0. [IloarotoBka wmarepuanoB Ui [yOJMKauuud B
MEXIYHAPOAHBIX HAYUYHBIX U3JIAaHUSAX | yUeOHO-METOIUYECKOE ocooue /
B  Baneesa, I0.H. 3usarnunosa, A.H. be3pykos — Ka3zans: U3narenscteo KHUTY,
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2016. — 120 c. — Texkcr: anexkTponnblii // IBC «KOHCYIbTaHT CTyZieHTa»: [calT]. —
URL.: http://www.studentlibrary.ru/book/ISBN9785788220710.html.
B Bemnpea T.b. Aurnuiickuil s3bIK AJii HAyYHOTO HCCJIENOBaHUS: yuel.-

metoa. mocobue / T.b. Benpesa, .M. 3ammxuna, O.B. [leunnknHa — ApXaHTeIbCK:
NI CADY, 2016. — 120 c. — Tekcr: anektponHblit // BC «KOHCYNbTaHT cTyAeHTa»:
[caiiT]. — URL.: http://www.studentlibrary.ru/book/ISBN9785261011286.html.

B BoukoBa 3.H. HayuHo-TeXHHYECKUMI NEpEeBOA. AHIVIMICKHI W PYCCKHUI
s3pikd. Bem. 1: Menunmna. Wmxeneproe neno. Cenbckoe xo3siictBo / 3.H.
BonxkoBa. — 2-e u3a. — Mocka: YPAO, 2002. — 104 c.

B Kmumzo b.H. Pemecno Texandeckoro nepeBogunka. — 2-¢ u3f., crep. / b.H.
Kmnmzo — M.: P. Banenr, 2006. — 508 c.

B Koganenko A.fl. 3aranbHuii Kypc HayKOBO-TEXHIUHOTO nepekany / A.S5.
Kosanenko. — Kuis: «®ipma «IHKOC», 2002. — 320 c.

B Hocenko N.A. Ilocobue no nepeBoay Hay4YHO-TEXHUUYECKOU JINTEPaTyphl C
aHTJIMIICKOTO sI3bIKa HAa PYCCKHil: YuyeOHoe mocoOue AJisi CTyIeHTOB TEXH. BY30B /
H.A. Hocenxko. — M.: «Bwicm. mkonay, 1974. — 152 c.

B IIymnsuckuii A.JI. UTeHue u nepeBo aHTITUHCKON HAyYHO-TEXHUYECKOMN
mutepatypsl / AJL [lymnsackuit. — Munck: [Honyppu, 1997. — 344 c.

B Pyb6mosa H.I'. Utenue u nepeBo1 HayuHO-TeXHUUEcKou nuteparypsi / H.I'.
Py6moBa. — Munck: ACT, 2000. — 288 c.

B Cynosies B.A. HayuHo-texHuueckas uHpopmalus 1 nepeBo/i: mocooue
o aHri. s13. / B.A. Cynosues — M.: Beiciiag mkona, 1989. — 231 c.

B UepnoBatuii JI.M. Ilepeknan aHTJIOMOBHOI TEXHIYHOI JIITEpaTypH.
Enextpuune Tta enekTpoHHe 1OOyTOBe YycTaTkyBaHHs. OdicHe yCTaTKyBaHHS.
KomyHikariiiine ycrarkyBaHHs. BupoOHMITBO Ta 00poOka Mertanmy. HaBuanbhwuii
nocionuk. / JLM. Yepnosatuii, B.I. Kapaban, O.0. Omensnuyk. — Binauis: HoBa
Knwura, 2006. — 296 c.

B) MHTEPHET-PECyPChI:

51. MunuctepcTBO 00pa3oBanus U Hayku Poccuiickoit denepanuu —
http://mMmunoOpHayku.pd/

52. ®enepanbHas ciyx)0a Mo Haa30py B chepe 0Opa3oBaHUs U HAYKH —
http://obrnadzor.gov.ru/

MunuctepcTBo 00pa3oBanus U Hayku Jlyranckon Haponnoit

Pecmy6uku —https://minobr.su

Haponansiit coet Jlyranckoit Hapoanoit PecrryOmmku —
https://nsinr.su
[Topran @eaepanbHbIX rOCYAapCTBEHHBIX 00Pa30BATEIbHBIX

CTaHIapTOB BhICIIIEro oOpa3oBanus — http://fgosvo.ru

21. ®epepanbhbiii noptan «Poccuiickoe odpazoanue» — http://www.edu.ru/

22. Undopmanmonnas cucrema «EquHoe okHO gocTyna K 00pa3oBaTeibHbIM
pecypcamy» — http://window.edu.ru/

23. ®enepanbHBIN HEHTP UHOOPMAITMOHHO-00Pa30BaTEIIbHBIX PECYPCOB —
http://fcior.edu.ru/

DnekTpoHHO-0ubMoTeyHas cuctema « KoHCyIbTaHT CTyJEeHTay —
http://www.studentlibrary.ru/cgi-bin/mb4x
DnexTpoHHO-0ubmoreuHascuctema«StudMed.ru»
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—https://www.studmed.ru

11. Hayunas oubiMoTexa MMEHHU A.H. KonsieBa —
http://biblio.dahluniver.ru/

12. OcobenHoctu HAay4YHO-T€XHUYECKOTO TEKCTA. -
http://www/philosoft/ru/ tcportal/perevod/tr012/htm.

13. CoocoOsl 51 METO/IbI TEXHUYECKOTO repeBo/ia. —

http://www.techtranslator.com/index.php? Object-method?
14. 3amerku NIEPEBOYHNKA. =
http://subscribe.ru/archive/job.Ifng.trnslatus/ 200603/151451.html.
DJICKTPOHHBIN ci10Baph «MynbTUTpan» — http://multitran.ru
DJIeKTPOHHBINM OHJIAKH citoBaph — http://slovari.yandex.ru
DJCKTPOHHBIN OHJIAKH cioBaph — http://www.lingvo.ru/
DJCKTPOHHBIN OHJIAKH ciioBaph — http://www.rambler.ru/dict

61. MaTepuajbLHO-TeXHUYECKOE U MPOTrPaMMHOE o0ecrneueHue
AUCUMILTHHBI

OcBoenne aucuurinabl  «llepeBo HaydyHO-TEXHUYECKOW JIUTEPATYpPhD)
NPEANOJIaraeT MCIHOJIb30BAHUE AaKAJEMUYECKUX ayAUTOPHM, COOTBETCTBYIOIINX
JNEUCTBYIOIIUM CAaHUTAPHBIM U MPOTUBOIIOXKAPHBIM ITPaBUJIaM U HOPMaM.

[Ipouee: paboyee MecTO TMpemnojaBaresisi, OCHAIIEHHOE KOMIIBIOTEPOM C

AOCTYIIOM B HHTepHeT;

KOMILICKT 3JICKTPOHHBIX HpC3CHTaHHﬁ / CJIafIIIOB;

Npe3CHTAMOHHAs TEXHUKA (TIPOSKTOP, IKpaH, HOYTOYK).
[IporpammHuoe obecrieyeHue:

DOYHKIHMOHAIBbHOE
Ha3HAYeHHUe

BecniaarHoe
NporpaMMHoe

obecreuyenue

CcehlIKH

OducHbrii makeT

Libre Office 6.3.1

https://www.libreoffice.org/
https://ru.wikipedia.org/wiki/LibreOffice

OrneparnnonHasi cucteMa

UBUNTU 19.04

https://ubuntu.com/
https://ru.wikipedia.org/wiki/Ubuntu

bpaysep

Firefox Mozilla

http://www.mozilla.org/ru/firefox/fx

Bpayszep

Opera

http://www.opera.com

[TouyTOoBBIIT KJIUEHT

Mozilla Thunderbird

http://www.mozilla.org/ru/thunderbird

DailsI-MeHe IKep

Far Manager

http://www.farmanager.com/download.php

Apxuparop

7Zip

http://lwww.7-zip.org/

['paduyeckuii pegakTop

GIMP (GNU Image
Manipulation Program)

http://www.gimp.org/
http://gimp.ru/viewpage.php?page id=8
http://ru.wikipedia.org/wiki/GIMP

Penakrop PDF

PDFCreator

http://lwww.pdfforge.org/pdfcreator
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Aynuornenep

VLC

http://www.videolan.org/vic/
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[TaciopT
dboHIa OIEHOYHBIX CPEJCTB M0 YICOHOU JUCITUTIIIHE
«IlepeBoa HAYYHO-TeXHUYECKOM JIUTEPATYPHI (AHIJIMHCKHUIN SA3bIK)»
[Tepedyennr kommneTeHITUH, POPMHUPYEMBIX B PE3YJIBTATe OCBOCHUS yIeOHOM
TV CUUTUIAHBI

Ne Kon dopMyIIHpOBKa Kontponmpyemslie Oransl

n/n KOHTPOJIH- | KOHTPOJUPYEMOI TEMBbI (dopmupoBaHus
pyemon KOMIIETCHIINU y4eOHOM TUCIUIUINHBI (cemectp
KOMIIETEH- U3yUYCHUS)
0207

Tema 1:Hayuno-
TEXHUUYECKUH TTEPEBO/T KaK
0COOBIN BUI JeSTETFHOCTH.
Tema 2 Jlexcuueckue
0COOEHHOCTH HAyYHBIX U
TEXHUYECKUX TEKCTOB

Tema 3 TepmuHOIOTHYECKAS
JIeATEeTLHOCTD MEPEBOUMKA
Tema 4 AHaTUTHKO-
CHHTETHYECKas mepepadoTka
WHOMAIUU IPH HAYYHO-
TEXHHYECKOM TIEPEBOJIC

CriocoGeH Kak Tema 5 'pamMaTHuecKue
B3aMMO/ICIICTBOBATH C 0COOEHHOCTH HAYYHBIX U
PENAKTOPOM, TaK U TEXHUYECKUX TEKCTOB
CaMOpPEIaKTHPOBATE ITEPEBO/T Tema 6 OcobenHOCTH
CIICIIHAJIPHEIX U NepeBoaa HAYy4YHOU CTaTbU
X y10’KECTBEHHBIX TEKCTOB, B Tema7 OcobenrocTu

MepeBoia TEXHUYECKOH
JIOKyMEHTAIUH

Tema 8 [TapanepeBoguecka
JIASATEIBHOCTh HAYYHO-
TEXHHYECKOTO ITEPEBOTINKA
Tema 9 [Ipumenenue

TOM YHCJIE BIAJIETh IPaBUIaAMU
[PCAAKTHUPOBAHUSA, paCllO3HABATh
BU/IbI IEPEBOAYECKUX OLIHMOOK U
CIIOCOOBI MX UCIIPABIICHUS U
[PUMEHSTh METO/bI

[TOCTPEIAKTUPOBAHUS MH(OPMALIMOHHBIX
ABTOMAaTU3UPOBAHHOTO TEXHOJIOTHI B HAYYHO-
1 [1K-3 [epeBOIa. TEXHHYIECKOM TEPEBO/IC. 7
Tema 1:Hayuno-
TEXHUYECKUU TEePEeBO]I KaK
0COOBIN BUJI JESTEITLHOCTH.
Tema 2 Jlekcuueckue
Crioco0eH caMOCTOSTEILHO 0COOCHHOCTH HAYYIHBIX U
COCTaBUTb TJIOCCAPUN, TEXHUYECKUX TEKCTOB
[TOKaJIbHBIA (JINYHBIH) Tema 3 TepmuHonoruuecKkas
TCMaTI/IqCCKI/Iﬁ CHOBapB JACATCIIBHOCTh IIEPEBOAUNKA
TepMUHOIOTHYECKOH Gaspl Ha | 1eMa 4 AHalIuTHKO-
ICXOIHOM SI3BIKE I B S3BIKE CHUHTETHYECKas mepepadoTka
MepeBo/ia B 3a1aHHON cepe MHQOMALMH N1PU. HayHO-
N TEXHHYECKOM IEPEBOJIC
MpodecCuoHaTbHON T
ema S I'pammarnueckue
JICATCILHOCTH, BIA/ICTh 0COOCHHOCTH HAYYIHBIX U
HOPMaMH 1 CTaHapTaMu TEXHUUYECKHX TEKCTOB
BaJlaHHOM cepbl Tema 6 OcobeHHOCTH
MpoQeccuoHanbHoM HepeBoJia HAyYHOU CTaTbU
2 [1K-6 [IeATEIILHOCTH Tema7 OcobeHHOCTH 7/
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MepeBo/ia TEXHUYECKOMN
JIOKyMEHTAIIH

Tema 8 [TapanepeBouecka
JISATENBHOCTh HAYJHO-
TEXHUYECKOTO NEPEBOUHKA
Tema 9 [Ipumenenue
MH()OPMAITHOHHBIX
TEXHOJIOTUH B HAYy4YHO-
TEXHUYECKOM MEPEBOJIC

[1K-12

CrniocoOeH BrIpaboTaTh U

[IPUMCHSATDH TUIIOBBIC PCIICHU B

poriecce OCYIIeCTBICHHS

[ICpeBOaa Hay‘{HO'TeXHH‘{eCKOﬁ

[TUTEpPaTyphl, aHATU3UPOBAThH

TUITHYHBIC OITHOKH B MepeBoac

HAaYyYHBIX TCKCTOB.

Tema 1:Hayuno-
TEXHUYECKUM MEPEeBO]I KaK
0COOBbIif BUA ACATEILHOCTH.
Tema 2 Jlexcuueckue
OCOOEHHOCTH HAyYHBIX U
TEXHUYECKUX TEKCTOB

Tema 3 TepmuHOIOTHYECKAS
JIeATeIbHOCTD MEePEBOAUNKA
Tema 4 AHaTUTHKO-
CHUHTETHYECKas nepepadoTka
WHOMAIMY IPH HAYIHO-
TEXHUYECKOM TIEPEBOJIC
Tema 5 ['pammatuueckue
0CcOOCHHOCTH HaYYHBIX U
TEXHUYECKUX TEKCTOB

Tema 6 Ocobennoctn
[IEPEBO/IA HAYYHOU CTaTbU
Tema7 OcobeHHOCTH
MEPEBOIA TEXHUUECKOU
JOKYMCHTaIlN

Tema 8 [TapanepeBoguecka
JIASATEINBHOCTh HAYYHO-
TEXHHYECKOTO ITEPEBOTINKA
Tema 9 [Ipumenenue
MH(POPMAITUOHHBIX
TEXHOJIOTHIA B HAyYHO-
TEXHUYECKOM TEPEBOJIE

~
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Iloka3zareu u KPpUTEPHUHU OLICHUBAHUA KOMHeTeHlII/lﬁ, OITMCAaHHC IIKAJI
OIICHUBAHUA

/o

Kon
KOHTPOJIU-
pyemoi
KOMIIETEH-
02078

[Toka3arens OLICHUBaHUS
(3HaHUS, YMEHMS, HABBIKN)

KonTtponupyemsie
TEMBI
y4eOHON JUCITUTIITMHBI

Haumenosanue
OLICHOYHOT'O
cpencTaa

[1K-3

CriocoOeH Kak
B3aMOICHICTBOBATD C
peIaKTOpOM, TaK U
CaMOPEIaKTUPOBATH ITEPEBOJ]
CIIeUAJIbHBIX U

X yZI0’KECTBEHHBIX TEKCTOB, B
TOM YHCJIE BIQ/ICTh MPAaBHIAMH
peIaKTUPOBAHMS, PACIIO3HABATH
BU/IbI IEPEBOTICCKUX OMIUOOK 1
CIIOCOOBI MX UCIIPABICHUS U
IPUMEHSTH METO/IbI
OCTPEIAKTUPOBAHUS
ABTOMATU3HPOBAHHOTO
epeBo/ia.

Temal

Tema 2
Tema 3
Tema 4
Tema 5
Tema 6
Tema 7
Tema 8
Tema 9

Borpocs! aiis
00CYKICHHUS,KOHT
OJIbHBIE a00THI

[1K-6

CriocoGeH caMOCTOSATENHHO
COCTABUTH TJIOCCAPHA,
[TOKaTbHBINA (JTMYHBII)
TEMATHYECKHUM CIIOBaph
TEepMHHOJIOTUYECKOM 0a3bl Ha
ICXOJTHOM SI3bIKE U B SI3BIKE
repeBo/ia B 3aJaHHOM cepe
npodeccruonanpHOM

1€ TEIbHOCTH, BIIAJIETh
HOPMaMH ¥ CTaHIapTaMu
3aJaHHON cepsl
npodeccruonanbHOM

1€ TEIbHOCTH

[1K-12

CriocoOeH BrIpaboTaTh U
[IPUMCHATH TUIIOBBIC PCIICHUA B
poliecce OCYIIEeCTBICHUS
[IEpEBO/Ia HAYYHO-TEXHUYECKOU
TN TEPATYPHI, AHATU3UPOBATH
THITUYHBIC OIIMOKH B TIEPEBOJIE
HAay4YHBIX TCKCTOB.

17
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DoHABI OLIEHOYHBIX cpeacTB no aucuuminHe «Ilepesoa Hay4YHO-
TEeXHUYECKOM JIUTEePATYPbl (AHTJIMHCKUH A3BIK)»

Bomnpocs! ajs1 00cy:xnenns (B BUIe T0KI/1a, COOOIIEHU):

o CrpykTypa nepeBoa4eCKON IeATEIbHOCTH IPU NEPEBOJIE HAYUHO-
TEXHUYECKOU JINTEPATYPBHI.

o Tunbl HAyYHO-TEXHUYECKON MHPOPMALIIH.

0 Oco0eHHOCTH CTUIISI HAYYHO-TEXHUYECKOHN JIUTEPATYPHI.

0 OcHoBHBIE TPEOOBaHUS K aJIEKBATHOCTHU MEPEBOIA HAYYHO-TEXHUYECKON
JUTEPATYPBL.

0 OTanuyue TeKCUYECKOro COCTaBa HAyYHO-TEXHUUYECKOU JINTEPAaTyphl OT
TEKCTOB APYTUX CTUJICH U KaHPOB.

o Jlekcuyeckue u JEKCUKO-TpaMMaTHYECKUE TpaHc(hopMaluu,
MIPUMEHsIEMbIE TTPU TIEPEBO/IE TEKCTOB HAYYHO-TEXHUYECKOM CTHIIS.

o IlepeBon MHTEpHALIMOHATBHOW U TICEBJAOMHTEPHAILIMOHATIBHOW JICKCHKH.
OO11ee MOHATHE O TEPMUHE.
Knaccudukanus TepMuHOB.
OcHOBHBIE CTTIOCOOBI TEPMHUHOOOPA30BAHUSL.
CBs13b TEPMUHA C KOHTEKCTOM, MHOTO3HAYHOCTh TEPMHHOB.

o CrpykTypHbIE 0COOEHHOCTH TEPMUHOB-CI0BOCOYeTaHN. OCHOBHbBIE
IPUEMBI TIEPEBOJIA TEPMUHOB-CIIOBOCOUYETAHU.

o IlepeBoa TEPMHUHOB-HEOJIOTU3MOB.

o B uém cocTouT CyIHOCTh aHATUTHKO-CHHTETHUECKOM repepaboTKu
uH(pOpMAaIUHU TIPU HAYIHO-TEXHUIECKOM TEPEBO/IE.

o Hemerpuueckue eTMHUIBI U3MEPEHUS, TPUHSTHIE B aHTJIOS3BIYHBIX
CTpaHax M UX COOTHOIIEHUE C eMHUIIaMU u3MepeHus cuctemol CU.

o IlepeBox maTeMaTHYECKUX CUMBOJIOB U JICWCTBHIA.

o IlepeBoa oOIIETPUHSATHIX COKpAIICHUH.

o [I'pammaruueckue Tpanchopmaiu, MpUMEHsIEMbIE PU MEPEBO/JIC
TEKCTOB HAYYHO-TE€XHUUECKOMN CTHUJIS.

o Crpykrypa HayyHOU cTaTb. OCOOCHHOCTH CTHJISI HAYYHOU CTAThH;
JIEKCUYECKHUE ¥ TPaMMaTHIECKUE OCOOCHHOCTH.

o IlepeBox 3aroylOBKOB Hay4HOU CTaThU.

o IlepeBon anHOTaIMil; OCHOBHBIC TPEOOBAHUS, IPEABSIBISIEMBIC K
aHHOTallUU (CTPYKTYpa, KPATKOCTh U3JIOKEHUS U JIP.).

0o OcobeHHoCTH MIepeBOIa TE3UCOB.

0 OTnmnuus B CTPYKTYPHOM U SI3IKOBOM O(hOPMIICHUY TTATEHTOB HA
PYCCKOM M aHTJIMACKOM SI3bIKaX.

o OdopmiieHre TaTEeHTHOM 3asBKU HA aHTJIMICKOM si3bike. [lepeBon
TEXHUYECKUX ONMUCAHUM U crieluprKaInu.

o IlepeBoa TEXHUUECKUX UHCTPYKIIUM.

0 OcobeHHOCTHU MEpPEeBOIa UHCTPYKIIUNA MO SKCIUTyaTallHH.

o IlepeBox TEXHMUYECKUX NACIIOPTOB
18
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[TepeBoa npoueit TEXHUYECKON JOKYMEHTALINU (UePTEkKEN,
cnenuduKaui, TCXHUIECKUX OMUCAaHUH U TIPOY.).

OcobenHocTH pedepaTuBHOTO MEPEBO/IA.

KoHcynbTaTUBHBIN 1EPEBO] METOIOM IKCIIpEcC-UHGOPMAIIHIH.
Co3nanue aHaTUTUYECKUX OTYETOB IO UHOS3BIYHBIM UCTOYHUKAM.
Oco0EeHHOCTH pelaKTUPOBAHUS HAYYHBIX U TEXHUYECKHUX TEKCTOB.
[IpenmymiecTBa 3JIEKTPOHHBIX CIOBAPEN U CUCTEM MAIIMHHOTO
nepeBoja nepe TpaIuLMOHHONW CIIPABOYHON JTUTEPATYPOH.

OnnaliH pecypchl, IPUMEHSEMBIE ITPU NIEPEBOJE HAYYHO-TEXHUUECKON
JIUTEPATYPHL.
Hcnonb30BaHre TEPMUHOJIOTHYECKUX OAHKOB JIAHHBIX MIPU NIEPEBOJIE

HAay4YHO-TEXHUYECKOM JIUTEPATYPHI.

KpuTtepun n mkana oueHUBaHUs 10 OLEHOYHOMY CPeICTBY

AORJIAId, cooOIeHue:

[Ixama

OLCHUBAaHNA

(uHTEpBA OAJIIIOB)

Kpurepuii onieHuBanus

5

Joxkian (coobmenue) npeacTaBieH(0) Ha BEICOKOM YPOBHE (CTYIEHT
B MOJIHOM 00BEME OCBETHJI pacCMaTpUBAEMYI0 NpPOOJIEMATHKY,
IIPUBEJl APIyMEHTBI B IIOJIb3Y CBOMUX CYXKICHUH, BIAJEET

PO UIBHBIM IMOHATUHHBIM (KaTEropyuaabHbIM) anmapaToM M T.I1.)

Joxkman (coobmenue) npeacTaBieH(0) Ha CpeTHEM YPOBHE (CTYACHT
B IICJIOM OCBETWJI PAcCMAaTPUBAEMYIO IMPOOJIEMATHUKY, MPUBEI
apryMeHTHl B TOJIb3y CBOMX CYXJIEHUH, JTOMYCTHUB HEKOTOpPHIE

HETOYHOCTH U T.II.)

Joxunan (cooOrienne) npeacTaBieH(0) Ha HU3KOM YPOBHE (CTYIEHT
JOITYCTHJI CYIIIECTBCHHBIE HETOYHOCTH, W3JIOKWJI MaTepuai ¢
omuOKaMu, HE BJaJieeT B JOCTATOYHOW CTENeHH MPOQPUILHBIM

KaTCrOpHaJIbHBIM allllapaToM nu T.H.)

Hoxnan (cooOmienune) npecrapieH(0) Ha HeYAOBJIETBOPUTEILHOM
YpOBHE WM HE MPECTaBIEH (CTYACHT HE TOTOB, HE BBIITOJIHUI

3a/laHue U T.I1.)

KonTposabHbie padoThI:

Konrpoabnas padora 1

HepeBem/ITe TEKCT, oﬁpamaﬂ BHUMAHHUC HA TCPMHUHBI-CJIOBOCOYCTAHUA:

HAULAGE FROM WORKING FACE

With the practical elimination of pit ponies, small compact mainrope or
single-drum haulers are required to handle the hutches or tubs from the working
face to the main haulage road. A squirrel- cage motor is mounted within the drum
which rotates on the stator casing. The controlling reversing motor switch is
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arranged in an extension of the stator casing. Owing to the characteristics of the
squirrel-cage motor, it is essential that the motor be started light, that is without
load. To enable this to be done, a clutch of the external band type is fitted on the
right-hand side; immediately alongside is a brake, also of the external band type,
but arranged to operate on a turned rim on the rope drum. The gearing is totally
enclosed and runs in an oil bath. Fitted with a 15-h. p. motor, the rope pull is 2,600
Ib. on the drum roll at 160 ft/min.

KonTposabnas padora 2

IlepeBennTe TEKCT, 00pamiasi BHUMAHME HA TEPMUHOJIOTHIO M € IMHUIBI
I/I3MepeHl/I$I:

HS SERIES POWERED MONITORS

The new HS Series powered monitors were designed to be true studio
reference monitors in the tradition of the famous NS10Ms. When choosing your
next pair of near field reference monitors, remember it's not just important that
they sound good; they have to be an honest reference for your mix. The new HS
Series of reference monitors were designed to give you exceptionally flat response
so you can really trust what you hear. That means that mixes that sound good on
Yamaha HS speakers will sound good on anything. In fact, that's the ultimate test
of a reference monitor. Even better than that, HS series speakers not only sound
good, they look great, too.

The HS Series is a two-way, internally powered speaker system designed to
provide affordable, high quality reference monitoring for all types of recording and
multimedia applications — home studios, computer- based music production,
gaming systems, keyboards rigs and personal computer systems. All products are
sold and packaged individually, making it easy to build flexible monitor setups and
5.1 systems.

The 70-watt HS50M (5-in. cone and 3/4-in. dome tweeter) and 120-watt
HS80M (8-in. cone and 1-in. dome tweeter) are housed in bass reflex-type cabinets,
and reproduce surprisingly tight low end and smooth, high frequency response to
beyond 20 kHz. Inputs include a balanced XLR and 1/4- in. phone jack. In addition to
master level controls, each speaker has trim switches that allow you to custom-tailor
low, mid and high frequency response for different applications.

The HS10W powered subwoofer contains a long-stroke, 8-in. 120- watt
woofer and bass reflex design cabinet that maintains high efficiency and low
distortion. Connections include dual XLR and 1/4-in. inputs, and three balanced
XLR outputs (Mix, L&R). Controls include master level, phase and low/high
cutoff frequency. The HS10W complements the HS speakers, and easily handles
today's bass-enhanced music or the most dramatic surround effects.

HS Series cabinets look as great as they sound. Enclosures are constructed
of high-quality MDF material and a multiple layer finish that minimizes resonance.
Design elements include a black finish and lighted Yamaha tuning fork logo.
White polypropylene woofer cones recall the look of the classic Yamaha NS10M,
and include low-damping rubber surrounds and full magnetic shielding.

20

56



57

5" White polypropylene cone
%" Dome tweeter
70-watt biamplified power
XLR and %" connectors
Room control and frequency response switches

KonTposabnas padora 3

IlepeBennTe TEKCT, 00pamasi BHUMAHME HA TEPMUHOJIOTHIO M € IMHUIBI
I/I3MepeHI/ISI:

OMEGA contains all the components necessary to transform your
computer into a professional 24-bit recording studio.

The recording professionals at Lexicon Pro know a thing or two about great
audio - that famed Lexicon reverb "sound" has been on just about every hit
recording since we invented digital reverb more than 30 years ago. So when we set
out to bring that sound home - we got truly inspired.

Nothing is more frustrating than buying a "recording system,” only to find
out that you need a gaggle of extras just to make it all work. Omega Studio is a
completely integrated computer recording system that includes the Omega 8x4x2
USB 1I/0 Mixer, Steinberg's® Cubase LE audio and MIDI recording software, and
Lexicon's world- class Pantheon VST Reverb plug-in. The Omega Desktop
Recording Studio quite literally contains all the necessary components to transform
your computer into a professional 24-bit recording studio - all in one box.

Unlike standard computer 1/O boxes based on a patch bay concept, the
Lexicon Omega Studio is designed and built around the same paradigm as large-
format recording consoles. An 8-input, 4- Bus, 2-output USB I/O mixer with
inserts, instrument input, MIDI 1/O and complete metering and monitoring
functions gives you the freedom to record up to 4 tracks at once and mix without
the need for additional mixing hardware.

Two dbx Silver Series® mic preamps with 48V phantom power provide a
pristine front end for high-end condenser or more common dynamic microphones,
insuring premium sound quality from the first take to the last. TRS insert points
allow you to plug in your favorite dynamic processors before the signal reaches
one of the 4 busses, where 24-bit converters transform the analog signal into a
digital masterpiece.

Four servo-balanced TRS line inputs with up to +22dBu input levels let you
hook up everything from keyboards to guitar preamps, including high-output
professional gear. Stereo digital inputs are available via SPDIF jacks, and an
additional high-impedance instrument input is included on the front panel for easy
access to guitars and basses.

Finally, a fully opto-isolated MIDI input to ensures that there is no annoying
ground loop hum or MIDI talk-through noise common with many /O boxes and
sound cards; MIDI output has rock- solid synchronization to USB frame rate to
support applications requiring critical sync.
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The Omega I/0 mixer also features channel peak indicators for each analog
input as well as an assignable bargraph meter for the 4 busses. By monitoring the
signal before the A/D converters, clipping and distortion can be averted, unlike
software-only level monitoring that can miss "overs", ruining the track.

All these gazintas and getoutzas are put together just like a big recording
console, with input gain controls, four recording busses, and full monitoring
features, in one attractive, portable 1/0 Mixer. Just plug it into your Mac or PC
computer with the included USB cable, and you're instantly ready to capture the
moment.

Lexicon engineers are constantly working to improve the quality of our

products. Specifications are, therefore subject to change without notice.

Konrpoabhasi pabora 4

HepeBe):[nTe TEKCT, oﬁpamaﬁ BHUMAHHE HA TEPMHUHOJIOTUIO U €INMHUIBI
I/I3MepeHl/ISI:

CUEMIX FX SOFTWARE

CueMix FX gives you comprehensive graphic control over your mix.
CueMix FX is a completely new software front-end with attractive graphic mixing,
graphic editing of parametric EQ and a convenient tabbed interface for quick
access to all mixing features, digitally controlled trims and other settings in your
MOTU FireWire audio interface. CueMix FX can be operated side by side with
any host audio software for Mac or Windows, and it can be controlled from the
Mackie Control Universal Pro automated worksurface.

Three separate tabs show inputs, mix buses and outputs. Click the "Focus"
button on any channel or bus to edit its settings in the area on the right-hand side,
which provides separate tabs for graphic editing of parametric EQ, compression
and other effects. Each channel strip displays a graphic thumbnail of EQ curves,
compressor settings and other channel specific parameters. There is also a section
for talkback and listenback.

Your MOTU FireWire audio interface supports up to eight separate stereo
mixes (seven for the UltraLite-mk3) assigned to any digital or analog output pairs.
For example, you could set up separate monitor mixes for the main outs and
headphone outs, while two additional stereo buses could be used for send/return
loops to reverb units or other outboard gear. Each mix can support all inputs
(analog and digital).

The CueMix FX flexible effects architecture allows you to apply EQ and
compression on every input and output (up to 58 channels, depending on your
interface), with enough DSP resources for at least one band of parametric EQ and
compression on every channel at 48 kHz. However, DSP resources are allocated
dynamically and a DSP meter allows you to keep tabs on your interface's CueMix
FX processing resources. Each input, output and mix bus provides a send to the
Classic Reverb processor, which then feeds reverb returns to mix buses and
outputs, with a selectable split point between them to prevent send/return feedback
loops.
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CueMix FX provides Talkback and Listenback features. Talkback allows an
engineer in the control room to temporarily dim all audio and talk to musicians in
the live room. Conversely, Listenback allows musicians to talk to the control room.
For Talkback, you can set up a dedicated mic in your control room and connect it
to a mic input on your interface. For Listenback, you can use one of the recording
mics in the live room or you can set up a dedicated listenback mic for the
musicians and connect it to a spare mic input.

Four stereo inputs, an optional M/S (mid-side) decoder can be enabled with
adjustable width control and software-swappable inputs. Signal activity of all
inputs, busses and outputs can be monitored via the meters pane. In addition to the
meters present on individual channels, a high-resolution meter and output bus
activity associated with that channel can be displayed in the primary status
window.

The EQ, compression and reverb tabs give you complete access to CueMix
FX on-board effects, and because they are driven by hardware DSP inside the
interface itself, they won't tax your host computer's CPU. You can even use the
effects without a computer connected. The tabs shown above let you focus on one
channel at a time and edit its settings using the high-resolution graphic display. But
EQ and dynamics settings can also be edited on all channels in line (within each
channel strip), where you can compare critical settings side-by-side, as shown
below.

CueMix FX provides an optional real-time FFT display super-imposed on
top of the graphic EQ curve so you can see as well as hear the effect of your
equalization adjustments. CueMix FX also provides real-time spectrogram
"waterfall" display that provides rich, detailed visual information about the
frequency content of any signal or mix. You can expand the spectrogram to fill the
entire resizable CueMix FX on- screen window. You can also combine the
spectrogram with the FFT display and EQ curve in the same display, or separate
them to view them individually but simultaneously.

The new CueMix FX Oscilloscope graphs the amplitude of an audio signal
in real time, just like a real hardware oscilloscope. It opens in a separate window
that can positioned anywhere on screen and adjusted to any size. With many
features found on conventional oscilloscopes, the CueMix FX oscilloscope will
feel easy and familiar to expert users, and it will be an ideal way for beginners to
learn the basics of how to use one. But innovative features are also provided,
including Waveform Recognition, which searches through new audio data looking
for a waveform which most resembles that which was previously displayed. The
result is a highly stablized, easy- to- view waveform on screen that transforms its
shape based on important changes to the incoming signal.

All of the mixing features described on these pages (except for the signal
analysis tools mentioned above) are available during stand-alone operation, and all
of them can be accessed from the front panel LCD. This means you can program
your mixes with the CueMix FX software in the studio and then take your MOTU
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interface on the road as a stand-alone digital mixer. Tweak your mix on location
from the front panel.

The CueMix FX Classic Reverb™ provides five different room types, three
frequency bands with adjustable crossover points, shelf filtering and reverb lengths
up to 60-seconds. Each input, output and mix bus provides a send to the Classic
Reverb processor, which then feeds reverb returns to mix buses and outputs, with a
selectable split point between them to prevent send/return feedback loops.

Modeled after analog British console EQ's, known for their highly musical
gain/Q settings, CueMix FX EQ provides a high pass filter, low pass filter, two
shelving or parametric filters and five parametric bands. The EQ section provides
7-band parametric EQ modeled after British analog console EQ's, featuring 4 filter
styles (gain/Q profiles) to effectively cover a wide range of audio material. LP and
HP filters are also supplied with slopes that range from 6 to 36 dB per octave. EQ
settings can be adjusted graphically by dragging control points on the large graph
in the main EQ tab, as shown above, or using the knobs for individual bands in
each channel strip, demonstrated below:

CueMix FX's flexible dynamics processing includes a high-quality
conventional compressor, plus a leveling amplifier modeled after the legendary
LA-2A™ optical compressor. CueMix FX offers a conventional compressor with
standard controls for threshold, ratio, attack, release and gain. Adjust the threshold
graphically while viewing accurate, long-throw metering in the compressor section
of the CueMix FX software.

The CueMix FX Leveler™ 1is an accurate model of the legendary
Teletronix™ LA-2A™ optical leveling amplifier, known for its unique and highly
sought-after Automatic Gain Control (AGC) characteristics. Conventional
compression and limiting with threshold, attack, ratio, release, etc. do not apply
here: the heart of the LA-2A is the T4 opto-coupler, a photoelectric device with
almost magical (signal dependent) self-adjusting behavior that makes optical
compressors the tool of choice for smoothing out just about any audio material,
from vocals to bass guitar to full-program mixes, without destroying perceived
dynamics. The Leveler faithfully models the LA-2A using the on-board DSP with
32-hit floating point precision. Its controls match the front panel of the original
LA-2A: Gain Reduction and Makeup Gain knobs, along with Limiter/Compressor
buttons.

Konrpoabnasi padora S

IlepeBeaure TEKCT HA AHIVIMICKUN A3BIK ¢ COOJIOICHMEM HOPM HAY4HO-

TEeXHHUYECKOIr0 CTHJIS:
NPUHIUIIBI PABOTHI MATHUTHBIX YCUJINUTEJIENA

OBIIME JAHHBIE

Bceskuil 3JIEKTPUYECKANM YCUIIUTENb COCTOUT B OCHOBHOM H3 NEPEMEHHOIO
VHIYKTUBHOI'O COIIPOTUBIICHHUS, PETYJIIMPYEMOIO BCIIOMOTATEIbHBIM MaJIOMOIIHBIM
MCTOYHUKOM TOKA M BKJIIOYA€MOI'0 MEKJYy OCHOBHBIM MCTOYHMKOM M HArpy3KOW.
Curnan, nogaBaeMblii BCIIOMOTaTeIbHBIM HCTOYHUKOM, PETYJIUPYET MOLIHOCT,
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HaIpsUKEHUE WM TOK Ha CTOpoHe Harpysku. IIpm takon cxeme KIIJ[ ycuimrens
MOXKET OBITh OIpENeNeH KaK OTHOIICHHE 3(PPEKTUBHOM MOIIHOCTU HATPY3KH K
MOIIIHOCTH, JaBacMOW OCHOBHBIM HCTOYHHUKOM. KoapduuueHt ycuneHus
ONpesenseTcss Kak OTHOIIEHHWE JS(PPEKTUBHOM MOIIHOCTHM K  MOIIHOCTHU
BCIIOMOTaTeIbHOr0 McTOYHUKA. Ko3ppuuueHt ycuneHus: MOKeT ObITh YBEIUYEH
3a CYET OOpaTHOM CBSI3U, COCTOSIIEH B MOJAa4Y€ YAaCTH BBIXOJHOW MOIIHOCTH Ha
BXOJl YCUJIMTENs B (pOpMe YHPABISAIOIIEIO CUTHANA, KOTOPBIM, CIIEIOBATEIBHO,
3aMeIlaeT YacTh MOIIHOCTH, PaHEe MTOAABAEMOM OT BCIIOMOTaTEIbHOIO UCTOYHUKA.
- MArHUTHOM YCWJIMTENIE HEPEMEHHBIM CONPOTUBICHUEM CIIY’)KUT JAPOCCENb
HACBILIEHUs, @ IUTAHUE OCYILIECTBIISETCA NEPEMEHHBIM TOKOM. MarHuTHasi Lielb,
coCTofIlasl W3 CepACYHMKA JpOCCelsi HaChIIEHMs, CHa0)XeHa OJHOM win
HECKOJbKUMHU YIPABJISIOMKUMHA OOMOTKaMU, MUTAIOUIUMUCS TOCTOSIHHBIM TOKOM OT
BCIIOMOTATEJIbHOTO HCTOYHHMKA WJIH OT JPYTUX TE€HEPATOPOB CHUTHAJIOB.
VYropapasiomye OOMOTKM HACBHIIIAIOT CEPACYHUK B TOW WM HHOW CTEIEHH,
ONpenelsAsl BEJIMYMHY MHAYKTUBHOCTH npoccensd. HecmoTpst Ha To, 4yTo Apoccenu
HACBIIIEHNS U3BECTHBI C HAa4Yaja 3TOTO CTOJETHUSA, TOJIBKO B IOCIEAHUE TOIBI OHU
HallUIA IPOMBINUICHHOE IPUMEHEHWE KaK MarHuTHele ycwiurtend. Co3naHue
MarHUTHBIX ycuiutene ¢ ontumanbHbIM KIIJ[ cTano BO3MOMKHBIM TOJBKO B
pe3ynbTaTeé NPUMEHEHUS MarHUTHBIX Lierneid 0e3 BO3AYyIIHOrO 3a3opa ¢
BBICOKOKAQYECTBEHHBIMU JINCTOBBIMU CEPACYHUKAMHU U IOJIYNPOBOJHUKOBBIMU
BBIIPSAMUTEISIMU, UMEIOIIUMU MAJIbIE TIOTEPH.

PABOTA OCHOBHBIX LIEIEN

[Ipn u3ydyeHun (QpU3NYECKUX MPHUHIMIOB PAOOTHI, YCUIUTENEH HUCXOIAT U3
TOTO, YTO KPUBYIO HAMAarHWYMBAHUS MOKHO NPHUBECTH K HIealIbHOU Qopme,
COOTBETCTBYIOIIEH OECKOHEYHOM MAarHUTHOM MPOHUIAEMOCTH OO TOYKHU
HACBIICHUSA U IIOCTOSIHHOM WHIAYKTUBHOCTH IIOCJIE HACBILIEHUS HE3aBUCUMO OT
YUCJIa aMIEPBUTKOB. AHAJIOIMYHO MOXKHO CUYUTAaTh WJCAIBHOW XAPAKTEPUCTHUKY
MTOJIYTIPOBOJHUKOBOTO  BBIIPSIMUTENSA, T.€. MPHUHATH, YTO MAaJACHUE MIPSIMOTO
HampspKeHUsT W oOpaTHBIM TOK paBHbl Hyto. Kpome TOoro, mnpeHedOperaror
AKTUBHBIM CONPOTUBIIEHUEM CUJIOBBIX OOMOTOK.

KontpoabHas padora 6

IlepeBeauTe TEKCT HA AHIVIMICKUI SI3BIK € COOJIIOIEHMEM HOPM HAaY4YHO-

TEXHHYECKOIr0 CTHJIA:
ABTOMATHU3AIIUA YIIPABJIEHUSA IOKOMOTHUBAMHA

ABTOMAaTHYECKOE YIIPABICHUE JBHKEHUEM IOE3/10B — PE3YJIbTAT PA3BUTUS
TEXHUKUA. ABTOMATHU3alUsl YOPaBJICHUS JOKOMOTHBAMHM MOXET B OyKaiiieM
OynyiieM co3aarh AJid paOOTHUKOB JIOKOMOTHBHBIX CIY>KO >KEJIE3HBIX J0pOT
CUTYyalHIO, aHAIOTMYHYIO TOM, KOTOPAsi UMEJIa MECTO IPU BBEIACHUN TEINIOBO3HOU
Taru. llpobrmema aBTOMaTH3alMM yNpaBICHUS 3aTparuBaeT BCE OTPaCid
JIOKOMOTUBHOTO XO3SIICTBA — KOHCTPYKIIMIO JJOKOMOTHUBOB, UX OOCIIy’)KMBaHUE U
AKCIUTyaTanuio. BeICTphINl mporpecc, AOCTUTHYTHIM B 00JIaCTH aBTOMAaTHU3alUU
yOpaBjeHUs JIOKOMOTHBAMH, SIBWICS B TedeHue OKTiI0ps 1960 r. mpeameTom
oOCYy>XJIeHHS Ha psijie COBEIIAHUN U KOH(PEpEeHUUH. ABTOMAaTHYECKOE yIpaBlIeHUE
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YK€ C YCHEXOM IMPUMEHSIIOCh NPU KCIOJIB30BAHUU JOKOMOTHBOB B IPY30BOM H
MAcCaXUPCKOM JIBIDKEHUH, a TaKKe MPU MaHEBPOBOH pabore. MOXHO CUUTaTh,
YTO aBTOMATHYECKOE YIIPABJICHUE HAYHET NPUMEHATHCA paHbLIE, YEM 3TO
IPEICTABISUIOCh OOJIBIIMHCTBY KEJIE3HOJOPOKHUKOB BCErO JIMIIL HECKOJIBKO
MECSLEB Ha3aJ. 3HAYUTENbHAS YaCTh OCHOBHBIX AJIEMEHTOB, U3 KOTOPBIX COCTOUT
CUCTEMA aBTOMATHYECKOTO  YIIPABICHUS JIOKOMOTMBOM —  yCTPOMCTBa
aBTOPETYJIIMPOBKH, KOJOBBIE PEJIBCOBBIC LIENM, ABTOMATHYECKAs JIOKOMOTHBHAs
CUTHaJM3alusi, NpUOOpPbl KOHTPOJSI CKOPOCTH — MPHUMEHSETCS Ha JKEJIE3HBIX
J0porax yXe B T€YEHHE MHOI'HX JieT. PabOThI IO CO31aHUI0 KOMIUIEKCA YCTPOUCTB
JUISL TIOJTHOW aBTOMAaTW3allMd YIPaBJIEHUS JIOKOMOTMBOM BEOYTCS B TEUYEHHUE
nocienqHux naTd jer. [loHsATHe «aBTOMATUYECKOE YIPABIEHUE JBUKEHUEM
MOE3/I0B» MOET CKOPO CTaTh IS JKEJIE3HOJOPOKHUKOB TAKUM K€ MPUBBIYHBIM,
KAKUM SIBJISIETCSI CETOAHS TEPMUH «IucneTyepckas neHTpanusanusy. [Ipu nomonu
JUCTAHIIMOHHOTO YTIPABJIEHUS OJIMH YEJOBEK CMOKET YIPaBJISATh MAHEBPOBBIMU
omepauudsMM M onepauusMd 1o  (GOpPMHPOBAHHUIO T0€370B. BBeneHue
ABTOMATHU3AaLMH, ECTECTBEHHO, CBSI3aHO C HAJIMYMEM TOYHO OIPAHUYEHHOM IOJIOCHI
OTUYKJICHHUSI JKEJIE3HOJOPOKHBIX JTUHUN. DTHU MOJIOCH OTUYXIACHUS UCIIONIb3YHTCS
TOJBKO JJIi  JBW)KEHHS  T[OE37J0B W HAXOAATCS  MOjA  HaONIoJeHHUEM
KEJIE3HOJOPOKHBIX areHTCTB. B COOTBETCTBUU C reorpauuecKuMy YCIOBUSMU
YCTaHABIMBAETCS HEOOXOIMMOCTb OTpPAaHMYEHHUS CKOPOCTM Ha  OTHEJIbHBIX
OTpe3Kax MyTH, BBIOMPAIOTCS MeECTa IMPOU3BOJICTBA MAHEBPOBBIX OIEpalUid U
cocTaBiisieTcsl rpaguK ABMXKEHUS 10e370B. [Ipu coBpeMEHHOM pa3BUTHHM TEXHUKHU
MOJIHAsI aBTOMATH3alUs SIBJISIETCS HE TOJIBKO TEOPETHYECKHM BO3MOXHOM, HOMU
MPAKTUYECKH OCYIEeCTBUMOMN. [Ipy HaNMUMK MCKIIIOUUTENHLHOTO IIpaBa Ha MOJIOCY
OTUYXKJIEHHSI M Ha YYacTKHU, MO KOTOPbIM MPOUCXOAMUT JBHXKEHHE TIOE3/I0B,
ABTOMATHU3UPOBAHHBIA  CKOPOCTHOM  KEIE3HOAOPOKHBIM  TPAHCIOPT HUMEET
IrpOMaJHbIEe SKOHOMHUYECKHE MPEUMYIIECTBA Nepea APYTMMH BUAAMH MEPEBO3OK,
JUISL  KOTOPBIX TNPUMEHHMMA aBTOMAaTu3alus. ABTOMATH3alUsl YIPaBICHUS
JIOKOMOTHBOM MOKET OBITh OCYILECTBJICHA TPEMsI MyTSIMH, KaXAbIH M3 KOTOPBIX
pPE3KO  OTJIMYAETCS OT «BHYTPWJIOKOMOTHUBHOTO PYYHOI'O  YIIPaBICHUS»,
XapakTepHOro  JUisi  OOBIYHOW  JSKCIUIyaTalldd  JIOKOMOTHUBOB.  TepMHH
«BHYTPUJIOKOMOTHBHOE pYYHOE YIPABJICHHE» O3HAYAET, 4YTO Ha KaXJIOM
JIOKOMOTHBE HAXOAMTCS MAIMHUCT, KOTOPBIA HaONI0MaeT 3a COCTOSITHHEM
MeperoHa M YCJIOBUSAMM BEIEHHUS IOe€3[ja U Ha OCHOBE HAONIOACHUN, BPYUHYIO
yhOpapisis pabOTOW MaIIMHBI U TOPMO3HBIMH YCTPOWCTBAMH, BbIIEPKUBAET
TpeOyeMyto rpauKoM CKOpPOCTh JBWXEeHUs Tmoe3na. [lpm aBTOMarthyeckoMm
yIOpPaBJIEHUH B3aMEH 3TOro crocoba BeIeHUs IMOe3/1a BO3MOXXHbI TPU BapUaAHTA:
JVCTAHIIMOHHOE T0JyaBTOMAaTUYECKOE, BHYTPUIOKOMOTHBHOE aBTOMATUYECKOE U
JVCTaHIIMOHHOE aBTOMATUYECKOE yIpaBiieHHE. Ha HEKOTOPBIX JKEJIE3HBIX JOporax
Obl1a pa3zpaboTaHa W UCIBITAHA CUCTEMa JAMCTAHIIMOHHOIO YIPABJICHHUS BTOPHIM
JJOKOMOTHBOM TI0€37la C TOJOBHOrO JIOKOMOTMBAa. YacTh 000pynoBaHusA
pacnoyiaranach Ha TOJOBHOM JIOKOMOTMBE, a Jpyras 4acTb — Ha BTOPOM
(ympaBisieMOM) JIOKOMOTHBE, KOTOPBII MOI' HAXOAUTHCS B JIHOOOM MECTE COCTaBa.
Bce nelicTBHs O yNpaBIIEHHUIO, COBEPLIAEMBIE HA TOJIOBHOM JIOKOMOTHBE, TOYHO
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HOBTOPSUINCh HAa BTOPOM JIOKOMOTHMBE IPU MOMOIIM CUTHAJIOB, MEPENABAEMBIX C
TOJOBHOTO JIOKOMOTHMBA 1O paano. Takoe AMCTaHIMOHHOE YIIPaBJICHHE
oOecnieunBasio OoJiee IMJIaBHOE BEJCHHUE IOE€3/1a, YEM IpPU PYYHOM YIIpaBJICHUU
BTOPBIM JIOKOMOTHBOM, TOCKOJBKY B 3TOM Cllydae JOCTUTallach JIydllas
KOOpAMHALIUA pabOThl 000MX JOKOMOTHBOB. Takoe yIpaBi€HHE MPEACTABISET
co0oif €3y Mo CUCTEeME MHOTUX €IWHUI], HO 0e3 MpHUMEHEHUs! MPOBOAHON CBSI3U
MEX]ly COBMECTHO pabOTarOIMMH JJOKOMOTHBAMHU.

Kputepun u mkaja oueHWBAHMS 10 OLEHOYHOMY CPeICTBY
KOHTPOJIbHas1 padora:

[Ikana OILICHUBaHUS] Kputepuii orieHuBaHus
(uHTEpBAI OAIITOB)
5 KoHTposbHasi paboTa BIITOJHEHA HA BHICOKOM YPOBHE
4 KonTponbHast paboTa BBIITOJIHEHA HA CPETHEM YPOBHE
3 KoHTtposbHast paboTa BbIIOJHEHA HA HU3KOM YPOBHE
2 KontposnbHas paboTa BBIIIOJHEHA HA HEYIOBIECTBOPUTEIHBHOM
YPOBHE WJIM HE BHITIOJIHEHA

OueHouHbIe cpeaCcTBA ISl POMEKYTOUYHOM aTTecTalnu (3K3aMeH)

l'[epeBezu/ITe TERCT Ha pyCCKI/lﬁ A3bIK, coﬁ.mouaﬂ BC€ HOPMBI HAY4YHO-

TCEXHUYCCKOI0O CTUJIA
Presonus Firebox

The FireBox is the most powerful 24-bit/96k FireWire recording interface
that fits in the palm of your hand. The FireBox is a complete 24-Bit/96k personal
recording studio combining two high quality PreSonus microphone/instrument
preamplifiers, 24-Bit/96k sample rate and Steinberg's Cubase LE 48-track
recording software. The FireBox is the perfect hardware and software combination
for a powerful professional-quality and compact computer-based studio.

The FireBox is the most professional-quality mobile interface in its class
delivering:

Higher-quality analog to digital converters (Dynamic Range 110dB)
Class-A microphone preamplifiers

Ultra wide frequency response (10 - 50kHz)

Road-ready rugged build quality - metal chassis

The FireBox has the highest record/playback track count of its size with the
ability to record six inputs and playback through ten outputs simultaneously all at
pro-quality 24-bit/96kHz. Two ultra-low noise high-headroom
microphone/instrument preamplifiers with 48V phantom power are on the front
panel for quickly and easily connecting your favorite microphones and
instruments. The FireBox also includes a high quality stereo headphone output
with volume adjustment on the front panel. The headphone output has its own two-
channel driver stream which can be used as a separate stereo bus or two-channel
output giving you the ability to send a “cue” mix to the headphone output and a
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main mix to the main output. Two additional balanced TRS line inputs are located
on the rear of the FireBox along with six balanced TRS line outputs. Two channels
of S/PDIF input/output and MIDI input/output are also included via DB9 breakout
cable. A software router/mixer is also included for further flexibility and power.
The 1/3U-wide metal chassis of the FireBox is designed to fit the MAXRACK
rack-mounting system from PreSonus and can be racked with the TubePRE,
COMP16, EQ3B and HP4 for a neat and compact computer recording system.

The FireBox works with both four and six-pin FireWire (IEEE 1394)
connectors and can be powered by either 6-pin FireWire bus power, or powered by
an external power transformer.

The Windows XP and Macintosh compatible FireBox comes ready-to-record
with Steinberg's Cubase LE 48-track 24-bit/96K recording software, and is also
compatible with many popular ASIO/WDM and Core Audio based applications
including Logic, Sonar, Audition, Digital Performer and others.

The FireBox features a Zero-Latency DSP mixer that allows you to mix all
six live inputs with a software output stream, then route that mix to any one of its
outputs, as well as assign either that mix or a software output stream to its
headphone amplifier. This feature eliminates monitoring through the computer and
makes it easy to customize a mix for the artist. It also allows CUEING for DJ’s
and live performance where the headphone output can monitor a completely
different signal than the MAIN outputs.

Kpurepuu u mkaJjia oneHMBaHHUA 110 OLIEHOYHOMY CPEACTBY
MPOMEKYTOYHBIA KOHTPOJIb (IK3aMeH)

[IIkana olleHUBaHUS Kpurepuii onennBanus
(uHTEepBaI OAIITOB)
oTau4HO (5) CryzaeHT riy00Ko U B TTOJTHOM 00BbEME BIIaJIE€T MMPOTPAMMHBIM
MaTepUajoM. I'pamotHO U a/IeKBaTHO MIEPEBOTUT]

MPEIJIOKEHHBIH TEKCT B NMUcbMeHHOW ¢opme. IIpu 3Tom
MPOSIBJISIET TBOPUECKUH MOAXO0/] U IPABUIBHO OOOCHOBBIBAET
MPUHSATHIE [EPEBOJYECKUE PEILIEHUs, XOpOIIO BJaaeeT
YMEHMSIMHM Y HaBbIKAMU IPY BHIIIOJHEHUH NMPAKTUYECKUX 3a]1a4.
xopouio (4) CryzneHT 3HaeT MporpaMMHBIN MaTepHUaIl, TPAMOTHO H 110 CYTH
aJIeKBaTHO NEPEBOIUT MPEAJIOKEHHBIN TEKCT B MUCbMEHHOU
dbopme,  jmomyckas HE3HAYUTEIIbHbIE HETOYHOCTHU u
HE3HAUUTENIbHOEe KoNMu4ecTBO ommbok. Ilpu sTtom Biageer
HEOOXOIMMBIMM YMEHUSMHU U HaBBIKAMHU IPHU BBINOJIHEHUH
MIPaKTUYECKHX 3a]1au.

YIOBJIETBOPUTENBHO (3) CTyneHT 3HaeT TOJIbKO OCHOBHOM IPOrpaMMHBIN MaTepua,
JOMYCKaeT HETOUYHOCTH, HEJIOCTATOUHO YETKUE (POPMYITHUPOBKH,
HEMoCIe0BaTeIbHOCTh U3JI0KEHHS B TEKCTE MEPEeBO/Ia B
nucbMeHHOM opme. [Ipu 3TOM HeTOCTATOYHO BiIAACET

YMEHHUSMH U HaBbIKaMU IIPU BBITIOJTHEHUH MPAKTUYECKUX 3a]1a4.
Jomyckaet 1o 30% ommb0K B IEpeBo/Ie.

HEyAOBIETBOPUTENHHO (2) | CTyAeHT HE 3HAeT 3HAYMTEIIBHOW YacTH MPOTPAMMHOTO
Mmatepuaina. [Ipu 3ToM 1omyckaeT NpUHIKUITHABHBIE OIIMOKY B B
TPAKTOBKE CMBICIA HCXOJHOTO TEKCTa,  NPOSBISET HU3KYIO
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KyIbTYpy 3HaHUN, HE BIaJ€eT OCHOBHBIMH YMEHHUSIMH H
HaBBIKAMHU T[IPU BBINOJIHEHUU TMpakTH4ecKuX 3anad. CTyaeHT
OTKa3bIBACTCsI OT OTBETOB Ha JIONIOJIHUTEJIbHBIC BOIIPOCHI
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JInct u3MeHeHu U JOIIOJTHEHU N

n/n

Bunre! nomonuenuii u
U3MEHEHUN

Jlata 1 HOMEp MPOTOKOJIA
3aceanus Kadeapsl
(xadenp), Ha KOTOPOM OBLTH
PaccMOTPEHBI M OJ0OPEHBI
W3MEHECHHS U JTOTIOJTHEHHSI

[Toamucs (c
pacmugpoBKOii)
3aBeyronero Kagenpoi
(3aBenyromux kadeapamn)
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