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KoMI/IeKT OLIeHOYHBIX MATEPHAJIOB 110 JUCHUILIMHE
«CTHIMCTHKA NIePBOr0 MHOCTPAHHOIO SI3bIKA (AHIVIMACKUIA))

3aHaHHﬂ 3aKPLITOI'0 THIIA

3aIlaHl/Iﬂ 3aKPLITOI'0 TUIIA HA BblﬁOp NMPpaBUWJIBHOI'0 OTBETA

1. JTaiiTe onpeneneHne NOHATUIO «CTUIUCTUYECKUN ITPUEM).

A) a subsystem of the principles, extralinguistic circumstances, and the effect of the
usage of phonetic, morphological, lexical, and syntactic language means of expressing
human thoughts and emotions;

b) reflection of reality in linguistic and extralinguistic contexts from the speaker’s/
writer’s point of view;

B) phonetic, morphological, lexical and syntactic figures of speech formed on the basis
of language units and forms;

I') linguistic or situational encirclement of a language unit in which it finds itself in
speech.

[IpaBuibHBIN OTBET: B

Komnerenunu (uaaukatopsr) [1K-1 (IIK 1.1)

2. Beibepute npeioxkeHre, KOTOpoe nepeaaeT 3HaueHUe UIUOMBI.
That was a slap in the face.

A) Someone hit me in the face.

b) Someone insulted me.

B) Someone complimented me.

[IpaBunbHbIii OTBET: b

Komnerentmu (naaukatops): [TK-1 (ITK-1.2)

3. JlaiiTe onpeneneHne MOHATHIO «MHAUBHUIYaJIbHBIA aBTOPCKUAN CTHIIB.

Individual style is:
A) A material, sensuously perceived object appearing in the process of cognition and
communication in the capacity of a representative of another object and used for
recelving storing, recasting and transforming information about this object
b) A unique combination of language units, expressive means and stylistic devices
peculiar to a given writer, which makes that writer's works or utterance easily
recognizable
B) A system of interrelated language means which serve a definite aim in conversation
') A unit of language functioning within the sentence or within a part of it which by its
sound or graphical form express a concrete or abstract notion or a grammatical notion
through one of its meanings and which is capable of enriching its semantic structure
by acquiring new meanings and losing old ones.
IIpaBunbHbIii OTBET: b
Komnerenumu (naaukarops): ITK-1 (ITK-1.3)



4. JlaiiTe onpeeseHre MOHATHIO «DYHKIIMOHATBHBINA CTHIIb

Functional Style is:
A) A unit of language functioning within the sentence or within a part of it which by
its sound or graphical form expresses a concrete or abstract notion or a grammatical
notion through one of its meanings and which is capable of enriching its semantic
structure by acquiring new meanings and losing old ones.
b) The invariant of the phonemic, morphological, lexical and syntactical patterns
circulating in language-in-action at a given period of time.
B) A system of interrelated language means which serve a definite aim in conversation.
I') A unique combination of language units, expressive means and stylistic devices
peculiar to a given writer, which makes that writer's works or utterance easily
recognizable.
[IpaBunbHbIi OTBET: B
Komnerenuuu (uaaukatopsl): [K-6 (ITK-6.1)

5. B ueM ocHOBHas (pyHKIIMSI pUTOPUYECKOTO Bompoca?
Rhetorical questions:

A) Demand definite information

b) Are similar to ordinary interrogations

B) Serve to express the emotions of the speaker

') Are special communicative type of the sentence

[IpaBunbHbIii OTBET: B

Komnerentuu (uuaukaropsn): TIK-11 (ITK-11.2)

3azlamm 3aKPLITOI0 TUIIA HA YCTAHOBJICHHUE COOTBETCTBUA

1. Onpenenute mpeaAMET U3YUYEHHUS CIAEAYIOMIMX PAa3AeioB CTUIUMCTUKU. Kaxnomy
AJIEMEHTY JIEBOTO CTOJIOIa COOTBETCTBYET TOJBKO OAMH 3JIEMEHT MPABOTO CTOJIONA.

Paznen crunuctuku [TpenmeT n3ydeHwus
1) linguistic stylistics A) deals with the stylistic expressive means of a
certain literary work or author, or literary
trend
2) communicative stylistics b) investigates the peculiarities of functional
styles and expressive means of language
3) literarystylistics B) studies real texts and their communicative
potential
4) contrastive - comparative [') investigates stylistic potentialities of two or
stylistics more language in comparison.
[IpaBuibHBIN OTBET:
1 2 3 4
b B A r

Komnerennuu (naaukaropsl): I[IK-1 (TTK-1.1).

2. OnpenenuTe ceMaHTUYECKUE IPUHIUITBI PPa3eoTOTU3MOB:
3



Bunbr dhpazeonornzmon

CeMaHTUYECKHE CBI3U

1) dpaseonorndaeckux A) The emotional quality is based upon the
cparieHui image created by the whole.

2)  ¢dpaszeonorunyeckux b) They are not only motivated but contain one
CIMHCTB component used in its direct. meaning while

the other is used figuratively.

3) ¢dpazeonorunyeckKux B) Represent the highest stage of blending
COYECTAHUU together.

4)  ¢dpaseonorudyeckue I') They are stable, idioms proper based on the
BBIPaKCHUS semantic principles of inseparability.
[IpaBuIBHBIN OTBET:

1 2 3 4
B A b r

Komnerenmuu (uaaukaropsn): T1IK-1 (TIK-1.2)

3. CooTHEecHUTe CJIoBa B MNPCAIOKCHUAX IJIA CO3AaHNA XYI0KCCTBCHHBIX o6pa3013:

1) Rainis A) a firework
2) Angeris b) a prison
3) Peaceis B) arose
4) Poverty is [) sadness
[IpaBuibHBIN OTBET:
1 2 3 4
I A B b

Komnerennuu (uaaukatopsl): [1K-1 (ITK-1.3)

4. CooTHECHUTE CJIOBA B MPEITIOKEHUSIX JIJIs1 co3/1anusi meTadop:

1) A traitor is A) the hammer of God
2) Lifeis b) amany-headed beast
3) Thunder is B) ajourney
4) Acrowd is I') asnake
[IpaBUIIBHBIN OTBET:
1 2 3 4
r B A b

Komnerenmuu (unaukaropsn): [1K-6 (ITK-6.1)

5. Onpenenure GUrypbl peuu, COOTHECS X C OCHOBHOM CTHIIMCTHYECKON YEepTOM:

1) Similie

2) Oxymoron

3) Antithesis

A) A figure of contrast based on the combination
of semantically incompatible  words
describing one referent;

A play on homonymic or polysemantic
words;

A figure of identity consisting in expressive
comparison of two belonging to different

b)

B)



semantic classes objects which have
something in common,;
4) Pun I') A figure of contrast at the level of two

semantically opposite phrases.

[IpaBUIBHBIN OTBET:

1 2 3 4

B A r b

Komnerennuu (naaukatopsl): [K-11 (TIK-11.2)

3aganus  3aKpBLITOr0  THNA  HA  YCTAHOBJEHHE  NPABHJIbHOM
MOCJIe0BATEJIbHOCTH

1. YcraHoBuTe MpaBUIIbHYIO MOCIEAOBATEIBHOCTh CTHIIMCTHUYECKOTO aHaln3a
TEKCTa COIIACHO SI3bIKOBBIM YPOBHSIM:
A) lexical
b) syntactical
B) morphological
I') phonetic
[IpaBunensiii otBeT: I, B, A, b.
Komnerenunu (uaaukatopsr) [1IK-1 (IIK 1.1)

2.B kakoil TOCIENOBATENbHOCTH  M3Y4alOTCS  JICKCMKO-CEMAHTHUECKUE
CTHJIMCTUYECKUE TIPUEMBbI?
A) figures of quality — ¢urypsr peun xkauectna
b) figures of quantity — ¢urypsl peun KonruecTBa
B) figures of substitution — ¢purypsi peun 3amenieHus
[IpaBunbHbIM OoTBET: B, b, A.
Komnerennnu (naaukatops): [TK-1 (ITK-1.2)

3.B Kkakol TOCIEAOBATEIIBHOCTH M3Yy4YaeTCAd CTUIMCTUYECKUU IPUEM
«METOHUMUS»?
A) synecdoche/ cunekgoxa
b) euphemism/ sBpemuzm
B) metonymy/ meToHuMus
I') periphrasis/ nepudpas
ITpaBunbubiil oTBeT: B, A, I, b
Komnerennuu (naaukatopsl): I1K-1 (ITK-1.3)

4.B KakoH TOCJIENOBATEIIbHOCTH  H3Y4alOT CTWIMCTHYECKUH  IPUEM
«metadopar

I

A) pa3BepHytas — sustained metaphor

b) mpocras — simple metaphor
I

A) xorHUTHBHas — cognitive metaphor
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b) HoMuHaTtuBHas — nominative metaphor

B) obpasnas — imaginative metaphor
[IpaBunbnsiii otBeT: [ - b, A 11 -b, A, B.
Komnerennuu (naaukaropsl): I[TK-6 (ITK-6.1)

5. YcTaHOBHTE TMOCIIEIOBATEIIBHOCTh CTUJIMCTHYECKUX IPUEMOB SA3bIKOBOTO
YPOBHSI.

A) syntactical

b) phonetical

B) lexicosemantic.

IIpaBunbnsiil oTBET: b, B, A

Komnerennuu (maaukatopsl): IK-11 (TIK-11.2)

3aganus OTKPLITOI'0 THUIIA

?ballaHl/Iﬂ OTKPLITOT0 TUIIA HA TOIOTHEHUE

1. HanmnmmTe nponymeHHoe CI0BOCOYETAHUE

Reflection of reality in linguistic or extralinguistic contexts from the writer's point of
view is called .

[IpaBunbHBIN OTBET: artistic image / XyJ0KeCTBEHHbIN 00pa3

Komnerennuu (uaaukatopsl): [K-1 (ITK-1.1)

2. Hanuiure nponynieHHOe CI0BO:

Hyperbole is a deliberate

[IpaBunbHBIN OTBET: exaggeration / IpeyBeInYeHUE
Komnerentmu (naaukatops): [TK-1 (ITK-1.2)

3. Hanummre mponymnieHHOoe CI0BO:

The variety of metaphor based upon the principle of identification of human beings
with surrounding things is known as
[IpaBunbHBIN OTBET: antonomasia/ aHTOHOMAa3Hsl.
Komnerenumu (naaukarops): ITK-1 (ITK-1.3)

4. Hanuiyre mpoIynieHHOE CJIOBO:

A figure of contrast based on the combination of semantically incompatible, almost
antonymous words describing one referent is called

[TpaBUIIbHBIN OTBET: OXymoron/OKCIOMOPOH

Komnerenunu (naaukaropsl): I[TK-6 (ITK-6.1)

5. Hanummre nponyieHHoe CII0BOCOUYETaHUE:
The branch of stylistics which investigates stylistic potentialities of two or more
languages in comparison is called




[IpaBwiIbHBIN OTBET: comparative (contrastive) stylistics / cpaBHUTEIbHAS CTUJIUCTHKA
Komnerenunu (uaaukatopsl): [IK-11 (TTK-11.2)

3aIlaHl/Iﬂ OTKPLITOT0 THUIIA ¢ KPATKUM CBOGO}IH])IM 0TBETOM

1. Hanumure npomnymeHHoe CI0BO

A context of a chapter, a story, or the whole book is called
[TpaBmibHBIN OTBET: megacontext / MEraKOHTEKCT
Komnerennuu (naaukatopsl): I1K-1 (ITK-1.1)

2. Hanwumivre mporynieHHoe CI0BO:

The main stylistic feature of 1s positive sense of structure with double
negation.

[TpaBunbHBIM OTBET: litotes /nurora

Komnerenuuu (uaaukatopsl): I[K-1 (ITK-1.2)

3. Hanummre npomnymeHHoe ClI0BO:

When the speaker ascribes human behavior, thoughts and actions to inanimate objects,
he resorts to the stylistic device of :
[IpaBumnbHBIN OTBET: personification/ oTMIETBOPEHHE.
Komnerenuuu (naaukaropsl): [1K-1 (ITK-1.3)

4. Hanumwure nNpomnyIieHHOe CIIOBOCOYETAHNUE.
Antithesis is a figure of contrast at the level of two semantically
[TpaBunbHBIN OTBET: Opposite phrases/TPOTUBOIIONIOKHBIX (pa3
Komnerentmnu (naaukatops): [TK-6 (ITK-6.1)

5. Hanuiwmre nponymeHHoe CJIOBOCOUYETAHUE:
A set of certain rules in a certain epoch and in a certain society which is considered to
be most correct and standard is known as
[IpaBunbHBIN OTBET: language norm/ si3pIKOBasi HOpMa
Komnerenunu (uaaukatopsl): [TIK-11 (TTK-11.2)

3aaHuA OTKPHITOIO THIIA ¢ PAa3BEPHYTHIM O0TBETOM

1. Onpenenute, Kak CEMaHTHKA JTAHHBIX CIOXKHBIX CYIIECTBUTEIBHBIX 3aBUCUT
OT UX (POHETHUUECKOTO TTPOU3HOIICHUS:

1) overwork 2) bookcase 3) mankind

OTBeT NosACHUTE.

Bpewms BoinonHeHus — 15 MuH.

Oxunaemsblid pe3yabrar:

'overwork — cBepxypodHasi pabota

over'work — meperpyska, mepeyToMcHHe

'bookcase — KHIKHBIN 1IKad, ITakepKa
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book'case — kHUXKHasE 00JI0KKa

'mankind — My>K4uiHBI (a HE JKSHIITUHBI)

man'kind — genoBedeckuii posi, 4eITOBEICCTBO

Kpurepun onenuBanus:

Pormbe  ymapeHuss wuMeeT CMBICIOPA3IMYUTEIBHYIO pOJb, YTO HAISIIHO
MPEACTABICHO B 3TOM 3aJJaHUH.

Komnerennuu (naaukatopsl): I[TK-1 (ITK-1.1)

2. Crpynmnupyite oTae’abHO (Ppa3eoqornyecKue eIUHULIbI, COIepKaIIe
A) metadopsl, b) MeToHUMHIET
the weaker vessel - xeHIuHa;
all ears - oueHb BHUMATEJILHBIN;
an old hand - onBITHEIN YeIOBEK;
old box - crapas nuca, xutper,
blue bonnet - motnaner;
to count noses - cyuTaTh rojoca (Ha BbIOOpax)
queer fish - yynak;
slow coach - oTcTanbiii, TynoBaThblii
Bpewms BoimonHenus — 15 MuH.
OxunaeMblid pe3yJIbTar:
A) metaphor
the weaker vessel
old box
queer fish
slow coach
b) metonymy
all ears
an old hand
blue bonnet
to count noses
Kpurepun onenuBanus:
B nmanHOM ympakHeHWHM 3alaHWe — OlpeaeieHne Metadop W METOHUMHI
3aBUCHUT OT BHJIa TIEPEHOCA 3HAUCHUM: 110 CXOJICTBY MJIU CIIOKHOCTH ITOHSATHH.
Komnerenmuu (uanukaropsn): T1IK-1 (TIK-1.2)

3. Beimenure metadopsl cpeu METOHUMUN

1. Father is a treasure, a brother is a comfort, but a friend is both. 2. Pat's got
somebody in her mind's eye. (K. S. Prichard) 3. The heart that once truly loves never
forgets. 4. The heads of the church and State reaped only that which they had sown.
(Th. Macaulay). 5. Absence makes the heart grow fonder. 6. He was tolerably stricken
in years by this time. (Ch. Dickens). 7. The servant answered the bell. 8. An enemy's
mouth seldom speaks well. 9. He's hand in glove with you against me. (A. Cronin). 10.
We're ruled by the inventors and human nature, and we live in Queer Street, Mr. Desert.
(J. Galworthy). 11. Young man, you're ready with your tongue. (D. Cusack). 12. The

8



company found their tongues at last. (H. Caine). 13. Flesh and blood could not stand
the strain.(A. Doyle). 14. I saw him down at the hotel shouting the drinks for Sam. |
think he's pretty fond of bottle now. (J. Aldrige). 15. Oh, and the next two hours tripped
by on rosy wings.

OTBeT NOsSICHUTE.

Bpewms Bommonnenus — 30 MuH.

OxunaeMblid pe3ysbTar:

Mertadopsl
. truly loves never forgets
. reaped
. had sown
. makes grow fonder
. speaks well
. found
. could not stand
. tripped by
MeTtonumuun

. The heart
. The heads of the church and State
. The heart
. mouth
. tongues
. flesh and blood
. two hours
. TOSy wings.
Kpurepun ouenuBanus:
B nanHoM 3agaHuu HEOOXOIMMO TOYHO Pa3AesiuTh MeTadopbl U METOHUMHUU, YETKO
OTIPEICITUB MX MTPUPOAY U (QYHKITHH.
Komnerenuuu (uaaukaropsl): I[1K-1 (ITK-1.3)

03O\ LN KW~

01N N kW

4. Beigenure Metadopsl Cpeii METOHUMUM.

1. How to earn daily bread by my pen was then the problem (B. Shaw). 2. A
loose tongue wagged spitefully outside the hospital (A. Cronin). 3. He bears no malice
for you or your relatives. 4. The pen is mightier than the sword. 5. Proverbs are the
wisdom of the streets. 6. As things were he had to put his pride in his pocket — he
couldn't quarrel with his bread and butter (A. Cronin). 7. Fortune gives her hand to a
bold man. 8. It's well known, isn't, that her circle is very free and easy (J. Galsworthy).
9. We're badly in need of new blood (A. Cronin). 10. His tongue failed him. 11. How
is the word threating you? 12. Hungry bellies have no ears. 13. Idleness is the mother
of all evil. 14. Misfortunes come on wings and depart on foot. 15. The captain was
ashore, where he had been engaging some new hands to make up his full crew.

OTBeT NOsICHUTE.

Bpewms Boimonnenus — 30 MuH.

OxuaeMblid pe3yJbTar:
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3.

Meradopa

. wagged spitefully

. wisdom

. to put his pride in his pocket
. failed him

. threating you

. come

. depart

MeToanmus

. A'loose tongue

. of the streets

. his bread and butter
. His tongue

. the world

. on wings

. on foot

Kpurepun onenuBanus:

OcoOeHHOCTH [TaHHOTO 3aJlaHusl ABIIAETCS oOmpeneneHue meradop cpenu
MeToHuMH. Heobxoammo pacmno3HaTh pa3anyHbie BUbI MeTadop.
Komnerennuu (naaukatopsl): I[IK-6 (ITK-6.1)

HpaKTquCKOG 3aaHuC.

HpO&HaHHSHPYﬁTG 3daBUCHUMOCTb CCMAHTHKH OT I'PAMMATHYCCKOI'O 3HAYCHUSA B
ciacayromux CJIOBOCOYCTAHUAX!

1. still lifes *
2. cloth basket *
3. good train #
4. saving bank 7

OTBET MOSICHUTE.

still lives
clothes basket
goods train
savings bank

Bpewms BoimonHenus — 15 MuH.

OxunaeMblid pe3yJbTar:
1. HaTrOpMOPTHI

2. IOJIOTHSAHAsT KOp3WHA
3. Xopommi 1oe3

#  CIOKOWHAad >KU3Hb
#  KOp3uHa JJIsl O€Jbst

TOBAPHBIN NIOE3]1

4. coepbank # cOeperareibHas Kacca

Kputepun onenuBanus: Ilpy BBIMOTHEHWH JAaHHOTO 3aJaHUsS HEOOXOIUMO
cliesaTh TEePeBo/l CJIOBOCOYETAHUM, MPOAHATU3UPOBAB B3AMMOCBS3b CEMaHTUUYECKOTO
Y TPAMMATUYECKOTO 3HAYEHUN UX COCTABHBIX YaCTEM.

Komnerennnu (naaukatopsl): [IK-11 (TIK-11.2)
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DKCI!C')’I‘IIOC JaR/nouenne

[peacrasaemmii o onenotinax epesers (anee - MOC) no auctmnmie
CCTIANCTIRA  1EPROTO  MHOCTPAIHIOIO  S3KD

(anrapickuiin  COOTRETCTRYCT
pedosamsz MI'OC BO.

Hpeumaracmiie GOPMBE I CPACTIHL TCKYIICIO M HPOMEKYTOMHONO KOWTPOIIs

QICKBATHL  NEASM M RUINMAM  PCUnsaim ocnosnoil  npodeccnonaianioh
QOOPBOBATCALUON TPOPAMMI 11O TRWIPABICHIIO  HOATOTOBKI [ CHCHHANBIOCTH
450501 Tepeson n nepesooneienng,

Onenounme  CpeACTa  Juls  TCKYHICIO  KOHTPOIS  YCIICBACMOCTH,
NPOMEENTOUHON ATTECTANL 1O WTORIM OCBOCHHS JIMCHMININIGD [IPCACTABICHL B
NOANOM 00BeMe,

Bl ONeHoOuMIbMN  CpeCTB,  BIINONCHILIC & HpeicTasictinnit  honi
OTRCHIOT OCHOBHBIM Hpuitnas (opyuposaninn hOC,
Paspaboranneii v npeacvaBacHbii UK IKCIEPTHIH GOHIL OHEHOMIBIX

CPEACTE PCROMCHAYCTCH K MCNOAL30BRIHIO B [IPOICCCE MOAMOTOBKH oﬁyqaloumxcﬂ
10 VREIZAHHOMY HATIPABIACHHIO / CHCHMMILHOCTH,

Tpeaceaarent YueOHO-METOANIECKOI

ROMECCHH HICTNTYTA [MTuasenko C, A
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JIucT n3MeHeHUuM U 10NOJTHEHUI

Jlata u HOMep MPOTOKOJIA
3acemanus Kapeapsl
(xadenp), Ha KOTOPOM OBLTH
PaccMOTPEHBI M OJ00PEHBI
W3MEHCHHSI U JIOTIOJTHCHUSI

Ilonnuce
(c pactupoBKoOit)
3aBenyrouiero kadeapoit
(3aBemyromux kadeapamu)

Ne Bunap! nonosiHeHnii u
/1 W3MEHEHUN
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