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CTpykTypa u coep:kaHue TUCUUIIIHHBI
1. Hesn 1 3a1a4u TUCUHUILIMHBI, €€ MECTO B Y4eOHOM mpoiiecce

Henn w3yyeHusi AUCHMIUIMHBI —  Pa3BUTUE  HABBIKOB  YCTHOIO
MIOCJIEIOBATEIBLHOrO MEPEBO/IA C AHTJIMKMCKOTO SI3bIKAa Ha PYCCKUM U C PYCCKOIO A3bIKa
HA AaHIJIMHACKUI SI3bIK TEKCTOB O(MUIMANBHBIX peYeil, HHTEPBbIO, JIOKJIAJIOB,
BBICTYIUIGHUH  OOIECTBEHHO-TIOJIMTUYECKOM,  COIMATbHO-DKOHOMUYECKOH U
OOIIEKyIbTYpPHON HANpaBICHHOCTU C y4eToM opdorpaduyeckoi, opdornudeckoi,
JIEKCUYECKOW U TPaMMaTHYECKOW HOPMbI UCXOTHOTO SI3bIKA U SI3bIKa MEPEBO/IA.

3agauM u3yYeHHsl MUCHUIVIMHBI — PAacCMOTPETh Hauboiee TUIUYHbIC
CUTyalli¥, B KOTOPBIX JCHCTBHUS TEPEBOAYMKOB CBSI3aHBI C MpeoOpa3oBaHUEM
JEKCUYECKNX, TPAMMATHYECKUX WM CTUJIUCTHYCCKUX XaPAKTEPUCTUK HCXOIHBIX
€IMHUI] TEKCTOB; 03HAKOMUTH C BO3MOYKHBIMH CITOCOOAMHM, CPEICTBAMH U TIPUEMaMU
mpeoOpa30BaHUsS WMCXOAHBIX EIUHUI[ TEKCTOB (KOHKPETH3allMW, TeHEpaIM3alliH,
MOMYJISIIAN, CMBICIIOBOTO Pa3BHUTHs M IICJIOCTHOTO TEPEOCMBICICHUS; KOMITPECCHS,
JIEKOMITPECCHUS; AHTOHUMHYCCKHH TepEeBOJ, OMHCATECIbHBIA IEpPeBOJ, IPHUEM
KOMITCHCAIIMH); BBIPAOOTATh YMEHHUS OMNPEACIATh TaKUEe THUIIHYHBIC CUTyald |
npuMeHsATh Hanbosiee 3¢h(GEKTUBHBIE MPUEMBI TPeoOpa3oBaHUs; O3HAKOMUTH CO
CHEIUATN3UPOBAHHBIMU SI3BIKOBBIMH JIAKYHAMU; Pa3BUBATh OMEPATUBHYIO IMaMSITh;
pa3BUBaTh MEXaHU3M IIEPEKIIIOYEHUs Ha APYroW SA3BIK; TPEHUPOBATH B Pa3IUYHBIX
KOHTEKCTaX HanboJiee YaCTOTHbBIC, YIOTPEOUTENbHBIE TIEPEBOYECKIE COOTBETCTBUS
C LEJBbI0 BBIPAOOTKM aBTOMATHU3MPOBAHHOIO HABBIKA WX WCIIOJIb30BAHUS; Pa3BUBAThH
HaBBIKM  PENAKTHUPOBAHHMA M  CaMOPENAaKTHUPOBAaHMS;  BbIpabOTaTh  yMEHUSA
pedepupoBaTh 1 aHHOTUPOBAT.

2. Mecto gucuumiinnsl B ctpykrype OOII BO
JlucuuniauHa OTHOCHUTCS K OOs3aTeNbHBIM JUCHUIUIMHAM YacTH Y4eOHOro
iaHa, GopMUpPyeMOM y4acTHUKaMHU 00pa30BaTEIbHBIX OTHOIICHUH.

HeoOxoauMbpIM1 yCIIOBUSIMU /17151 OCBOEHUS AUCLUIIIMHBI SIBJISIOTCS: 3HAHUSA
— KOHLEINTYAJbHbIC IIOJIOKEHUsS TEOPUU IIEPEBOAA, COCTABIIAIOLIAE OCHOBY
TEOPETUYECKOM M MPAKTUYECKOW Npo(ecCHOHAaTbHOM MNOATOTOBKH, YMEHHMS —
IPUMEHATH IIOJIyYEHHBIE TEOPETUYECKME 3HAHUA HA IIPAKTUKE B IpoOLEcce
npo(heCCUOHATBHON JESTEIIbHOCTH, HABBIKM — CaMOCTOSITEIIBHOIO MOIOJIHEHHUS
TEOPETUYECKUX 3HAHWM MO MEepeBOAY MU COBEPIICHCTBOBAHUS MPUOOPETEHHBIX
HABBIKOB IEPEBO/IA B MPOLIECCE CBOETO MPO(EeCCHOHATIBHOTO POCTA.

CopnepxaHne  TUCLUIUIMHBL  SIBJISIETCS.  JIOTUYECKUM  MPOJIOJKEHHEM
coepKaHus AUCUUILIMH «IIpakTMKyM 1o KyJIbType pedu NEPBOrO MHOCTPAHHOIO
s3bIKay, «BBeneHne B cnennanbHOCThY, «[IpakTnueckuil Kypc nepeBoaa mepBoro
MHOCTPAHHOTO $I3bIKa» M CIYKUT OCHOBOHM ISl OCBOCHMS AUCHMILTUH «OO01mas
Teopus IepeBofay, «HactHas teopus nepeBona», «Teopus MHTEpIpETALUNY, JIS
IIPOXOXKIAEHUS PONU3BOIACTBEHHON MPAKTUKH.



3. Tpe6oBanus K pe3yJbTaTaM 0CBOEHHsI COJIe

JKaHUA TUCHUIIJINHbI

Kon n HammenoBanune
KOMIETEHIIUHA

NuaukaTopsl TOCTHXKEHUN
KOMITIETCHITMH (I10
peann3yeMon TUCITUTIIINHE)

IlepeuyeHb IIIaHUPyEMBIX
pE3yJIbTaTOB

[1K-7. Cniocoben
OCYILIECTBIISITh YCTHBIN
NOCJIEOBATENBHBIN EPEBO
Y YCTHBIN NEPEBOJ C JIUCTA C
COOJII0/IECHUEM HOPM
JIEKCUYECKOU
SKBHUBAJICHTHOCTH,
COOMIOICHUEM
rpaMMaTHYECKHUX,
CUHTaKCUYECKUX U
CTWINCTUYECKUX HOPM
TEKCTa MEPEBOJIA U
TEMITOPaJIbHBIX
XapaKTEPUCTUK UCXOTHOIO
TEKCTa, TPUMEHSIS
OCHOBHBIE [IPUEMBI
[EpEeBOa Ha OCHOBE
JMHTBUCTUYECKUX 3HAHUU U
3aKOHOMEPHOCTEU
(YyHKIMOHUPOBAHUS
POIHOTO ¥ U3Yy4aeMOTO
WHOCTPAHHOTO SI3bIKa

[1K-7.2. Baageet HaBRIKAMU
YCTHOTO TepeBo/ia

3HaTh: HOPMBI
MEXBbSI3bIKOBOTO OOIIIEHHUS B
COOTBETCTBYIOIICH
npodeccHOHAIBHON cdepe
YMeThb: IpUMEHSITh
OCHOBHBIE TTPUEMBI ITEpEBOA
Ha OCHOBE JIMHTBUCTUYCCKUX
3HAHUU U 3aKOHOMEPHOCTEN
(G YHKIIMOHUPOBAHUS
POJTHOTO ¥ HHOCTPAHHOTO
SI3BIKA

Bnaners: HaBBIKOM
OCYUIECTBJIEHUS IEPEBOJIA,
KOTOPBIN SKBUBAJICHTECH
HCXOJTHOMY TEKCTY Ha
JIEKCUYECKOM,
CUHTaKCUYECKOM U
CTHJIMCTHYECKOM YPOBHSIX

[IK-7.3. IIpumenser
TEOPETUYECKUE 3HAHUS B
IIPAKTUKE YCTHOTO MEPEBOIa
JUIS KOHKPETHOM Hapbl
A3BIKOB.

3HaTh: MPUEMBI ITIEPEBO/IA HA
OCHOBE JINHIBUCTUYECKUX
3HAHUM ¥ 3aKOHOMEPHOCTEN
(YHKIIMOHUPOBAHUS
POAHOTO U THOCTPAHHOT'O
SI3bIKA

YMeTh: npou3BOAUTH
PETPAHCIISIIAIO 3HAHUU C
HCXOJHOTO SI3bIKa Ha
11(S)(S:1071

Bnaners: HaBbIKaMU YCTHOM
pEeUYr UCXOTHOTO U LIEJIEBOTO
A3bIKOB, @ TAKXK€ 3HAHUSIMU
3aIaHHOM Ccephl

npodecCUOHATLHON
NESITEILHOCTH
[1K-8. Criocoben [1K-8.1. Bnageer HaBbIiKamMu | 3HATH: pasyinyHbIe
aJanTUPOBATh TEKCTHI MO/ WCITOJIB30BAHUS PA3TUYHBIX | IEPEBOUECKHUE CTPATETHH U
cnenu@uKy KyJbTypbl MEPEBOTYCCKUX CTPATETUil M | IPUEMBI
sI3bIKA IepeBo/ia (B TOM IIPHUEMOB, croco0eH | YMeTh: IIPUMCHSITh
quCjIe TpuoeraTh K IIPUMEHSITh TIEPEBOTUECKHUE | IEPEBOTUCCKHEC




npeoOpaszyromemy
NEpPEBOJLY ), YUUThIBAS
JTaHHBIC O
BOCITPUHUMAEMOCTH
nepeBoja B
COOTBETCTBYIOIIUX CPEAAX U
JIUHTBOKYJIBTYPOJIOTUYECKHE
0COOEHHOCTH

TpaHCHOpPMAIIHH.

TpaHchopmaIu

Bnaners: CITOCOOHOCTBIO
OIPEICIIATh CTPATEruio
IEPEBOa B COOTBETCTBHH C
0COOEHHOCTIMH
KOMMYHHKAIlMK ¥
nepeBoia

OCJIbIO

ITK-8.2.
0COOEHHOCTH
BOCITPUHUMAEMOCTH
nepeBo/ia B
COOTBETCTBYIOIIHMX
JUHTBOKYJIBTYPOJIOTMICCKHUX
cpenax

YyurteiBaet

3HaTh:  COOTBETCTBYIOIIIHE
JIUHTBOKYJIbTOPOJIOTHYECKUE
(dhoHOBBIC 3HaAHUA,
obecrieunBaroIIe
aJIeKBaTHOCTH ME€PEBO/Ia
YMeTs: MIPUMEHSTH
MOJYYECHHbIE  3HAHUA O
crienuduke SI3BIKOBBIX
KapTUH MHpa u
COOTBETCTBYIOIIUX SI3BIKOB B
MIPAKTUKE HMHOSI3BIYHOTO
oO1IeHus

Bnanets: HaBBIKaMHU
aJlanTaluyd TEKCTa C YY4E€TOM
crieiu(UKH KyJIbTYpHI S3bIKa

4. CTpyKTYypa " coiepKaHue TUCUUIITHHBI

4.1. O0beM yueOHO# JUCHMILIMHBI U BHAbI y4e0OHOI padoThl

Bu yueGHoii pagoTbi O0beM yacoB (3a4. ef.)
Ounas ¢popma
OO0mas yueOHasi HAarpy3Ka (Bcero) 108
(3 3a4. en)
Oo0s13aTeIbHAsT ~ KOHTAaKTHast  padora o1
(Bcero)
B TOM YHCJIE:
Jlexknnn 34
CemuHapcKue 3aHsITus -
[IpakTUYECKHE 3aHATHUS 17
JlaGopatopHbie paboThI -
KypcoBas pabota (KypcoBOl POEKT) -
Hpyrue ¢GopMbl W METOABl OpTraHU3AIIH -
o0pa3oBaTenpHOTO TIpolecca (pacuemuo-
epaguueckue pabomvl, WHIAUBUAYATbHBIC
3a7aHus U m.n.)
CamocrosiTesibHasi  padora  cTyAeHTa 57
(Bcero)




\ dopma aTTecTalnu DK3aMeH

4.2. Conep:kaHue pa3aeyioB IMCUUIIMHBI

Tema 1 [TepeBoa Kak BUJI colMaNIbHON AesiTenbHOCTA. [lepeBoa u ero
TPYJIHOCTH.

Knaccudukanus Bumos nepeBoga. OcoOOEHHOCTH YCTHOTO TIEPEBOJIA U €T0
OTJINYHUS B CPABHEHUH C MUCbMEHHBIM NepeBOAOM. [[prunHbI BOSHUKHOBEHUS U
pa3paboTKu CHeUaIbHBIX TEOPUH TIEPEBOIA.

Tema 2. Ilcuxonornyeckue ¥ TMCUXOJUHTBUCTUYECKUE OCOOEHHOCTHU
MepPeBOIYECKOr0 IMpoliecca

[Icuxonoruyeckue MexaHu3Mbl, 00€CIEUNBAIOIINE OCYIIECTBICHUE YCTHOTO
NOCJIEIOBATEIBHOTO TMEPEBOJIa: ONEPAaTUBHOTO 3allOMUHAHMS, HAKOIUICHHS U
YKPYIHEHUSI CMBICIIOBOM HH(OpPMAIMU, CMBICIOBON TPYIIHUPOBKHU, CMBICIOBOTO
aHaiM3a TEKCT U T.1. ba3oBble HABBIKM KOMIIETEHLIMH B YCTHOM IOCIEA0BATEIIbHOM
IIEPEBOJIE.

Tema 3. Bubl ycTHOTO TIepeBo/ia.

IlepeBon ¢ mucra. A63anHo-Gpa3zoBsiii nepeon. IlocnenoBarenbHbIN
nepeBoa. OCOOEHHOCTH TEpeBOoJia C JUCTa TEKCTOB Pa3UYHBIX MPOOJIEMHBIX
oOnacTei.

Tema 4. Meroasl yctHOoro mnepeBoja. OTinyume MeToJa OT crocoda
nepeBoja.

Otnuuue Merojga oOT cmocoba mepeBoja. Meroa 3amucu M €ro
npeuMyuiecTBa. OCHOBHbBIE ITpaBUJia METO/A 3alIMCU. byKBEHHbIE, ACCOLIMaTUBHbBIC
Y TIPOU3BOJIHBIE CUMBOJIBI.

Tema 5. AkryanbHoe uieHeHue Tekcta B Y11

Croco6b1 uineHenus: Tekcta. OCHOBHBIE OIIMOKK TEPEBOAYUKOM TIPH
YJICHEHUH UCXOAHOTO TekcTa. CpencTBa 0003HAYEHUS KOMMYHUKATUBHOTO IIEHTPA
MPEIOKEHHUS.

Tema 6. [TocnenoBaTenbHBIN U CHHXPOHHBIN MIEPEBO/I.

[TocnenoBarenbHbli W CUHXPOHHBIM  IIEPEBOA: OTIINYUTEIBHBIE

ocobeHHOCTH. UTO Takoe CHUHXPOHHBIM TiepeBoa. lccriemoBaHue CUHXPOHHOTO
6



nepeBoaa. TeopeTuyeckre MCTOYHUKM MOJEIM M OOBEKT HCCIIeOBAHUS.
TpebGoBanusi, MpeAbSIBIsIEMbIE K KAYECTBY MEPEBOTYECKON MPOTYKIUH.

Tema /. [lepeBoaueckasi CKOPOIHUCH.

Tema 8. HudopmanmonHoe coobdmenue. IlepeBoa KaHUEIIPU3MOB U
PEUU3UOHHON HHDOPMALINK; TEPEBOTIECKUE TPUEMBI.

CMBICTIOBOM aHAU3 TEKCTa BYCTHOM IIOCJIEIOBATEIBHOM IIEpEBO/IE.
BepTtrkanbHOE paconoKeHUe 3aucH.

Tema 9. DOrtuker mnepeBogumka. KynbTypa peun  TepeBOIUYMKA
PernameHTHpOBaHuE yCIOBUN NMEPEBOIYECKON AEATEIBHOCTH, 3alUTa UHTEPECOB
U TI0JIepKaHKe cTaTyca Ipoeccuu Ha COBPEMEHHOM PhIHKE TPY/aa.

HopMmbl 1 npuHIUIBI, ONpEneIsoIue MOBEACHUE MTEPEBOIUMKA B paMKax
npohecCuOHATBHBIX OTHOILICHUM: IIPUHLIMIIBI OTBETCTBEHHOCTH,

KOH(l)I/II[eHHI/IaHBHOCTI/I, MMOopAA0YHOCTH.

4.3. Jleknun
lO6Bem 4acos
Ne n/mt Ha3zBanue Tembl
Ounas
¢hopma

IlepeBon KaK BHJI COLMAJILHON IEATEIHLHOCTH. 4
1.

Y CTHBIN IEPEBOJT U €0 TPYAHOCTH

[Icuxonornueckrue M ICUXOJINHTBUCTUUECKUE 4
2.

0COOCHHOCTH MEPEBOAUECKOTO MpoIecca

Bu bt YCTHOTO nepeBoja. OcCHOBHbIE, 4
3. |koMOWHHpOBaHHBIE W BCIIOMOTaTeJIbHbIE BH/Ib]

YCTHOTO MEPEBOAA

Metoasl yctHOrOo mepeBoja. OTauune MeToja OT 4
4,

criocoba rneperojia.
5. | AktyanpHOE uneHeHue Tekcra B YII 4
6. |IlocnenoBaTeabHBIN U CHHXPOHHBIN IIEPEBOI. 4
/. |IlepeBomueckasi CKOPOIIHCH 4

NudopmarmonHoe cooOIIIeHHE. ITepeBon 4
8. |KkaHLeNIpu3MOB U MPEIU3UOHHON HHPOpPMALIUU;

NEPEBOTYECKHIE MPUEMBI
9. |[Otuker nepeBomaunka.. KynpTypa peun nmepeBounKa 2




HTroro: |

34

4.4, llpakTuyeckne (CeMUHAPCKHUE) 3aHITHSA

Ne Ha3BaHue Tembl Oo6bem
n/n 4acoB
Ounas
¢popma
1 [IepeBox kak BUJI COMAIIBHOU IEATEIBHOCTH. Y CTHBIN NIEPEBO U 1
€ro TPyAHOCTH
2 [lcuxonornueckue ¥ TCUXOJIMHTBUCTHYECKUE OCOOECHHOCTH 2
NEPEBOYECKOrO MporLecca
3 BuasiyctHoro mepeBojga. OCHOBHbIE, KOMOMHUPOBAaHHBIE U 2
BCIIOMOTATEJIbHBIC BHJIBI YCTHOTO MIEPEBOA
4 Mertoasl yctHOoro nepeBojga. OTiauyme MeTojla OT crocoba 2
nepeBo/ia.
5. | AxryanbHoe wieHeHue Tekcta B YII 2
6. [TocnenoBaTesIbHBIM U CHHXPOHHBIN MIEPEBOI. 2
/. | IlepeBogyeckas CKOPOMHCH 2
8 Nudopmarnmonnoe cooOmienue. IlepeBon KaHUENIPU3ZMOB U 2
' MPEUU3UOHHON MHGOpMalUK; TEPEBOAUYECKUE MPUEMBI
9. | Oruker nepeBoaurka.KynpTypa peun nepeBpaanka 2
Htoro 17
4.6. CamocTosiTeibHasi padoTa CTYJI€HTOB
Ne Ha3BaHue Tembl Bug CPC O06bem yacosB
n/m Ouynas ¢popma
ITonroToBka K
MPaKTUYECKUM
3aHSITUAM, K
1. | Buasl ycTHOTO mepeBoa. TEeKyIIeMy u 11
MIPOMEKYTOUHOMY
KOHTPOJIFO 3HAHUW U
YMEHUU
IToaroroBka K
MPaKTUYECKUM
. 3aHSATUSIM K
[IpuHIMIIBI TTIEPEBOAYECKOMN ’
2. TEKYyIIEMY 17§ 12
JI€OHTOJIOTUU.
MIPOMEKYTOUHOMY
KOHTPOJIFO 3HAHUU U
YMEHUH
3. | DTUKeT nepeBOUHKA. Hoxroroska K 12
MPAKTUYECKUM




3aHSTUAM, K
TEeKyIIeMy u
MIPOMEKYTOUHOMY
KOHTPOJIKO 3HAaHUU U
YMEHUU
Iloaroroska K
MPaKTUYECKUM
[Icuxonornueckne aceKThl 3aHATHSM, K
YCTHOTO TepeBO/IA. TEKyIIeMY U 11
MIPOMEKYTOUHOMY
KOHTPOJII0O 3HAaHUU U
YMEHUU
IToaroroBka K
. MPaAKTUYECKUM
[TocnenoBaTenbHbIN U
CUHXPOHHBIN NEPEBO. SATATHAM, K
TEKYyLIEMY 151 11
MIPOMEKYTOUHOMY
KOHTPOJKO 3HAaHUU H
YMEHUU
Uroro: 57
4.7. KypcoBble pabOThI/IPOEKTHI 1o TVCLHUATUINHE «OCHOBBI

IpOo(hEeCCUOHATIBHON JEATENIBHOCTH YCTHOTO IIEPEBOAUYMKA» HE IPEANOIararoTcs
y4€OHBIM TUIAHOM.

5. Odpa3oBaTejibHbIE TEXHOJIOTHH

1eaplo  (OPMHUPOBAHHWS W Pa3BUTHSI MPOGECCHOHATBHBIX HABBIKOB,
oOydJaronmxcsi He0OXOUMO HCIOIb30BaTh MHHOBAIIMOHHBIE 00pa30BaTEIbHBIC
TEXHOJIOTUA TIPU pea3allii pPa3IHYHbIX BHIOB ayJUTOPHOH pabOTHI B
coueTaHuU ¢ BHeayauTopHOU. Mcmons3yeMbie oOpa3oBaTeIbHbIe TEXHOJIOTHH U
METOABl JOJDKHBI OBITh HANpPABJICHBI Ha TIOBBINICHWE KAadyeCTBa IOATOTOBKH
OyTeM pPa3BUTHS Yy OOYyYarOMIMXCA CHOCOOHOCTEH K C€aMOO0Opa3OBaHHUIO H
HaIleJICHBI Ha aKTUBU3AIIMIO ¥ PEATU3AINIO JIMYHOCTHOTO TIOTECHITAANIA.

[IpenonaBanue AUCIHUIUIMHBI BEIETCA C MPUMEHEHHEM CIIEIYIONTUX BUJIOB
00pa3oBaTeNbHBIX TEXHOJIOTUM:

Nudopmarmonnsie TEXHOJIOTHH: MCIIOJIH30BaHNE AIIEKTPOHHBIX
00pa3oBaTeNbHBIX PECYPCOB MPH MOATOTOBKE K IPAKTUICCKUM 3aHATHSIM.

PaGota B koMaHme: coBMecTHas paboTa CTYACHTOB B TpyIIe MpH
BBITIOJTHCHUN JTOMAIITHUX 33JIaHUH.

6. YueOHO-MeTOANYECKOe u HHpOpMAITMOHHOE o0ecrneuenue

AUCIHHUIIJINHBI

a) OCHOBHAas JiUTeparypa:




1. Ilpoxkonunue I'.W., TpeHuHr Oymyiiero mnepeBOgYMKA. AHTIUHCKHUI
sa3bIK. YuyeOHoe mocobue st By30oB / Ilpokonuuer .M., HewaeBa E. ®. M. :
BJIAJOC, 2017. - 143 c. - ISBN 978-5-6992-02-4 - Tekct : 31€KTPOHHBIN //
OBC "Koncynbrant cryaenta" : [caiit]. - URL :

http://www.studentlibrary.ru/book/ISBN9785907003057 . - Pexxum mocTymna : 1Mo
MOJIIHCKE.

0) 1OMOJIHUTEILHAS JIUTEepaTypa:

1. bazpineB B.H., JIunaktuka nepeBoga. XpecTomMaTus U yueOHbIC
3amanus / bassuieB B.H. - M. : ®JIMHTA, 2017. - 128 c. - ISBN 978-5-9765-
1480-5 — Texkcr: anexrponnsiit // ObC "Koncynbrant crynenrta” : [caiir]. - URL
- http://www.studentlibrary.ru/book/ISBN9785976514805.html - Pexxum
JOCTYIIA : IO MOJIMUCKE.

2. Canumosa [I.A., [IBysi3pIune U IEpEBO/: TEOPHS U OIBIT UCCISTOBAHUS
/ Camumosa JI.A. - M. : ®JIMHTA, 2017. - 280 c. - ISBN 978-5-9765-1446-1 -
Tekct : anextponnsiii / IBC "Koncynerant crygenta” : [cait]. - URL :
http://www.studentlibrary.ru/book/ISBN9785976514461.html — Pexxum
JOCTyTa : TIO MOJIHCKE.

B) HHTEPHET-pecypchI:

MunucrepctBO 00pa3oBaHuss W Hayku Poccuiickoir @enepauun —
http://MuHoOpHayku.pd/

OdenepanbHas ciayx0a 1Mo HaA30py B cdepe oOpa3oBaHUs U HAYKH —
http://obrnadzor.gov.ru/

MunucrepcTBo 00pazoBanus U Hayku Jlyranckoit Hapoanoit PecyOmmku —
https://minobr.su

Haponnsiii coBer Jlyranckoit Hapoamoit PecmyOmuku — https://nsinr.su
[Toptan denepalbHBIX TOCYAAPCTBEHHBIX 00Pa30BaTEIbHBIX CTAH/IAPTOB BBHICIIETO
obpazosanwus — http://fgosvo.ru

denepanbubiii mopran «Poccuiickoe obpazoanme» — http://www.edu.ru/
Nudopmarnmonnass cucrema «EnuHOE OKHO JOCTyna K 00pa3oBaTelIbHbIM
pecypcam» — http://window.edu.ru/

denepanbHbI  EHTp HWHPOPMAITMOHHO-00pPA30BaTEIbHBIX PECYPCOB —
http://fcior.edu.ru/

JJIeKTPOHHBIE O0MOJIHOTEYHbIE CHCTEMbI M PeCYPChI

OnekTpoHHO-OmOmMoTeyHass  cucrema  «KOHCynbTaHT — CTyAeHTa»  —
http://www.studentlibrary.ru/cgi-bin/mb4x

DNeKTPOHHO-OMOIMOTEeYHAs cucrema «StudMed.ru» —
https://www.studmed.ru

NudopmanuoHHbIH pecypc 0nodJInoTEKH o0pa3oBaTebHOI
OpraHu3anuu

Hayunast 6ubnmorexa nmenu A. H. Konsiea — http://biblio.dahluniver.ru/
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7. MaTepuajJbHO-TEXHUYECKOE u nporpaMMHoe obecrieyeHue

JTUCIHHUILINHBI

OcBoenne auctumunHbBl «OCHOBBI TPO(HECCUOHATBLHON JeATEITHLHOCTH
YCTHOTO MEPEBOJYMKA» MPEANONAracT MCIOJIb30BAHUE  AKAJIEMUYECKUX
ayAUTOPUH, COOTBETCTBYIOLIUX JEUCTBYFOLIUM CaHUTAPHBIM u
MIPOTUBOIOKAPHBIM MPABUIIAM U HOPMaM.

[Ipouee: pabouee mMecTo mpenofaBaTeisi, OCHAIIEHHOE KOMITBIOTEPOM C
JI0CTYynoM B IHTepHET.

[IporpammHuoe obecrieyeHue:

BecniiatHoe
DOYHKIHOHAJIBHOE
NporpaMMHoe CchlIKH
Ha3HAYeHHUe
odecreyeHmne

https://www.libreoffice.org/
https://ru.wikipedia.org/wiki/LibreOffice

OducHeli maker Libre Office 6.3.1

OnepannoHHas https://ubuntu.com/

cucTemMa UBUNTU 19.04 https://ru.wikipedia.org/wiki/Ubuntu
Bpayzep FirefoxMozilla http://www.mozilla.org/ru/firefox/fx
Bpaysep Opera http://www.opera.com

[TouYTOBBII KITUEHT MozillaThunderbird http://www.mozilla.org/ru/thunderbird

Daitn-meHeKep FarManager http://www.farmanager.com/download.php
ApxuBarop 7Zip http://www.7-zip.org/

T'pagpmaecruii GIM_P (GI\_IU Image E::Bizgvr:\gﬂm%\?vgge.php?page 1d=8
peaakTop Manipulation Program) http://ru.wikipedia.org/wiki/GIMP
Penaxrop PDF PDFCreator http://www.pdfforge.org/pdfcreator
Aynuoreiiep VLC http://www.videolan.org/vic/

8. OueHoYHbIE CPeCTBA MO TUCIIHIIJIMHE

IHacnoprt

OLICHOYHBIX CPEACTB M0 Y4eOHO! JUCHUILINHE
«OcHOBBI TPOQeCCHOHATIEHON JeATeIbHOCTH YCTHOTO MEPEBOTUNKAY
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[lepeyenb KOMIETEHLMI (JIIEMEHTOB KOMIIETEHUUI), (OpMUpPYEeMbIX B
pe3ynbTaTe OCBOSHUS yUeOHON AUCIIUTUIMHBI

Ne | Konx | ®opmynmpoBka Nunuka | KoHTponupyemble TeMbl y4eOHOM [bI
I/ | KOHT | KOHTPOJIMPYEMOil TOPBI JUCHUTIITUHBI I Tar
pOJIM | KOMIIETEHIIUN TOCTHIK
pyem eHUM mpomMu
oM KOMIIET HU
KOMII EHLHH s
eTeH (o (cemec
105051 peanus TP
yeMon n3yue
JACLIUIT HHUS)
JIMHE)
3 [IK- | Cmocoben IIK-7.2. | Tema 1 IlepeBoxa kak BU1 7
1. OCYUIECTBJISITh YCTHBIN I1K-7.3. | conuanbHOM AesITeTbHOCTH.
ITOCJIEA0BATEIbHBIN IIEPEBOJ U €ro TpyAHocTu. Tema 2.

IIEPEBOJI U yCTHBIN
NIEPEBOJ C JIMCTA C
COOJII0/IECHUEM HOPM
JIEKCUYECKOU
SKBUBAJICHTHOCTH,
coOJI0/IeHuEM
rpaMMaTHYECKUX,
CUHTaKCUYECKUX U
CTUJIUCTUYECKUX HOPM
TEKCTa MepeBojia u
TEMIOPAJIbHBIX
XapaKTePUCTUK
HCXOJHOTO TEKCTa,
MIPUMEHSISI OCHOBHBIE
IIPUEMBI TIEPEBOJIA HA
OCHOBE
JUHTBUCTUYECKUX
3HAHUU U
3aKOHOMEPHOCTEN
byHKIIMOHUPOBAHUS
POJHOTO U U3Y4aeMOT0
WHOCTPAHHOTO SI3bIKa

ITcuxonoruyeckre u
MICUXOJIMHTBUCTUYECKUE
0COOEHHOCTH NEPEBOTYECKOTO
npouecca Tema 3. Buabl ycTHOTO
nepeBoa. Tema 4. Metojbl
YCTHOTO niepeBoja. Otinure MeToa
oT criocoda nepesoja. Tema 5.
AKTyanbHOE WwieHeHue TeKcTa B Y11
Tema 6. [TociienoBaTeILHBIN 1
CUHXPOHHBIN niepeBoA. Tema 7.
ITepeBoqueckas ckoponuch. Tema 8.
HNudopmanmoHHoe coOOILIEHHE.
ITepeBop KaHLETSPU3MOB U
MPEUM3UOHHON HH(pOpMaLINK;
nepeBoueckue npuemsl. Tema 9.
Otuker nepeBoaurka. Kynbtypa
peYr NepPeBOTUNKA
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4 [MIK- | Cnoco6en agantupoBats | [IK-8.1. | Tema 1 IlepeBox kak Bup
8. TekcTol oA creruduky | [1K-8.2. | conmanbHO nesiTenbHOCTH.
KYJIbTYPBI SI3bIKa IIEPEBOJ U €ro TpyAaHocTu. Tema 2.
nepeBoja (B TOM 4HCIIEe [Icuxonornyeckue u
npuberarb K MICUXOJIMHIBUCTUYECKHE
npeoOpaszyromemy 0COOEHHOCTH MEPEBOTUECKOTO
HEPEBOAY), YUUTHIBAs npouecca Tema 3. Buas! yctHOrO
JTaHHBIE O nepeBoa. Tema 4. Metojbl
BOCIIPMHUMAEMOCTH yCTHOTO nepesoga. Otnuune merona
EpPeBOIa B oT criocoda nepesosa. Tema S.
COOTBETCTBYIOIIMX AKTyaJIbHOE WICHEHHE TeKcTa B Y]I
cpenax u Tema 6. [locienoBaTenbHBIN 1
JIMHTBOKYJIBTYPOJIOTHYEC CUHXpOHHBIN niepesoA. Tema 7.
KHE 0COOCHHOCTHU IlepeBomueckas ckoponuce. Tema 8.
HNupopManmoHHo€e COOOILIEHHE.
ITepeBon KaHLIETSIPU3MOB U
NPEUM3UOHHON HH(POpMALINY;
nepeBoueckue npuemsl. Tema 9.
Ortuker nepeBoaunka. Kynbrypa
peUu NepeBOTUNKA
IToka3aTe/ i 1 KPpUTEPHH OLICHUBAHUS KOMIIETCHIIMI, ONIUCAHNE LKA
OLICHMBAHMUA
Ne | Kox | Mnpukat IlepeueHp nnanupyemeix [Kontpomupyemble | HaumeHoBanue
1/ | KOHT | Opbl pe3yJIbTaTOB TEMBI y4eOHOH OLIEHOYHOIO
0 | pOJM | JOCTHKE T CLUTUTUHBI cpencTBa
pyeM | HHI
on KOMIIETE
KoMM | HIuH (TI
€TEH | peayn3ye
UUU | MOM
JUCLUILT
WHE)
3 | IIK-7 | [IK-7.2. | 3uath: HopMmbl | Tema 1 IlepeBon | YcTHBIE u
[IK-7.3. | MEXBA3BLIKOBOIO OOIIEHUSI B | KaK BUJ MMMCbMEHHBIC
COOTBETCTBYIOIIEH COLIMAJIbHOM JIOMallIH1e
npodeccuoHaIbHOU  cdepe; | ACSITETLHOCTH. 3a/1aHusl.
npUEMBI MEPEBOJa HA OCHOBE | MEPEBOJI U €r0 Bomnpocst LISt
JMHTBUCTUYECKUX 3HAHUU U | TpynHocTu. Tema | oOCyKaeHus,
3aKOHOMEPHOCTEU 2. TECTHI
dbyHkmonupoBanus poaHoro | [lcuxonmornueckue
Y UHOCTPAHHOTO SI3bIKa U
YMeTh: MPUMEHATh OCHOBHBIE | ICUXOJUHIBUCTHYE
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IpUEMBI IIEpEBOJA HA OCHOBE
JMHTBACTUYECKUX 3HAHUU U
3aKOHOMEPHOCTEN

(GYHKIIMOHUPOBAHUS POIHOTO
U HMHOCTPAaHHOTO  SI3BIKa;
IIPOU3BOJIUTH PETPAHCISALIHIO
3HAHUU C UCXOIHOIO sI3bIKa Ha

1eJIEBOH

Bnaners: HAaBBIKOM
OCYLIECTBJICHUS IepeBoa,
KOTOPBIA DKBUBAJICHTCH
UCXOJHOMY TEKCTY Ha
JIEKCUYECKOM,
CUHTaKCUYECKOM 151
CTUJIMCTUYECKOM  YpPOBHSX;
HaBbIKAMH  yCTHOM  peuu
HCXOTHOTO 151 LIEJIEBOTO

A3BIKOB, a TaKXC 3HaHUAIMU

CKHE 0COOEHHOCTH
MIEPEBOTUYECKOTO
nporecca Tema 3.
Bugge! yctHOrO
nepeBoja. Tema 4.
Merto1b1 yCTHOTO
nepeBoaa. Otianune
METO/1a OT crocoda
nepeBojia. Tema 5.
AKTyaJIbHOE
YJICHCHHE TEKCTa B
VII Tema 6.
ITocnenoBaTenbHbI
1 ¥ CHHXPOHHBII
niepeBoj1. Tema 7.
ITepeBogueckast
cKoporuch. Tema

8.

3aIaHHOMN chepsl | UndopmarrionHoe
npodeccuoHaNbHON COOOIIEHHE.
JeSITeIbHOCTH [lepeBon

KaHIEJISIPU3MOB U

MPEUU3NOHHON

uHpOpMaIINH;

NIEPEBOTYECKHE

npuemsl. Tema 9.

OTHUKET

TICPEBOTUMKA.

Kynbrypa peun

TIEPEBOTUMKA

[1IK-8 | [1K-8.1. | 3Hars: pazimuunbie | Tema 1 IlepeBon | YcTHble u
[1K-8.2. | nepeBoiueckre CTpaTEeruvl | | KaK BHU]L MACbMEHHBIE

MIPUEMBI COLIMATBHOM JIOMAIITHHE
YMeThb: IPUMEHSTH | IeATEIIbHOCTH. 3a/1aHuUsl.
MIEePEBOTUECKHE TIEPEBOJI U €TO Bompocst LTS
TpaHchopmaIu tpyaHoctu. Tema | oOcyxneHus,
Bnaners: CIIOCOOHOCTBRIO | 2. TECTHI
OTIPECIISITh ctpareruto | [lcuxonornyeckue
NepeBoia B COOTBETCTBUH C | H
O0COOCHHOCTIMU TICUXOJIMHTBUCTUYE
KOMMYHUKAIIM ®  IEJbI0 | CKE 0COOCHHOCTH
nepeBo/ia TIEPEBOTYECKOTO

npouecca Tema 3.
3HaTh: COOTBETCTBYIOIMME | Brbl ycTHOTO
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JUHTBOKYJIETOPOJIOTHICCKHE
(hoHOBEIE 3HAHUS,
00eCIeunBaroIIHe
aJICKBaTHOCTh TIEPEBOIA
YMeThb: MIPUMEHATh
MOJTyYCHHBIC 3HAHMUSI 0
crenuuKe A3BIKOBBIX KapTHH
MHpa ¥ COOTBETCTBYIOIIHX

SA3BIKOB B ITPAKTHUKC
HHOA3BIYHOI'O O6HICHI/IH
BJ'IaI[CTBI HaBBIKaMH

ajanTaldd TEKCTa C Yy4EeTOM
CHEM(PHUKU KyJIbTYphI SI3bIKa

nepeBoja. Tema 4.
Meroas! yCTHOTO
nepeBoja. Otanuue
METO/JIa OT Coco0a
nepeBoaa. Tema S.
AKTyanbHOE
YJICHEHUE TEKCTa B
VII Tema 6.
[TocnenoBarenbHBI
1 ¥ CHHXPOHHBIN
niepeBos. Tema 7.
[lepeBogueckas
cKoporuch. Tema
8.
Nudopmarmionnoe
COOOIIIEHHUE.
IIepeBon
KaHLIEISIPU3MOB U
MPEU3UOHHON
uHpOpMaIINH;
NIEPEBOUECKHE
npuemsl. Tema 9.
OTUKET
NIEPEBOUHKA.
Kynberypa peun
NEPEBOTUMKA

DoH/bI OLEHOYHBIX CPEICTB M0 AUCHUILUINHEe «OCHOBBI NPO¢eCCHOHAIBbHOMI
AeAITeJIbHOCTH YCTHOTO MEPEeBOIYMKA)

Bomnpocs! ajis1 00cyxaeHust (B BUAE J0KIA1a, COOOIICHUA):

1. OcoOeHHOCTH YCTHOTO MEepeBoa.

2. OcoOEHHOCTH MPEANepPeBOUSCKOTO aHAIN3a YCTHOTO TeKCTa
3. JIMHrBHCTHYECKas U MPEIMETHO-TEMATHYECKas IMOJATOTOBKA K YCTHOMY

MepeBOY

4.

©oo~No o

TexHuKa peur yCTHOTO MEePEeBOIUNKA
DTHUKa U 3TUKET B YCTHOM MEPEBOJE

Y CTHBIN ITEpeBOJ C JINCTA

YHuBepcaibHas MepeBo1uecKas CKOpOIUCh
Kondepenu-iepeson

[TepeBoj1 ETOBBIX IEPETOBOPOB

10 JyOnsix 1 3akanpoBslil nepeBoj. O3ByUnBaHue

11. TlpakTuka nepeBoja KHHO- U BUJIEOMATEPUAIIOB: HAYYHO-TIOMYJIIPHBIE

U JJOKYMEHTAJIbHbIE (PUITBMBI
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12. IlpakTuka nepeBoia KUHO- U BUJIEOMATEPHAIIOB: XyA0KECTBEHHbIE
(bUITHEMBI

13. IloaroToBKa K CHHXpPOHHOMY MEPEBOLY

14. Texuuueckoe 000pyAOBaHKE PaOOUET0 MECTa CHHXPOHHOTO MEPEBOTUNKA

15. [IpakTrKa CHHXpOHHOIO II€pEBOAA

16. OGecnieyeHne MeperoBopoB OPUITHATHHBIX JACIIeTaIlui

17. IIpakTrka nepeBoJa-ConpoBOXKICHUS TYPUCTUUECKUX TPYIIIT

18. IlepeBoa OCHOBHBIX TEKCTOBBIX KAHPOB

KpI/ITCpHI/I " IKaJIa OOCHUBAHUS 110 OOCHOYHOMY CPCACTBY OOKJIAl, COO6HI€HI/ICI

[Ixana OLICHUBAHU]] Kpurepuii onenuBanus
(nHTEpBaI OAJIIOB)
5 Joxmnan (cooOmieHue) npeacrapieH(0) Ha BEICOKOM YpOBHE (CTYICHT

B IIOJJHOM 00BEME OCBETWJI paccMaTpUBAaEMyI0 IMPOOJIEMATHUKY,
IpUBEI apryMEHTbl B II0Jb3y CBOUX CYXJEHHH, BIlajeeT
pOoGMIEHBIM NOHSATHIHHBIM (KaTerOpHAIbHBIM) aIapaToM U T.I1.)

4 Hoxman (cooOmenne) npeacraBieH(0) Ha CpeTHEM yPOBHE (CTyACHT
B IICJIOM OCBETHJI PacCMAaTPUBAEMyI0 MPOOJIEMATHKY, IPUBEI
apryMEHTBhI B I0Jb3y CBOMX CY)KJICHHH, JTOIYCTUB HEKOTOPBIC
HETOYHOCTH H T.II.)

Joxkinaz (cooOienue) npeacrabieH(0) Ha HU3KOM YPOBHE (CTYIEHT
JOIYCTHJI CYIICCTBEHHBIC HETOYHOCTH, U3JIOKWI MaTepuan C
OlMOKaMH, HE BJIaJICeT B JIOCTATOUYHOU CTETIEHU MPO(UIBHBIM

3 KAaTerOpUAIbHBIM alapaToM M T.I1.)

Joxkuaz (cooOienue) npeacTaBieH(0) Ha HEYAOBIETBOPUTEIHLHOM
YPOBHE WJIM HE TIPEJICTABIICH (CTYJACHT HE TOTOB, HE BBITOJHHI
2 3aJlaHue M T.11.)

TecTnl

1.. Bug yctHOrO niepeBoia, mpu KOTOPOM HH(POPMAIIHS TOCTyHaeT HEOOIbIITUMHU
nopuusiMu UHGOPMAIIIH.
a) A03artHO-(ppa3oBbIi IEPEBO
0) [IBycTopoHHuit nepeBo (6e3 3amnucu)

c) JIBycTopoHHuii nepeBo1 (1o 3aruch)
2. Kakwe cymecTByIOT OCHOBHBIC BUIBI TIEpeBOIa?
a) 3pUTENbHO-TIMCbMEHHBINA MEPEBOJ], 3PUTENbHO-YCTHBIA MEPEBOJ, MUCHMEHHbBIN
NEepPEeBOJI Ha CIIYX, YCTHBIN MEPEeBO/]I Ha CIIyX
0) yCTHBII MepeBO, MUCbMEHHBIN MEPEBO

C) CHHXPOHHBIN NIEPEBOJI, MMCbMEHHBIN NIEPEBOJI, YCTHBIN MEPEBO
3. IlepeBoa — 31O
a) TMHTBUCTUYECKUI Mpoliecc, MEXbI3bIKOBOE IPe0Opa30OBaHUE WU
TpaHcopMalys TEKCTa Ha OJJTHOM S3bIKE B TEKCT Ha APYTOM SI3bIKE; CPEICTBO
o0ecreyuTh BO3MOXHOCTh OOIICHHS (KOMMYHHKAITAN) MEXKIY JIFOAbMH,
TOBOPSIIIIMMU HA Pa3HbBIX S3bIKAX
0) mepenava cMbIciia, COAEPKAIIETOCs B TEKCTE, C OAHOIO S3bIKa Ha IPYToi

C) IENCTBUSI IEPEBOAUMKA
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4. Kakue Tpanchopmaliu CyuecTByIOT B epeBoje?

a) JeKCUYeCKHe, FpaMMaTUYeCKUe, CTUINCTUYECKUE TpaHChOopMaluu

0) nexcuueckue TpaHchopmaruu

C) rpaMMaTu4ecKue TpaHchopMauu

S. Jlexcuka, MpOBOLIMPYIOIIAs IEPEBOTIECKUE OIIHMOKH:

a) «JIOKHBIE JPY3bsl MEPEBOJUNKA», «JIOBYIIKH BHYTpPEHHEU (OPMBD», «3a0BITHIC
3HAYEHUs» MHOTOSI3BIUHBIX CIIOB, JIEKCHYECKHE MHOCKa3aHUsA, HECO3BYYHbBIC
reorpauiyeckue Ha3BaHUs

0) «3a0bIThle 3HAYEHUS» MHOTOS3BIYHBIX CJIOB, JIGKCMYECKHE WHOCKa3aHUs,
HECO3BYYHbIE reorpaduyecKkrue Ha3BaHUs

C) «JIOXHBIE JIPYy3bs NIEPEBOAUNKAY, HECO3BYUHbIEC reorpaduyecKue Ha3BaHUs.
6. BUIMHIBEI 3TO:

a) SI3bIKOBE/IbI;

0) Jt0/1M, KOTOPBIE 3HAIOT OJMH SI3bIK;

C)  JIOAH, KOTOPHIC 3HAIOT HECKOJIBKO S3BIKOB;

7. IlepeBon, BBITOTHAEMBIN KOMIIBIOTEPOM, Ha3bIBACTCS?

a) py4HOM NIEPEBOI;

0) CMeIIaHHBII NepeBO/I;

C)  MaIIMHHBIA IEPEBO;

8. [TepeBoa, BBITIOMHIEMBIN, YETOBEKOM HA3bIBACTCS ?

a) CMELIaHHbIN EPEBOI;

0) OuHaApHBIN MTEPEBOI;

C)  TpaJAUIMOHHBIN EPEBO/;

9.B kakom BHzie IepeBoa 00a si3bIKa BBICTYNAIOT B YCTHOM (hopme?

a) MUCbMEHHO-YCTHOM

0) yCTHO-yCTHOM

C)  CHHXPOHHOM

10. OmgHOCTOPOHHMIA ITEPEBO — ATO?

a) YCTHBIN TIEpEBO/I, OCYIIECTBIISIEMbI TOJILKO B OJTHOM HalpaBJICHUH,

0) mocyenoBaTeIbHbIN YCTHBIN MEpEBO/;

C) MEPEBOJ COOTBETCTBYIOIIUM OPUTHUHATY;

Kputepnu u mikana OLeHUBaHMS IO OLEHOYHOMY CPEACTBY TECTBI

[xana OIICHUBAHMS]] Kputepuii onieHuBaHus
(uHTEpBaAJ OAJITIOB)
5 TecThbl BBIIIOJIHEHBI HA BEHICOKOM YPOBHE (TIPaBUIIbHBIE OTBETHI IAHBI
Ha 90-100% TecTOB)
4 TecThl BBITOJIHEHBI HA CPEeIHEM YPOBHE (ITPABMIIBHBIC OTBETHI JaHbBI
Ha 75-89% TecToB)
3 TecThl BBITOJIHEHBI HA HU3KOM YPOBHE (TPaBUIIBHBIC OTBETHI JIAHBI
Ha 50-74% TecToB)
2 TecThbl BBITIOJIHEHBI HA HEYIOBIETBOPUTEILHOM YPOBHE
(mpaBUIILHBIC OTBETHI IaHBI MeHee YeM Ha 50% TecToB)

IIpuMepsbI yCTHBIX 3a1aHUI
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Ocy1iecTBUTE YCTHBIN MEPEBOJT TEKCTA C JIUCTA C COOJIIOICHUEM HOPM
JIEKCUYECKOM SKBUBAJICHTHOCTH, COOJTIOICHUEM rpaMMaTHYECKUX,
CUHTAKCUYECKUX U CTHIIMCTHYCCKUX HOPM.

Translator ethics and professionalism

A. In the pre-Internet era, translators were almost a different species of
professional where the urgency and in -your-face immediacy of present day
translation did not apply to the same degree. The translator had either to write
out by hand for others to typeset or to use manual typewriters to recreate the
format of the text. The electric typewriter was a subsequent short-lived
invention. It was a slower pace of life and the translator was able to nurture the
text with time-honed skills. Nowadays, the translator uses that professionalism
to ‘type over’ an electronic text, or using optical character recognition (OCR)

software will extract a text for processing with ease from a document.

Bb. The translator is using another set of skills, but the underlying ethical
principles must still apply. The Internet interaction between client and translator
1s immediate to everyone’s advantage. An unavailable translator can recommend
other colleagues with a couple of keystrokes. The ‘letter’ stating unavailability is
back with the client in minutes as an ‘email’. What is amazing compared to pre-
Internet eras is the speed of the various transactions from setting up the
translation to its final delivery and payment. While on the one hand the Internet
may appear anonymous in that clients are not seen face to face, or the translators
applying their skills to effect the translation do not meet the client, if we stand
back and look at the situation it is no more anonymous that buying a tin of beans
from a producer whom we have never met. The bottom professional and ethical
line must be in the terms of a hypothetical ‘Sale of Goods and Services Act’ that
the translation must serve the purpose for which it is meant. The translation must
be true, fair and accurate to a professional degree, otherwise the translation is

unethical. It is a simple as that. A manufacturer not seeing the end user of his tin
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of beans has no reason for it to be any less perfect. So too, with the translator,

who does not see the Internet client.

B. There can be no complacency for infringing an ethical boundary merely
because of present day limitations of the Internet. This present article is not
meant to be prophetic, but it is not beyond the bounds of imagination that
standard emails from clients in some years time, will have a clickable link where
the client in a movie clip will explain, verbally and visually, the terms and
conditions of the required translation. One could say that, with an international
tool like the Internet, English as a language will dominate as it does in music and
in international business. In one sense, this is partially correct as English as a
language, at the last count, accounted for 55% of Internet transmission, with
some two hundred principal other languages vying for small percentages of the
45% balance. What one does see as a professional translator is the continuous
flow of translation of subject matters into English, far, far in excess of the flow

towards any other language.

I'. This in itself is not a cause for concern, because the translator is not
there to influence the marketplace, but what is of concern, at the quality control
level, is the lack of standards applied to translation into proper English. Not just
the text, but the language itself, must be treated as that Hippocratic patient to
whom no harm must be done, causing mongrel versions of the language to be
created by carelessness. The immediacy of work obtained and transmitted via
the Internet also gives rise to a series of concerns. Gone are the days when an
enterprise would request the translation of a text and be willing to wait a week to
see if any translator applied for the job. Nowadays, through the Internet, an
enterprise will have a number of translators electronically queuing up before
close of the day’s business, ready, willing and able to translate the text in
question. In this context, we are talking of a text without problem as to its
content and we are talking of translators without problem as to their professional

competence.
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. The quaint picture of an erudite St. Jerome patiently labouring over the
translation of a biblical text from Greek to Latin, penning each word with an old
fashioned quill, without a shelf of hardcopy dictionaries to hand for reference,
without the facility of a Google search for a comforting confirmation, is well
removed from modern reality. The modern translator has tools undreamt-of in
the past to hand, and strangely enough, with these tools come new ethical and

professional responsibilities.

E. Though specific actions change with the passing of every hour in the
flow of our individual timeline, there are some matters which do not change.
These are the principles under which we conduct ourselves. In more ancient
times, it was held by common wisdom that times change and we change with
them in the sense that we adapt or are forcibly adapted to change over time.
Whether we adapt perceptibly or not, voluntarily or not, there is within our
mental framework an overarching umbrella of thought which influences that
adaption which we call conscience. It is a ‘studied observation of things
together’ etymologically from the Latin cum scientia, and that knowledgeable
observation is guided by a set of internal principles which, depending on your
background and education, we call ethics or morals. Our ethics (Gk. customs)
are not something which we have invented but rather come down through
generations. They are not handed down in word-perfect format, though some
principles may so be passed on as a Decalogue of religious and social
commandments learned by rote whose internal values are perceived, appreciated
and accepted. Similarly to shared words of a language for communication, our
ethics are principles bout actions and works shared with others who interact with
us. Many ethical principles we accept internally and immediately, recognising

them as being relevant to our conduct.
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7K. Our Roman forbears accepted these principles calling them morals
(Lat. mos, mores) which influenced good conduct. No nation or civilisation has
been able to develop without ethics or a moral value system. It is particularly
significant, from a historical perspective and time span, that those transient
civilisations which did not have a strong ethical fibre in their conduct,
particularly of public affairs, declined very quickly. We merely have to look at
those nations which sprang up and disappeared in the last century alone, within a
short number of years, where so-called ‘cultures’ quite literally halved
populations such as the Pol Pot régime in Cambodia or crippled a nation
economically as the Third Reich did to Germany. While populations may be
forced to endure such civilisations, at the earliest opportunity, populations will
move, not just fleeing a persecution, towards a better and fairer moral value
system. If a significant number of private moral or ethical values were not
transposed into public affairs, then that particular nation would soon slip into
decline. Those nations which have had important and meritorious principles of
ethical conduct have always attracted attention and support. For nations, please
now read ‘groups’, ‘associations’, ‘communities’, etc. For historical times, now

read the ‘present day’.

3. In modern times, professional groupings take unto themselves a code of
conduct which they call ‘ethics’. It is not that they have invented the principles
of the code, but rather they have taken many, but at times not all, of the
principles and applied them to their profession. Hence, we talk, for example, of
‘medical ethics’ or the ‘ethics’ of the nursing, legal or accounting professions.
At the worst, such ethics are an external system of rules and regulations for
which some members of that profession may have little regard. If that happens,
it is not the fault of the system or of the principles, but rather of the individual
who may have less sensitivity for the values which the principles offer. The
medical profession, in most countries of the world, follows the principal tenets

of the ancient physicians, Hippocrates and Galen, in the observance of various
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medical principles, of which of ‘first, do no harm’ to the patient is but one. It
does not mean that harm will not come to the patient with the treatment, but
that, in theory and in adherence to respected practice, the medical professional
will attempt not to permanently hurt the individual. For modern translators,
there also has to be a corpus or body of ethical or moral principles which apply
daily to the work of translation. These principles are becoming increasingly
important in the modern world due the problem caused by the immediate and
instantaneous communication of the Internet. The Internet is with us for less
than a quarter of a century, if one takes the first basic TCP/IP network of 1983
as its starting point. It is now impossible to imagine the modern world without
the Internet. It provides communication at many levels from private one-to-one
emails, public mailing lists, confidential and secret transmission of sensitive
coded data of all sorts, down to injurious and annoying spam. In the centre of
this apparent maelstrom of communication transmission, the translator is
becoming increasingly important. Where importance occurs, values follows and

principles trail.
H. Interview with Andrei Nakov about Malevich
(YuraeTcs ¢ OpUTAHCKUM aKIICHTOM)

Way back when | was starting to study the history of art in Paris, | said to my
professor that | was much taken with twentieth century painting. He looked at
me disapprovingly and asked, "Do you want to become a serious art expert or a
run of the mill scribbler?" I understood what that was about, and when the time
came to defend a doctoral dissertation, | opted for the art of the Italian
Renaissance. Today it's unbelievable that only thirty years ago abstract painting
was considered as something undeserving of attention, and that was the view
not only among academics. When | first tried to organize an exhibit of
Malevich's works in France 1 encountered no understanding whatsoever,
including on the part of people who have since changed and now determine the

development of French culture. | started my research with Kandinsky, and
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studied German, since the painter had lived in Bavaria, and there was a lot of
material on him there. I taught in America and in England, and therefore know
English well. But I live and work in France, and so, naturally, I write in French.
However, as a Slav, | consider my knowledge of Russian as a great advantage
— it lets me study the original sources. The more | delved into Russian art, the
more | was attracted to the enigmatic figure of Kazimir Malevich. | felt like an
explorer to whom a marvelous, unknown, unexplored continent had revealed
itself. Fortunately, | rather quickly grasped the most important thing: a
personality of that magnitude must be understood in his entirety, and not just
through his painting. My work was nightmarishly complicated in every which
way. 1 did not have access to official Soviet sources, and | got into the holdings
of the Russian Museum only in 1987. Later | was able to work with Malevich's
texts in the Central State Archive of Literature and Art (TSGALI). Finally, the
times changed and everything became much simpler. And so, step by step the
contours of his persona became clearer to me. | worked — some people think
— for too long a time. But once you've decided to do an absolutely honest job,
you're absolutely duty bound to investigate everything, not to overlook any
details. The most important works of Malevich | even subjected to technical
analysis, to establish once and for all absolute criteria for authenticity. I studied
an unbelievable number of fakes, and analyzed even the most unremarkable
details of his artistic techniques. My catalogue is ready, and | hope that it will
be of assistance in organizing exhibitions at which Malevich's work will be
shown in a totally different light. The catalogue includes about 1700 paintings,
drawings, and print sheets. There are more than 2000 pages of text. Funny
thing: many years ago it looked as though there wasn't enough material, and
today there's a finished monograph of 1500 pages, and | could double its size.
Malevich's artistic thinking smacks of alchemy: it is so metaphorical that it
seems as though a visible transformation of energy, essence and form is taking
place, in which everything is qualitatively changing, moving into "space-time,"

into a fourth dimension. We now better understand his aesthetic reaction, his
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norms and sensibility. Probably for that reason it is now somewhat easier for us
to relate to Malevich, and it's possible to write slightly more accurately about
him. We're not moving away from Malevich; indeed, we're moving towards
him. And not as quickly as some people think. A true understanding of his

creative legacy demands enormous intellectual and moral efforts.

K. Advertising (Interview with Konstantin Kostin, Head of the Advertising

Department of a Bank)
(UuTaercs ¢ aMEepUKaHCKUM AKLEHTOM)

Recently, advertising has been in the forefront as a marketing tool which puts
across the bank's products and the bank's image. Just look at how the "image"
publicity of banks has changed: abstract slogans such as "A speck of gold in a
sea of sand" are things we don't hear anymore. And just think of all those
symbols of the power of banks at the beginning of the 90s — a heavy wooden
desk, a cellular phone, a Swiss watch. Since then the market has really gone
professional. The banks are getting very picky. In response to that there are new
ads with very specific and clear business ideas. There's also that powerful
weapon, meaningful silence. That's also an advertising trick. However, you
have to go easy on that. Being silent for too long is just as bad as talking about
yourself too often. Particularly in tough spots on the financial markets. | think
that some of the silent banks should come out with their positions not just
obliquely, but through direct advertising. The major goal of the advertising
department is to provide advertising in support of the bank's development. |
don't have any abstract goals. Like getting a hundred billion. There's a plan to
sell the image. There's a timetable to provide ads for the products the bank is
pushing, and, by the way, that accounts for a quarter of the estimate. As | see it,
getting information to the public through publications and stories by
experienced journalists is a lot better than going the direct advertising route.
After all, a good journalist is seen as an expert by the public. People have less

belief in direct advertising, but that doesn't mean it should be dropped. Public
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opinion, in addition to information from all kinds of articles and TV programs,
needs something more. And also, a major bank just can't beat around the bush.
A few words about the creative side of all this. Here the biggest problem is just
coming up with an idea. A good ad idea works on its own and pays for itself.
It's got its own worth, in addition to the publicity value it has for a commercial
organization. Like a work of art. In the bank world, of course, everyone wants
to toot his own horn. For example, look at the ad for our Visa card, an elephant
with a text on the side "Buy an elephant,” and the other side of the moon with
the text "Shoot for the moon."” It got a prize at several festivals; the number of
sales of the card after the ad campaign really soared. In fact, there are already a
lot of credit cards like this on the market, and they're all pretty much alike; here
the key to it all can be the ad. Though it's true that many things in advertising

are intuitive, and it's not so easy to link them to the final result.

JI. Intervention at a Meeting of the Directors of World Bank and the
Economic and Social Council (ECOSOC)

(YuTaercs B HOPMAJIBHOM U OBICTPOM TEMIIE ¢ AMEPUKAHCKUM AKLIEHTOM)
Mr. Chairman,

Finding resources to finance development has always been a difficult problem,
especially during the last few years, when there was the beginning of a trend
towards a decline in official development assistance and a reduction in
voluntary contributions to the operational activities of the UN, accompanied by
a decline in prices of raw materials and energy resources. The problem of
financing was further exacerbated by the growing financial crisis, for not only
are foreign investors displaying understandable caution, but there are also very
limited possibilities for mobilizing internal resources for development,
particularly in countries which have been affected by the crisis. In this situation,
we believe that favorable conditions for providing needy countries with

resources for development can be fully realized if the financial crisis is
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overcome, and the stability of international financing and national finance
systems is restored in the countries affected by the crisis. On this point 1 would
like to ask a few questions of the President of the World Bank, Mr. Wolfenson:
How do you assess the effectiveness of the measures taken by the international
financial institutions to render assistance to countries affected by the crisis? Is
there a need for special additional measures for the affected countries because
of the aggravation of the crisis there and since its consequences may turn out to
be highly pernicious for the global economy as a whole? The resolution on the
financial crisis adopted at the last session of the General Assembly faced the
United Nations with the problem of analyzing, in consultation with the Bretton
Woods institutions, the possibilities for improving the early warning system, for
preventing and for responding in a timely manner to the emergence and spread
of financial crises. A similar idea was also included in the resolution on the
integration of countries with a transition economy into the world economy.
What, in your view, could in fact be improved in this area, in particular
regarding early warnings of crisis situations and crisis prevention? In Russia,
one of the major problems which the government is trying to resolve is that of
the mobilization of funds held by the population, in order to develop the
production sector of the economy. According to various expert assessments,
these sums run into many billions of dollars. There is a particular problem
because the financial crisis has undermined the population's confidence in our
banks. Speaking at the World Economic Forum in Davos, the Russian Prime
Minister, Evgeny Primakov, suggested involving foreign banks in the Russian
market for this purpose. What is your view — will foreign banks become
involved in Russia, and on what conditions? To that end, will guarantees of the
Russian government suffice, or are international guarantees necessary, for
example, from the group of the World Bank? A number of resolutions of the
General Assembly on development issues, including the one recently adopted at
its 53rd session on the three-year review of comprehensive policy in the

operational activity of the UN for development, attaches great importance to
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strengthening cooperation between the World Bank, the regional banks for
development and the operative programs and funds of the UN. Could you tell

us what the bank is doing in this respect?

M. Ilurep Yopn u CruBeHn Konp, BO3MNIABISIONIMM B aMEpPUKAHCKOM
npupoiooxpanHoM BegomctBe Otaen Poccun u Boctounoit Azuu, pacckazanu 00
HMCTOPUM B3aWMOBBITOJHOTO HAYYHOTO COTPYJAHHYECTBA, KOTOPOE C TroAamMu
HaJIaIUIA aMEPUKAHCKHE U POCCUHCKHE OMOJIOTH, U3yYalolie TUKUX KUBOTHBIX.
XOTs Takoe COTPYIHUYECTBO OQUIMAIbHO Hadamoch B 1972 romy, korna
Coenunennsle ltatel u CoBerckuil Coro3 moAnucagu corjaieHue o0 oxpaHe
OKpYy»Xarolei cpeapl (MOBTOPHO 3akitoueHHoe ¢ Poccueit B 1994 romy mocne
pacrnana Coserckoro Coro3a), Kons ormerunn, uto eme B 1939 rony poccuiickue
opHuTOJIOTH nepenaBanu B Ciayk0y oxXpaHbl pblOOJIOBCTBA M JUKHX >KMBOTHBIX
CBOM HaOJIOAEHUS 3a IMEpEeNeTHBIMU  MNTHUIAMH, OKOJIBLIOBAHHBIMU B
Coenunennpix Iltatax. IlepeneTHble NTUIBL, HapsAy C TAKUMU MOPCKUMU
MJIEKONUTAIOIIMMU, KaK OeJible MEIBEAN, MOPKH U KaJIaHbl, OCTAIOTCS OJJHON W3
IJIaBHBIX 00JIacTe HAy4YHOTO COTPYJHHYECTBA MEXIY JAByMs cTpaHaMmu. J[Bectu
BUJIOB NTHI] CIOCOOHBI Mepenerarth uepe3 bepuHroB mnposiMB, OTIACISIOMIMNA
Ansicky ot Cubupu. C camoro Hayana ApKTHUKa Oblila TJIaBHBIM HAaNpaBiIEHUEM
COBMECTHBIX MEPOIIPUATUI BYX CTpaH IO OXPaHE IUKUX )KUBOTHBIX, IOCKOJIBKY
reorpaduuecku 3TOT perruoH 0sm3ok 06eum crpanaMm. B Coenunennbix [lltarax u
Poccum BcTpeuaeTcss He TOJIBKO MHOTO OJMHAKOBBIX BUJIOB, HO U MOITYJISILUU TEX

BHJOB, ap€ajibl KOTOPBLIX OXBATbIBAIOT 00¢ CTpaHBbI.

H. VYuensle coBMemamT 0a3bl [OaHHBIX II0 HM3MEHEHUIO KJIHMMAaTa,
uH(OpPMAIMIO CIYTHUKOBBIX HAOMIONEHWN 3a COCTOSHUEM 3eMJIId W
MAaTEMATUYECKUE MOJICIM TMOBEICHUS OPraHW3MOB ISl TPOTHO3UPOBAHUS
BO3JCHUCTBUS MU3MEHECHHM OKPYXKAIOIIEH CpeAbl HAa 3KOCHUCTEMBI, aHAJOTUYHO
TOMY, KaK MET€OPOJIOTH IPOTHO3UPYIOT MOTOly U KJIMMAT.

DKOJIOTHYECKHE  MPOTHO3BI  —  pa3pabaTbiBaéMble  COBPEMCHHBIC
MHCTPYMEHTHI IS CIIENUAIIUCTOB [0 YNPABJICHUIO PECYpPCaMHM HA IUIAHETE,
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KJIMMaT KOTOPOW CTAHOBUTCS BCE TEIJIee — MPEICKA3bIBAIOT IOCIEACTBUS
OMOJIOTUYECKUX, XUMUYECKHX M (PU3NYECKUX H3MEHEHHM B OKpY)Karomieu
cpelle I DKOCUCTEM, 0€3 KOTOPBIX HEBO3MOKHA KM3Hb Ha 3eMJyie. JKOJOTUsd
U3y4yaeT B3aMMOCBA3b MEXJY OpraHM3MaMd UM HX Cpeaoll oOuTaHus.
DKOJIOTHYECKHE MPOTHO3BI JICJIAIOTCA C He3almaMsITHBIX BPEMEH, KOT/la MepBbIi
depmep BbIIIENT B TMOJd€, MOCMOTpEN Ha HEOO W OIEHWI BO3MOXKHbBIE
MOCJIEJICTBUSL YKOPOUEHHOTO CE€30Ha JIOXKACH Ha ypoxall CMOKOBHHIIBI.
Ceronns pa3BuBaromiasics 00JacCTh 3KOJOTMYECKHUX IMPOTHO30B IPENCTABIISAET
co00# NBUKUMBIA MH(pOpPMALIME HAyYHbIH CUHTE3 (PU3UKH, T€OJOTUU, XUMHUH,

OMOJIOTUH U TICUXOJIOTHH.

O. Pollution: Pollution of air, water and soil require millions of years to
recoup. Industry and motor vehicle exhaust are the number one pollutants.
Heavy metals, nitrates and plastic are toxins responsible for pollution. While
water pollution is caused by oil spill, acid rain, urban runoff; air pollution is
caused by various gases and toxins released by industries and factories and
combustion of fossil fuels; soil pollution is majorly caused by industrial waste
that deprives soil from essential nutrients.

Global Warming: Climate changes like global warming is the result of
human practices like emission of Greenhouse gases. Global warming leads to
rising temperatures of the oceans and the earth’ surface causing melting of
polar ice caps, rise in sea levels and also unnatural patterns of precipitation such
as flash floods, excessive snow or desertification.

Overpopulation: The population of the planet is reaching unsustainable
levels as it faces shortage of resources like water, fuel and food. Population
explosion in less developed and developing countries is straining the already
scarce resources. Intensive agriculture practiced to produce food damages the
environment through use of chemical fertilizer, pesticides and insecticides.

Overpopulation is one of the crucial current environmental problem.
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Natural Resource Depletion: Natural resource depletion is another crucial
current environmental problems. Fossil fuel consumption results in emission of
Greenhouse gases, which is responsible for global warming and climate change.
Globally, people are taking efforts to shift to renewable sources of energy like
solar, wind, biogas and geothermal energy. The cost of installing the
infrastructure and maintaining these sources has plummeted in the recent years.

Waste Disposal: The over consumption of resources and creation of plastics
are creating a global crisis of waste disposal. Developed countries are notorious
for producing an excessive amount of waste or garbage and dumping their
waste in the oceans and, less developed countries. Nuclear waste disposal has
tremendous health hazards associated with it. Plastic, fast food, packaging and
cheap electronic wastes threaten the well being of humans. Waste disposal is

one of urgent current environmental problem.

II. HedTts — 9T0 roprovast >kKMIKOCTb, MPEACTABIISIONIAS COOOM CIOXKHYIO
CMECh U3 YIJIEBOJAOPOA0OB. PazinuHble TUITBI HEPTH CYIIECTBEHHO Pa3IMYar0TCs
M0 XUMUYECKUM U (U3UYECKUM CBOMCTBAM: B IPUPOJIEC OHA MPECTABICHA U B
BUJIE YEpHOro OuTymMHOro acdaibra, U B (OpMe CBETIBIX JETYyYUX
pa3HOBUAHOCTEH. Bompeku YCTOSBIIEMYCS BBIPAKEHHUIO «UYEPHOE 30JI0TO»,
HeDTh OTJIIMYAETCS MHOrooOpa3ueM IIBETOB — OHA MOXET OBITb YEpPHOM,
KOPUYHEBOM, BUIITHEBOM, 3€JICHOU, SHTApHOU, xenaToi. Ee 3amax Toxke ObIBaeT
COBEPIIEHHO Pa3HbIM — OT MPUSTHOTO U AK€ TYIIMCTOrO 10 OTBPATUTEIIBHO
cepaucroro. B coctaB ceipoit HeGTH BXoauT okojio 1000 kommoneHToB. Cpenu
HUX TMPeo0JIalaloT ajdKaHbl, UKIOAJIKAHbI U Pa3HOOOpa3HbIE apOMATHUYECKUE
yriieBoaopoabl. [Ipyrue opraHuyeckue COEAUHEHUS, NPUCYTCTBYIOIIHUE B
HeTH, comepkaT a30T, KUCJIOPO, CEepy WJIM HE3HAYUTEIbHOE KOJIMYECTBO
METAJIJIOB — JKeJie3a, HUKEJIs, MEAW U BaHa Us.

Coipyto He()Th U3 CKBAKUHBI MPAKTUYECKU HE UCTIOIB3YIOT B YHCTOM BUJIC.
Mecto, rae ee mnpeoOpa3yrOT B HEOOXOAMMBIE YEIOBEKY MPOAYKTHI, —

HedrenepepadarpiBatomuii 3aBoj (HII3). UMenHno croga chipbe A0CTaBISETCS
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o TpyOOIpoBOAaM, KEJIE3HOM J0pOore WIM MOPCKMMM TaHKEpamH, 4TOObI
nocjie MepepadOTKU TMOJIYYUTh OCEH3WH, ABUALMOHHBI KEPOCHH, MasyT,
U3EJIbHOE  TOIUIMBO, CMa304Hble Macja, Mnmapa@uH H  ChIpbe IS
He(pTEXUMHUYECKUX MNpOou3BOACTB. CHauana U3 Hee YIAIAIOT MEXaHUYECKUE
IPUMECH M PACTBOPEHHBIE Ta3bl, OYMILAIOT OT JIMIIHEH COJM M BOJBI Ha
AIEKTPOOOECCOMMBAIOIINX yCTaHOBKaX. Ha 3Toi ke cramum OmpenesnsioT H
cBOMCTBa ChIpbsi. HedTh nenar Ha ¢pakiuu B 3aBUCUMOCTU OT TEMIEPATYyphbI
KATIEHUsT ¥ IUIOTHOCTU. B maGoparopuu MpOBOISAT «TPEHUPOBOUHYION
NEPETOHKY, YTOObI y3HaTh, KAKOE KOJIMYECTBO OCH3MHA, KEPOCHHA, CMAa30YHBIX
Mmacels, napagpuHa M Ma3yTa MOXKHO IOJIYYMTh M3 IOCTYIHUBIIEH Ha 3aBOJ
Heptu. (HepTt cunpHO paznuyuaroTcs MO XMMUYECKOMY COCTaBY, MOATOMY M3
OJTHUX MOKHO IOJTyYUTh OO0JIbILIE CMA304YHBIX Macel U NapapuHOB, U3 IPYTHX —
Oonpuie OeH3uHa.) M TONBKO MOCIE 3TOr0 MPUCTYMAIOT K MPOMBIIIJIEHHOM
NEPEroHKe. DTOT MHTEPECHBIM MPOLECC MPOUCXOIUT B PEKTU(PHKATMOHHOU
KOJIOHHE — CIIEHUAJIbHOM ammnapare ajis pas3aeicHus HepTu Ha (pakuuu.
Hedts, Harpetyto B 3MeeBuke 10 320-3900C, noaatoT B KOJIOHHY B BUIE CMECH
ropsiueil KUAKOCTH W mapa. TaM Mmapbl TsDKENbIX, a MOTOM JIETKUX (Dpakiiuii
MOCJIEIOBATENbHO KOHJAEHCUPYIOTCS M OCEIAI0T HA CIEUUAJIbHBIX Tapesikax —

nX MOeT ObITh OT 30 1o 60.

P. Australian prosecutors on Monday filed an appeal seeking a longer
guaranteed prison term for Erin Patterson, who was sentenced to life for
poisoning four of her estranged husband's relatives with death cap mushrooms
but will be eligible for parole after 33 years.

Victoria state's Office of Public Prosecutions said in a statement that it had
filed the appeal to the Victorian Court of Appeal, claiming the sentence handed
to Patterson a month ago was "manifestly inadequate.”

Patterson was sentenced to life in prison in September by the Victorian
Supreme Court for the murder of three people and the attempted murder a

fourth, all of whom were lunch guests at her home.
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Patterson fed them beef Wellington pastry dishes laced with toxic
mushrooms. Her motive remains a mystery.

Prosecutors argued last month that she should never be eligible for parole.
Her lawyers had asked for Patterson to serve 30 years before she could be
considered for early release.

Justice Christopher Beale set a non-parole period of 33 years, meaning she
could potentially be set free at the age of 82.

"Your victims were all your relatives by marriage. More than that, they had
all been good to you and your children over many years, as you acknowledged
in your testimony," Beale said when he delivered the original sentence. "Not
only did you cut short three lives and cause lasting damage to lan Wilkinson's
health, thereby devastating extended Patterson and Wilkinson families, you
inflicted untold suffering on your own children, whom you robbed of their
beloved grandparents.”

It was never disputed that Patterson served the mushrooms or that the
pastries killed her guests. The jury was required to decide whether she knew the
lunch contained death caps, and if she intended for them to die.

Patterson's lawyer Richard Edney told Beale last week that she would lodge
an appeal against her jury convictions within a month.

Three Court of Appeal judges will hear both appeals on a date that is yet to
be set.

Patterson was convicted in July of murdering Don and Gail Patterson, the
parents of her husband Simon Patterson. She also murdered Gail's sister,
Heather Wilkinson, and attempted to murder lan Wilkinson, who spent weeks
in a hospital, the court ruled.

Simon Patterson was also invited to the lunch but declined.

C. In the 1860s, Swiss chemist Friedrich Miescher discovered human
DNA. This discovery assisted scientists in uncovering truths about our ancient

ancestors. Even in 2018, researchers made new findings. This excavation
31



unearthed various old mysteries, including a hitherto undiscovered group of
ancient humans. In 2018, archaeologists discovered the skeletons of two Native
American infants. They were both 11,500 years old and members of the same
family. These were not regular skeletons. They were well-preserved enough to
help scientists understand early humanity. In fact, they include information
about the first humans to visit North America.

In the early 2000s, anthropology professor Ben Potter started working in
Upward Sun River, Alaska. That area of Alaska was once connected to Europe
and Africa.

This forested location is 50 miles from Fairbanks and only accessible by
helicopter. Despite the rough terrain, Potter had a valid cause for excavating
there.

When Pangea began to disintegrate, several land corridors remained
between the continents. The earliest known humans were born in Africa, but
they spread around the world.

Beringia served as a bridge between Siberia and Alaska. Many
archaeologists believe that the first North American inhabitants crossed that
bridge around 34,000 years ago. However, this was only a theory.

Many historians assume that early humans reached Beringia, although they
don’t know who accomplished it. One proposal, known as the Beringian
standstill hypothesis, attempts to address this.

According to the concept, the “Ancient Beringians™ lived alone on Beringia
due to the ice and hard environment. If this is accurate, archeologist Jennifer
Raff believes the Beringians are the sole forefathers of all Native Americans.

Native Americans still reside close to the Upward Sun River, in fact.

It’s also part of their area.

Potter interacted with Native Americans during his excavations. They are
typically fiercely protective of their burial grounds; nonetheless, they

recognized the value of Potter’s work and offered to assist him.
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The name “Upward Sun River” is a translation of the Athabascan language,
Xaasaa Na’, which is still spoken by Native Americans in Alaska.

The First Discovery: A Three-Year-Old Child

In 2010, Potter and other University of Alaska scholars investigated the
Upward Sun River. They found the cremated remains of a three-year-old child.

At 11,500 years old, this discovery was extremely rare. Unfortunately, the
skeleton was not sufficiently preserved to extract DNA from. Scientists could
not even determine the gender.

Despite their modest success, Potter and his colleagues refused to give up.
They continued excavating in that area for another eight years.

Potter and his colleagues, José Victor Moreno Mayar and Lasse Vinner, got
their big break. They discovered an approximately 15,000-year-old burial site
in Alaska.

Potter and his team unearthed two newborn skeletons. One appeared to be
stillborn, while the other was between six and twelve weeks old.

The two, like the three-year-old, appeared to have been incinerated, with
their ashes resting on a fire pit. However, these remains were better kept and
easier to identify.

The two infants were buried behind several things and covered in red ochre.

The babies were also buried under a mixture of sand and soil. This high-
acid mixture is great for preservation. Clearly, the individuals who buried them
loved them very much. This ochre, which was most likely used at the funeral,
helped to preserve the skeletons.

DNA tests confirmed that both infants were female and related, likely first
cousins. The stillborn died at 30 weeks gestation, having never had the
opportunity to live. The local Native community dubbed the girls
“Xach’itee’aanenh T’eede Gaay” (Sunrise Girl-Child) and “Yetkaanenh T’eede
Gaay” (Dawn Twilight Girl-Child).

There were other items in the grave as well. This burial was obviously

important to the mourners. Archaeologists found several more objects in the
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burial, including antlers and spear points. The two girls were buried together in
a joint funeral. However, Sunrise Girl (the six-week-old newborn) appeared to
be better maintained and provided the foundation for the majority of the DNA
results.

To investigate the DNA, geneticists had to delve into the mitochondria.
Every cell in the body has DNA, and the mitochondria power the cells.

Science students remember mitochondria as “the powerhouse of the cell”
because cells die without them. As a result, the scientists require healthy cells

to examine—which is easier said than done.

T. Prefabricated Homes — Affordable and Efficient Housing Options
with Fast Installation

Prefabricated homes represent a revolutionary approach to modern housing,
offering homeowners a faster, more cost-effective alternative to traditional
construction methods. These factory-built structures combine innovative
manufacturing techniques with quality materials to deliver complete housing
solutions in significantly less time than conventional building processes.

What Are Prefabricated Homes and How Do They Work?

Prefabricated homes are residential structures manufactured in controlled
factory environments before being transported and assembled at their final
location. Unlike traditional stick-built homes constructed entirely on-site, these
homes undergo most of their construction process in specialized facilities where
weather conditions, material quality, and building standards can be precisely
controlled.

The manufacturing process typically involves creating individual modules
or sections that include walls, floors, electrical systems, and plumbing
components. These pre-built sections are then transported to the building site
where they’re assembled on prepared foundations. This systematic approach
reduces construction time from months to weeks while maintaining structural

integrity and design flexibility.
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Why Choose Efficient Prefabricated Homes Over Traditional Construction?

Efficient prefabricated homes offer numerous advantages that make them
increasingly attractive to modern homeowners. The controlled factory
environment eliminates weather-related delays, ensuring consistent progress
regardless of seasonal conditions. Quality control measures in manufacturing
facilities often exceed those possible at traditional construction sites, resulting
in more precise assembly and better overall craftsmanship.

Energy efficiency represents another significant benefit, as factory-
controlled construction allows for better insulation installation and air sealing
techniques. Many prefabricated homes achieve superior energy performance
ratings compared to site-built alternatives, leading to reduced utility costs and
improved comfort for residents.

How Fast Can Prefabricated Homes Be Installed?

Installation speed stands as one of the most compelling advantages of
prefabricated construction. While traditional home building typically requires
4-6 months or longer, prefabricated homes can often be completed within 2-8
weeks once the foundation is prepared. The manufacturing phase occurs
simultaneously with site preparation, creating parallel workflows that
dramatically reduce overall project timelines.

Weather delays, which commonly plague traditional construction projects,
have minimal impact on prefabricated home installation since most work occurs
in climate-controlled facilities. On-site assembly usually takes just a few days
to weeks, depending on the home’s size and complexity, allowing families to
move into their new homes much sooner than conventional construction would
permit.

What Design Options Are Available for Modern Prefab Homes?

Contemporary prefabricated homes have evolved far beyond the limited,
basic designs of earlier generations. Today’s manufacturers offer extensive
customization options, including multiple floor plans, architectural styles, and

finish selections that rival traditional home building choices. From modern
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minimalist designs to classic farmhouse aesthetics, prefab homes can
accommodate diverse architectural preferences.

Interior customization extends to kitchen layouts, bathroom configurations,
flooring materials, and fixture selections. Many manufacturers provide design
software that allows potential homeowners to visualize different options and
make informed decisions about their future homes. Modular systems also
enable future expansion possibilities, allowing homeowners to add additional
rooms or sections as their needs evolve.

Are Prefabricated Homes a Smart Investment in Today’s Market?

The investment potential of prefabricated homes has improved significantly
as construction quality and design options have advanced. Modern prefab
homes typically appreciate in value similarly to traditional homes when
properly maintained and located in desirable areas. The key factors affecting
investment value include build quality, location, local market conditions, and
the manufacturer’s reputation.

Financing options for prefabricated homes have also expanded, with many
lenders now offering conventional mortgage products for high-quality prefab
construction. Some manufacturers provide financing partnerships that
streamline the purchasing process, making homeownership more accessible for
qualified buyers seeking efficient housing solutions.

How Much Do Affordable Prefabricated Homes Actually Cost?

Affordable prefabricated homes typically range from $50,000 to $300,000
depending on size, features, and customization levels. Basic single-wide models
start around $50,000-$80,000, while luxury custom designs can exceed
$200,000. These costs generally represent 10-25% savings compared to
equivalent site-built construction when considering time, labor, and material
efficiency factors.

Additional costs include site preparation, foundation work, utility
connections, and transportation, which typically add $20,000-$50,000 to the
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total project cost. Local building permits and inspection fees vary by
municipality but generally range from $2,000-$8,000.

Prices, rates, or cost estimates mentioned in this article are based on the
latest available information but may change over time. Independent research is
advised before making financial decisions.

Prefabricated homes continue gaining popularity as construction
technology advances and housing affordability challenges grow. These efficient
building solutions offer compelling combinations of speed, quality, and value
that address many contemporary housing needs. With improving designs,
financing options, and market acceptance, prefabricated homes represent a
viable path to homeownership for many families seeking modern, efficient
living spaces without the extended timelines and higher costs associated with

traditional construction methods.

Y. This is why you should use white vinegar to clean your floor!

Stop using all-purpose cleaner, soap or other expensive cleaning products!
White vinegar works miracles and can be used for pretty much every single
cleaning task you can think of. This also applies to cleaning your floor! There is
a simple trick to make your floors clean and shiny like never before. You can
clean your laminate, tiles, vinyl, carpet and wooden floor with white vinegar.
It’s very cheap and you probably already own a bottle of it!

Mopping is a chore that we all prefer to postpone. It can be very time
consuming and it can also be quite exhaustive! It is therefore very annoying if
you find out that there are stripes on your floor after your hard work.
Fortunately, white vinegar is the solution for all of your problems!

White vinegar, also known as distilled vinegar, is a type of vinegar made
from distilled grain alcohol. White vinegar is commonly used for cooking and
food preparation, as it can add flavor and acidity to a variety of dishes. But... It
can also be used as a cleaning agent! Don’t you have a bottle of white vinegar

at home? Then we advise you to buy a few bottles right away! You can buy a
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cheap bottle of white vinegar at the supermarket. Curious how you can make
your floors shine like never before with white vinegar?
Continue reading on the next page to find out how you can use vinegar to

clean your floors!

®d. Imagine this: every day, you wake up in a motorhome in an unfamiliar
part of the country in the early hours of the morning, and after cramming down
as much oatmeal as can muster, you start on the day’s adventure — cycling the
equivalent of a grueling Tour de France stage, and then, armed with crampons,
an ice axe and a rope, running and climbing the equivalent of a marathon up
one of the United States’ highest mountains.

After spending the day (and night) scrambling up ice encrusted slabs, dirt
tracks, glaciated terrain and exposed rock, and battling exhaustion after being
on the move for 18 hours, you allow yourself no more than five hours of sleep,
because tomorrow, you’re doing it all over again. And again. And again.

This is what Spanish ultrarunner Kilian Jornet has been doing for a month
after challenging himself to ascend and link up all of the USA’s Fourteeners —
mountains at least 14,000 feet in height — in the lower 48 US states. The
journey — which he dubbed “States of Elevation” — saw him connect 72 peaks
across mountain ranges in Colorado, California, and Washington, traveling
almost 3,198 miles and climbing 403,638 ft in 31 days, through blistering heat
and frigid temperatures.

This included about 629 miles traveled on foot and 2,568 miles by bike. On
average, the Spaniard traveled roughly 103 miles and 13,021 feet per day in his
challenge.

This epic display of endurance, which Jornet completed all by human
power — running, hiking, mountaineering or cycling the entire time, even for the
journey between the peaks — was just the Spanish athlete’s latest foray into

exploration.
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Last year, he successfully climbed all 82 of the Alps’ 4,000-meter (about
13,123 feet) peaks in record time, taking just 19 days to complete the
remarkable feat, which was also human powered.

“I was kind of in a no-fault zone, where every mistake | could make, I
would die. And that, for like, 14, 17, 18 hours every day, was so mentally
draining, day after day after day,” Jornet told CNN Sports about last year’s
challenge.

But still, this year, the Catalan set himself an even more audacious task.
Starting at Longs Peak in Colorado, he made his way up the state’s 56
Fourteeners, before heading to California’s Sierra Nevada, and then to
Washington’s imposing volcanoes.

“What inspires me the most? It’s exploration, and that exploration is both
geographical (and) geological ... to explore the mountains and to explore the
different regions, and also like the people that are living there, the creatures,”
he told CNN Sports.

“And then also like inner exploration to try to see, ‘What are my limits?’”
he added.

Exerting himself for so many hours a day is something Jornet has been
perfecting for years.

The secret? “It’s just years and years of training.

“It’s technical capacities that | have been working for the past 20 years, and
physically just being capable of doing multiple days of 20 hours of effort —
that’s something that helps the body to reach those capacities,” he explained.

“It’s years of silent work that makes up the body, gets adaptations to then
be able to do these things,” he said. “Putting the body to these extreme
challenges ... we can have a better knowledge of understanding who we are as
humans.”

Jornet, 37, is known for his speed and endurance: he has won several elite
ultrarunning races, including four wins at the 100-plus-mile mountain race

Ultra Trail du Mont Blanc (UTMB), and victories at the Hardrock 100, Western
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States and Zegama-Aizkorri. His won his first UTMB at just 20 years old in
2008, becoming the youngest ever to achieve the feat.

He is also a four-time Ski Mountaineering World Cup champion, and to
add another impressive feat into the mix, he summited Everest twice in six
days, without fixed ropes, supplemental oxygen or radio communication.

Competitions are one thing though — setting himself such lofty endurance
challenges are a completely different game. But having won more accolades
than most athletes can ever dream of has allowed him the space to be more
creative with his challenges, Jornet explained.

“Doing projects like this, this canvas disappears and it’s just a blank page.
You can really explore: what are those limits?”

But for his latest project, Jornet was adamant: “It’s not about going as fast
as possible.

“I want to learn things on the way and and | think the pace of traveling by
foot or by bike, it’s a pace that allows you to connect much more with the land
and with the people than if you are traveling with a car.”

After moving for over 488 hours, Jornet finished his challenge, which saw
him draw a line across the American west. “We never stop because we have a
failure... It’s always before we arrive at that point, it’s our perception that
makes us stop.

“We manage pain, and we get comfortable being in pain. We can push over
some threshold that it’s telling us: ‘Just stop, stop, stop,’” he said.

“To reach some degree of satisfaction, we need to go through this

discomfort that it’s challenging.

X. Tabarca, Spain — Spain’s Mediterranean islands have come to
represent an ideal of lifestyle and leisure.
Chances are you’re familiar with the Balearic archipelago. Every year,

millions flock every year to the islands of Majorca, Menorca, Ibiza and
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Formentera to wander whitewashed towns, soak up pristine beaches, embrace
the laidback vibes — and, for some, indulge in a bit of partying.

A little farther south lies another Spanish island that captures much of this
Mediterranean magic while remaining almost entirely unknown.

Look at a map of Spain, zoom in on its southeast corner and, if you pay
attention, you’ll spot an elongated speck of land just off the city of Alicante.

The flat, tiny island of Nueva Tabarca stretches 1,800 meters — just over a
mile — and spans only 400 meters at its widest point. Around 50 people live on
the island year-round, making it Spain’s smallest permanently inhabited island.

What Tabarca lacks in size, it more than makes up for in natural and
cultural heritage. Its insularity has shielded it from the reckless
overdevelopment that has scarred much of the nearby Costa Blanca.

Yet Tabarca is far from remote. Officially part of Alicante, it lies just a
couple of miles offshore. Several times a day, glass-bottomed ferries shuttle
visitors across the narrow stretch of water from the mainland fishing port of
Santa Pola.

Even this minimal degree of geographical separation has given Tabarca a
personality all its own.

Its distinct character owes much to a remarkable 18th century. The island’s
inhabitants trace their roots not to nearby shores but hundreds of miles away —
in a historical saga connecting Tabarca to Italy and North Africa.

From Old to New Tabarca

The Nueva in its name hints at the story.

Between 1500 and 1800, red coral from what was then the island of
Tabarka, on Tunisia’s northern coast, was a prized commodity.

In the 16th century, the Genoese Lomellini family secured a concession
from the local rulers to harvest coral there. By the mid-18th century, the
settlement numbered around 2,000, most of Genoese origin.

Then the Ottoman Bey of Tunis, ruler of what is present day Tunisia, had

other plans.
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In 1741, his forces overran Tabarka, enslaving many residents and sending
shockwaves throughout the western Mediterranean. Kings of Spain and
Sardinia offered sanctuary to those who escaped and paid ransoms to free those
still captive.

Those who reached Spain were offered a place to rebuild their lives — on a
small, barren island. Then known as Illa Plana, or flat island, it was renamed
Nueva Tabarca in remembrance of their previous home.

The new settlement wasn’t improvised. In line with enlightened ideas of the
time, military engineers were assigned to lay out a precise urban grid which is
still visible today. Broad, straight streets intersect at right angles, converging on
a central square. A fortified perimeter protected the community from the
Barbary pirates who regularly raided the Spanish coast.

Meanwhile, not all Tabarkians made it to Spain. Some found refuge in
Sardinia, where King Carlo Emanuele 111 of Savoy resettled them on the islands
of San Pietro and Sant’Antioco, founding the villages of Carloforte and
Calasetta. Their descendants still speak the “Tabarchino” dialect and maintain a
distinct culture.

Recent years have seen efforts to reconnect the three Tabarchine
communities after years apart. In 2023, some 75 representatives gathered in
Pegli, near Genoa, their ancestors’ home. There is even talk of nominating the
Tabarchine saga for UNESCO’s Intangible Cultural Heritage list.

While that recognition remains a distant prospect, Spanish Tabarca enjoys
other official protections. In 1986, it became Spain’s very first marine reserve.
Two-thirds of the island remains undeveloped and largely unspoiled. Its
surrounding waters and adjacent rocks and islets act as a refuge for marine life.

The urbanized third of the island has adapted to tourism, with many
traditional houses converted into short-term accommodation for the growing
number of tourists escaping the Costa Blanca buzz.

Island of day-trippers.
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The charms of Tabarca have not gone unnoticed, even beyond Spain’s
borders.

Maria del Mar Valera, a Tabarca restaurateur and president of APEHA, an
association of Alicante hospitality businesses, tells CNN that international
visitors can make up to 80 to 90% of arrivals.

Most tourists are day-trippers. Around 20 small-scale businesses cater to
roughly 200 to 250 people, though business is strictly seasonal, despite the
year-round mild climate. “No one comes here in winter,” she adds.

Visiting on a quiet Friday in early fall, Tabarca’s streets almost deserted.
Cats, basking in the afternoon sun, far outnumbered humans. (A study found
that in 2021 there were around twice as many cats on the island as there were
people). The broad and tidy streets — unusual for a Mediterranean town —
amplified the sense of tranquillity.

A few weeks earlier, it would’ve been a different picture. A few weeks
earlier, it would’ve been a different picture.

“At the peak of the summer we may get six or seven thousand visitors, we
may have reached 10,000 on some peak day,” says Valera.

Some locals complain that when the tourists leave, the island fades from
view — especially when it comes to public services.

A lack of transport options between November and March, when ferry
frequencies drop drastically, is a major complaint, says Carmen Marti,
president of the Tabarca residents’ association.

“It 1s very hard to live a normal life when you can barely make it to the
mainland and back on the same day,” Marti tells CNN. Some elderly residents
have even left due to the difficulty in accessing regular medical care.

The association is campaigning to get the island’s inhabitants similar
benefits to those enjoyed by residents of other Spanish islands, such as
guaranteed public transport and discounted travel to the mainland.

Marti also supports the introduction of an electronic ticket system to access

the island. This, she says, would also enable the local and regional governments
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to get an accurate idea of how many people visit the island and plan
infrastructure and public services accordingly.

Like many Mediterranean destinations, Nueva Tabarca is attempting to find
the right balance between preservation and tourism. In May the city of Alicante
passed new legislation seeking to further protect Tarbarca’s architectural
heritage.

“We are working to preserve quite a few valuable architectural elements of
value that exist on the island,” Jos¢ Manuel Pérez, head of municipal heritage
in the city of Alicante, tells CNN. “Besides the historical downtown, we are
also evaluating possible future uses for the island’s fort,” he adds, referring to
another of the island’s singular structures, a fortified tower which until not very
long ago housed a small military garrison.

The fort’s tower stands like a lone centinel in a half-mile stretch of
scrubland on an uninhabited part of the island, a lighthouse and cemetery its
only man-made companions.

From there, the high rises of Alicante loom on the horizon, a timely
reminder that Tabarca offers something increasingly rare in the Mediterranean:

a place built to human proportions.

II. A once-in-a-generation exhibition in Italy shows how the Renaissance
painter believed something with his whole heart, and then made it manifest.

You are all alone here: your small room, your narrow bed, a single window
and the barest decoration on the wall. Look up, at the angel who has touched
down. He is thinner than you might suppose, in a cinched vermilion gown
blending into his lanky wings. Even thinner is the round-headed woman
kneeling before him, on a modest little bench. In a room as bare as your own, as
emptied of luxury, she is receiving the news that she will give birth to the Son
of God with the calmest and most untroubled presence.

Look up. Look up and contemplate. Look up, and then look inward.
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The year is 1450, or thereabouts. Outside this dormitory, in Florence’s
palaces and counting-houses, an economic and intellectual revolution is
underway. The city has been getting rich, now that merchant bankers have
devised new systems of credits and debits. It’s getting grand, too, with
architects rediscovering classic modes of proportion. But in here, night after
night in these otherwise undecorated cells, the Dominican friars of the Convent
of San Marco each look upon one single picture: a stilled Sermon on the
Mount, or a pared-back Agony in the Garden, or the sparest and sweetest of
Annunciations. Each has been painted by one of the friars’ fellows — an artist
at home in a new age, but with an eye on the one to come.

Transcendent, rapturous, out of this world: Very often, without meaning to,
we saddle our secular culture with the chores of the divine. “Fra Angelico,” the
momentous and inexpressibly beautiful two-part exhibition running through
Jan. 25 in Florence, Italy, is a reminder of what those words can still mean.

Years in gestation, difficult in places, it unites over 140 religious scenes by
an artist who brought devotional painting into the here and now. This “true
servant of God,” to read the epitaph on his tomb, was also “the glory, the
mirror, and the ornament of painters” — and showed us, with an acuity that still
pierces the heart, how one perfect picture can compress life, death and life
everlasting.

An event? Assembling this many Fra Angelicos is almost a miracle. Among
the masterpieces are seven major altarpieces whose various panels were
dispersed over time, notably after Napoleon confiscated the art of Italy’s
religious orders. Their reassembly here is a one-time-only opportunity, though
that isn’t to call this show a natural blockbuster. The American curator Carl
Brandon Strehlke, a veteran of the Philadelphia Museum of Art who’s
organized this show, has taken an almost archaeological approach to Angelico.
The galleries, and a giant catalog, are thickened with technical details.
Storytelling is not its way, biography is scant, and the exclusively religious

subject matter does not permit many memes.
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If I may play doubting Thomas for a moment, I’'m not sure if “Fra
Angelico” will draw quite the crowds that rushed to Amsterdam for the
Rijksmuseum’s Vermeer blockbuster, or to Rome for this year’s Caravaggio
blowout. But still here, in the thicket of technical details, are the rooms where
revelations happen, rich with pink and saffron, dense with robes and wings.

The show spans two locations in Florence. The bulk of the exhibition is at
Palazzo Strozzi, a staggering palace downtown, whose galleries map
Angelico’s careful construction of multi-figure religious painting. The bodies of
saints, or the face of the Virgin, emerge from flat surfaces with the weight of
classical sculpture. A crystalline naturalism animates the hills of the Holy Land,
which suddenly looks a lot like central Italy. At Palazzo Strozzi you’ll note
especially the contrast between the tranquil central panels of the altarpieces
(which mostly depict the Madonna and Child) and the sometimes action-packed
smaller scenes beneath (saints embracing, or else burning at the stake).

A second, smaller part is at the Convent of San Marco, which showcases
Angelico’s efforts in book illumination and introduces his predecessors and
contemporaries. The young Angelico, hardly cloistered away, picked up new
techniques from Florence’s revolutionary artists of the early 1400s — like
Filippo Brunelleschi, who was figuring out linear perspective at the baptistery,
and Masaccio, whose bulked-up Adam and Eve appeared like real suffering
humans on the walls of the Brancacci Chapel. Everything culminates in the
austere friars’ cells upstairs at San Marco, whose pared-down frescoes of
Christ’s death and transfiguration are still seen in the half-light of single
windows, stimulants of study, prayer and silence.

In Italian the “angelic friar” is now called Beato Angelico: angelic and
blessed, officially, since 1982, when Pope John Paul Il put him on the first step
to canonization. But he was baptized as simple Guido di Pietro in a river valley
north of Florence sometime at the end of the 1300s. He trained, or so it seems
from his early work, in the studio of Lorenzo Monaco, another friar-painter and

perhaps the last great figure of the International Gothic. The young Guido
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picked up the refinement and clarity of Lorenzo’s stringent frescoes, and like
his master he took religious orders. He memorized 150 psalms. He woke to
pray the liturgy in the fourth watch of the night.

That religiosity has led many modern admirers to force Angelico’s
painterly achievement back into the Gothic era, and as early as the 16th
century, the image of Fra Angelico as a believer outside art history had taken
stubborn hold. Part of it was the stateliness of his multi-figure compositions.
Mourners celestially sad, halos as perfect circles: For many visitors to Florence
over the last seven centuries, his paintings were just too beautiful, and too
serene, to ascribe to our fallen world. John Ruskin, the excitable Victorian
critic, thought Fra Angelico was not a painter at all: “not an artist, properly so-
called, but an inspired saint.”

That canonization — a friar must be a recluse, and novelty is incompatible
with eternity — is the easy way out. What the double show in Florence is trying
to do is reestablish Fra Angelico as an artist of his time, working at the fulcrum
of European history in the Medici boomtown of the 15th century.

In the San Marco Altarpiece (1438-42) — one of those landmarks where
the Renaissance comes into view — the Virgin and Child sit enthroned behind
a splendid golden drape. Yet the angels and saints to either side aren’t looking
at us, not as they would have a few years previously, when Angelico’s
predecessors arrayed groups of figures with hieratic rigidity. Now they’re
chatting, praying, milling about, looking this way and that. They’re standing in
multiple planes, closer and farther from us, or so the newfangled perspective
makes us believe.

This is called a sacra conversazione, or holy conversation, and in the
Florence of the early Renaissance it was the painterly equivalent of a regime
change. Before Angelico, the way to make something appear sacred was to
make it appear strict. Now, instead of stylized perfection, the sacred is
something natural. Something emotional. The expression of the human mind

and heart. And down in the predella — the bonus paintings beneath the main
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image, spectacularly reassembled for this show from as far as Munich and

Minneapolis — the stillness of the Madonna gives way to almost riotous

performance: stones flying through the air at a crucifixion, saints shoved into

the sea.
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[lepeBo/1 OCHOBHBIX TEKCTOBBIX KaHPOB

KoHTpacThBHAs TONIOHUMHUKA.

JInuHble BMEHA.

JIMHTBOATHUYECKUE COOTBETCTBHUS

®pa3eosoru3mMbl U 00pa3HbIEC KINIIE

TepmuHbI 00111€CTBEHHON dU3HU U KIIUITMPOBAHHAS COUYETAEMOCTh B 3TOU
chepe

PaboTa ycTHOTO nIepeBoIuMKa HaJl JIEKCUKOW MO TEeMaTHUYECKUM TpyIam
CHUHTaKCHYECKOE pa3BePTHIBAaHUE

PeueBast komnpeccus

[IpuMeHeHre KOMITJIEKCHBIX BUAOB TpaHChOopMaIiu.
OrnucarenbHbli IEPEBO

['enepanu3zanus

AHTOHHUMUYECKUI IEPEBOL

Komnencanus

Y CTHBIN IEpeBO C JINCTA

OcBO€HME TEKCTOBBIX )KaHPOB B YCTHOM TNIEPEBOJIE

Crneunduka yCTHBIX )KaHPOB

NudopmarmonHoe cooOiieHue

HNHTEpBBIO

[IeperoBopsl, AUCKyCCHS

[TybnuyHas peub

Hexnaparus 1 manudect

[lepeBoueckuii aHaau3 B YCTHOM MEPEBOJIC

NuauBrayaibHbIN CTAJIb OpaTopa

TexHuKa CUHXpOHHU3ALUH BUACOPSIA

Kommuieke ynpaxHeHu 1151 TOATOTOBKU K CHHXPOHHOMY TIEPEBOY
MHorosi3pryHas KoHhepeHIus

HrpoBoit MmeToa B 00y4eHUH YCTHOMY TIOCJI€I0BATEIbHOMY MEPEBOTY
TexHuKa «T€OpUr CMBICTIA»

[lepeBoueckast HOTaIMs, UM COKpAILEHHAS 3aMKCh

Crparerust ¥ TaKTUKa UCIIPABIICHUS OMMUOOK B YCTHOM MEPEBOJIC
VYpakHeHUs! 10 MHEMOTEXHUKE JJIs1 YCTHOTO TIEPEBOYINKA
PaznokananpHas oOpaboTka nHpOpMauu

I'noccapuu

[Ipenusnonnas nadopmanus

VY CTHBIN IEPEBOA: ONPEAEIEHNUE U BUJIBI YCTHOTO NIEPEBOIA
@OHOBBIE 3HAHHS YCTHOTO NIEPEBOAUHKA

ITepeBomueckas CKOPONUCH

JlenoBbIie BCTPEUH U IEPETOBOPHI

[Icuxonoruyueckasi yCTaHOBKA yCTHOTO MEPEBOTUMKA
JIaKOHMYHOCTH TIEpEBOIA
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TpeGoBaHUs K YCTHOMY TIEPEBOY ...

OcoOeHHocTH TIepeBoa OUITHATHHO-IETOBBIX TEKCTOB
Oco0OeHHOCTH TIepeBo/ia Cy1€OHBIX 3aceaHMi
HarnnonanpHbIC CTHIIN BEACHUS TIEPETOBOPOB

KpuTtepun n mkana oueHMBaHUSA 10 OLIEHOYHOMY CPeICTBY IPOMEKYTOYHBII

KOHTPOJIb (<QK3aMeH»)

[IIxanma oneHnBaHus
(?K3amMeH)

XapaKTepI/ICTI/IKa SHAaHWA IIPCAMETAa 1 OTBCTOB

3ayeThbl

OoTIINYHO (5)

CryneHt r1ay00OKO M B TIIOJHOM OOBEME BIAJCET
MPOTrpaMMHBIM MaTepuaiioM. [ paMOTHO, UCUEPTIBIBAIOIIE
U JOTMYHO €ro M3JIaraeT B YCTHOM WJIM MNUCBbMEHHOMN
¢dopme. [1pu 5TOM 3HAET pEKOMEHIOBAHHYIO JIUTEPATYDY,
MIPOSIBIISIET TBOPUECKUMN IMOJAXO B OTBETaX HA BOMPOCHI U
MPaBUIILHO 00OCHOBBIBACT IPHHSATHIC PEIICHUS, XOPOIIIO
BIIQJICET YMCHHSIMH ¥ HAaBBIKAMH TIPU BBINIOJTHCHUA
MPAKTHYECKHX 3aJ1a4.

xoporo (4)

CTyzaeHT 3HaeT mporpaMMHBIA MaTepual, TPaMOTHO U 110
CYyTH H3JlaraeT €ro B YCTHOW WJIM MHCbMEHHOH ¢opme,
JOTTyCKast HEe3HAYHUTEIbHbIE HETOYHOCTH B
YTBEPKIACHUSIX, TPaKTOBKaX, OTIPEICTICHUIX H
KaTeTOPHAX WJIM HE3HAYMTEIIPHOE KOJHWYECTBO OIIHNOOK.
[Ipu »TOM BiameeTr HEOOXOAUMBIMH YMEHHUSIMU U
HaBBIKAMH TPH BBIMOJIHEHUHU TIPAKTUYECKUX 3a]1a4.

YAOBJICTBOPUTCIILHO

(3)

CTyneHT 3HAeT TOJBKO OCHOBHOH MpPOTrpaMMHBIH
MaTepuas, JIOMyCKaeT HETOYHOCTH, HEAOCTATOIHO
yéTkrue (HOpPMYIHPOBKH, HEMOCIEIOBATEIbHOCTh B
OTBETAax, U3JIaraeMbIX B YCTHOM WU MTUCbMEHHOU opMe.
I[Ippy >TOM HEIOCTATOYHO BJIAJCET YMCHHUSAMH U
HaBbIKAMU TIPU BBHIMOJHEHUHM TPAKTUYECKUX 3ajad.
Homyckaet 10 30% ommboK B U3IaraeMbIX OTBETaX.

3a4TCHO

HCYIOBJICTBOPUTCIIBHO

@)

CryneHT He 3HAeT 3HAYUTENIBHOM 4YacTH MPOrPaMMHOIO
Mmatepuana. Ilpu 3ToM JomyckaeT NpUHIMUNHAIbHbIE
OIIMOKM B JOKa3aTelbCTBAaX, B TPAKTOBKE IMOHATHH U
KaTeropui, MposBIseT HMU3KYIO KyJIbTypy 3HAHHM, He
BJaJIe€T OCHOBHBIMH YMEHHMSMHM U HaBBIKAMH IIpH
BBITIOJTHEHUH MPAKTUYECKUX 3azad. Crynenr
OTKa3bIBa€TCs OT OTBETOB HA JONOJIHUTEIBHBIE BOIIPOCHI.

HC 3a4TCHO
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JIncT n3MeHeHn! U NOIIOJIHEHUN

/o

Bunsl nononneHuii u
N3MEHEHUH

Jlata 1 HOMep MpoOTOKOIA
3acenanus kadeapsl
(xadenp), Ha KOTOPOM OBLITH
paccMOTpeHbl U 0JJOOPEHbI
U3MCHCHUA U JOIIOJIHCHUA

[Toamucs (c
pacudpoBKOi)
3aBeyroniero kageapoi
(3aBenyromux Kadenpamu)
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