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JIuct cornacoBanus PITY []

PabGouass mporpamma yueOHo# nucummuinabl «llepeBon odunmansHO-
JIEJIOBOM JINTEPATYPhI» MO HaINpaBlieHUIO MOAroToBKHU 45.03.02 JIuHrBucTrka —
28 c.

Pabouass mporpamma yueOHo¥ auciuruiabl «llepeBon oduimanbHO-
JIEJIOBOM  JIUTEpaTypbl» pa3paboTaHa B coOTBETCTBUU ¢ DenepaibHbIM
roCcyJapCTBEHHBIM 00pa30BaTEIbHBIM CTAaHAAPTOM BBICIIEIO OOpa3oBaHUs 1O
HanpasieHHuto MoAroToBKU 45.03.02 JIMHrBUCTHKA, YTBEPKIACHHBIM MPUKA30M
MunucTtepcTBa oOpazoBanus U Hayku Poccuiickoit @eneparnuu ot 12.08.2020
Ne 969 (¢ u3mMeHeHusIMU 1 JOTIOTHEHUSIMU ).

Pabouass mporpaMma JIUCHUMIIIMHBI YTBEpXAE€Ha Ha 3aceJaHuu Kadeapsl
COLIMAJIBHO-TYMaHUTapHbIX HayK «02» centsiops 2024 r., npotokos Ne 1

3aBenyromuii kadenpoit

—

(B

L -

COLMAIBHO-TYMaHUTAPHBIX HAYK B.C. Anocosa

[lepeyTBepxkaeHa: « _ » 20 r., mpotokoi Ne

PexomenmoBana  Ha  3acelaHMM  y4eOHO-METOJAMYECKOW  KOMHCCHH
CeBepoZIOHEIIKOTO TEXHOJOTHYECKOTO HWHCTUTyTa (dunuana) QenepaabHOTO
rOCyJapCTBEHHOTO  OIOJDKETHOTO 00pa3oBaTEIbHOTO  YUPEKIEHUS  BBICIIETO
oOpazoBanus «JlyraHckuii TOCYAapCTBEHHBIH YHHMBEPCUTET WMEHU Bragumupa
Hamns» «16» centsiops 2024 r., npotoxos Ne 1.

[Ipencenarens yueOHO-METOUYECKON KOMUCCUU

7/
CTHU (¢pummana) ®TBOY BO «JIT'Y um. B. JTams» v; 10.B. boponau



CTpykTypa U conep:KaHue TUCHUIINHBI

1. lesn n 3a1a4M TUCHUILINHBI, €e MeCTO B y4eOHOM mpoiiecce

Henab n3y4yeHusi JMCUMILIMHBI — BOOPYXUTh OyIyIIMX MEPEBOTUNKOB
3HAHMSIMU B OOJACTHM HAYYHO-TEXHUYECKOIO NEPEBOJA, HAYYHUThb CTYACHTA
NEPEBOIUTH HAYYHO-TEXHUUYECKHE TEKCTHI, HE HCKaXasi COAEPKaHNs OpUTHHAIIA
U HE Hapyuas MpaBWil IPaMMATHKH, BbIOOpa CJIOB M COYETAEMOCTH S3bIKa
nepeBoa.

3agaum  M3y4yeHMsl JAUCHUIVIMHBI: CHCTEMAaTHYECKOE M3JI0KEHHE
OCHOBHBIX IPOOJIEM U CIIOCOOOB MEPEBOJA HAYUHO-TEXHUUECKON JINTEPATYPHI,
OBJIQJICHUE OCHOBHBIMU TIOHATHUSAMU U TEPMUHOJIOTHEH, (OPMUPOBAHUE
IPAKTUYECKUX HAaBBIKOB IPABUJIBHO BOCIPUHUMATh U IEPENaBaTh CMBICH
HAy4YHO-TEXHUUYECKOI'O TEKCTa.

2. MecTo nucuuiuinabl B ctpykrype OOII BO

JucnnmuinHa «llepeBon HAyYHO-TEXHUYECKOW JINTEPATYphD» BXOIUT B
0a30BYI0 4acTh NPO(PECCUOHATHLHOIO IUKJIA AUCIUTLIINH.

ConepxaHrue IUCHUIUIMHBI SBIIETCA JIOTUYECKUM IPOJOJKEHUEM
COZIepKaHMs JUCUUILIMH «BBenenne B criennaibHOCTBY, «[IpakTnueckuit Kypc
IIEPBOr0 MHOCTPAHHOTO s3bIKa», «lIpakTnuecknii Kypc nepeBoja IEpPBOIO
MHOCTPAHHOTO S3bIKa», «CTUIMCTUKA» U CIy’KUT OCHOBOM JUISI IPOXOKACHUS
IIPOU3BOJICTBEHHON W TPEIIUIIOMHON IPAKTHK, BBINOJHEHHS JUITIOMHOTO
IIPOEKTA.

o TpeOoBaHus K pe3yibTaTaM O0CBOCHHSI COACPKAHUA TUCHUILIIMHBI

CryneHTsl, 3aBepIIMBILINE U3yYeHUE AUCHUILTMHBI «[lepeBo HayyHO-
TEXHUYECKOU JIMTEPATYPBD, TOJIKHBI:

3HATH O JICKCHUYECKUX, FPAMMATHUYECCKHUX, CHHTAKCHYECKUX OCOOCHHOCTSIX
TEKCTOB HAYYHO-TEXHHYECKOTO CTHJS, CIIOcO0aX TepMHUHOOOpa30BaHUS,
OCOOCHHOCTSIX COCTABJICHUS AaHHOTAIWM, CHeMUu(UKAINN, TECXHUYCCKHUX
ONMCAHUM, TATEHTOB, MHCTPYKLIHUMN U IPOUYUX TEKCTOB, OTHOCSILIUXCS K HAYYHO-
TEXHUYECKOU JIUTEPATYpE; YMETh INEPEBOJUTh HAYYHBIE W TEXHUYECKHE
TEPMUHBI, aJICKBATHO MEPEIABATH

OCOOEHHOCTH HAyYHOI'O CTHJIA B MEPEBOJE HA PYCCKUM M aHTJIMHCKUN SI3BIKH;
BJIaJIeTh HABBIKAMM aJICKBATHOI'O NIEPEBOIA PA3JIMYHBIX BU0B HAYYHBIX
U

TCXHUYCCKUX TCKCTOB.

Kon u HaumeHoBanue Nuaukatopbl JOCTHXEHUN [lepeuenb mIaHUPyEMBIX
KOMIETEHIIUU KOMITETEHIIHH (T10 pe3yJIbTaToB
peanu3yeMoil TUCIUTUIHHE )
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[TK-3. CnocobeH kak
B3aUMO/ICHCTBOBATH C
PEIaKTOPOM, TaK U
CaMOpPEaKTUPOBATh MEPEBOT
CIEIHAIIbHBIX U
XYJI0’KeCTBEHHBIX TEKCTOB, B
TOM YHCJIE BIaJIETh
MpaBUJIaMU PEIAKTUPOBAHUS,
pacrio3HaBaTh BUJBI
MIEPEBOTYCCKHIX ONMINOOK H
CIIOCOOBI MX UCIIPABIICHUS U
MPUMEHSTh METOJIbI

[1K-3.2. CamopenakTupyer
TEKCT IepeBoja U
odopmIleHHE TeKCTa MepeBo/ia
B COOTBETCTBUU c
TpeOOBAHUAMHU,
00ecreYnBaroIINMU
AyTEHTUYHOCTh HCXOJHOTO
¢dopmara. [Toctpenaktupyer

MalIMHHBIA u (nm)
ABTOMAaTU3UPOBAHHBIN
HEPEBO/, BHOCHUT

HEOOXOJIUMBIC CMBICIIOBEIE,
JICKCUYECKHE,

3Hatb:- CaMOopeaKTUPOBAHUE
nepeBojia Xy10)KECTBEHHOTO
TekcTa. TepMUHOIOTHIO B
3alaHHOM cepe
npo¢eCCHOHAIBHON
JESITEIIbHOCTH

YwMmers:- [IpuMensTh npaBuia
pEeIaKTUPOBAHUS TEKCTa
nepeBoja

Bnaners:- HaBpikamu
MMOHMMAHUS HOPMBI B STHKH
YCTHOTO TIEPEBO/1a, HABBIKAMH
CaMOpPEIaKTUPOBAHUS U

NOCTPEIAKTHPOBAHUS TEPMUHOJIOTHUECKUE U
KOHTPOJILHOTO.

aBTOMATU3UPOBAHHOTO CTHIIUCTUKO-TPAMMaTHUECKUE

. pelaKTUPOBAHMS TEKCTA
nepeBoa. M3MEHEHHI B TEKCT TepeBoJia
peBoll PeBOa nepeBojia. Metoibl

MOCTPEIAKTHPOBAHUS
MAaIIMHHOTO U (UJIN)
aBTOMAaTH3HPOBAHHOTO
nepeBoaa

[1K-6. Criocoben [1K-6.1. lemoncTpHpyeT 3HAET ocHoOBBI

CaMOCTOSITEIIbHO COCTaBUTh
ri0ccapuil, JOKaIbHbINA
(JIMYHBIN) TEMaTUYECKUI
CIIOBaph
TEPMHHOJIOTMYECKOM 0a3bl
Ha MCXOJHOM SI3BIKE U B
A3bIKE TIepeBO/ia B 3aJaHHOM
cdepe npodeccruoHaIbHON
NesITeTIbHOCTH, BIaJIETh
HOpPMaMH U CTaHIapTaMu
3aJaHHOH chepbl
npodeccuoHanbHOMI
JeSITeIbHOCTH

yMeHue paboTaTthb ¢
ANEKTPOHHBIMUA HOCHTEIISIMHU
nH(pOpMaIINUY, OCYIIECTBIATh
TIOMCK B CETH HEOOXOIUMOI
JUTsI TIEpeBoJ1a MH(OpMaIuu.
Brnageer naBbikamu
MIPUMEHCHHSI CITPABOYHO-
MH(pOPMAIMOHHBIX 6a3
TaHHBIX, TEMATHICCKIX
TJIOCCApUEB U CETEBBIX
TEXHOJIOTHI B 3aJJaHHOU cepe
npodeccnoHanbHOM

TSI TeTbHOCTH

MH(OPMaLIMOHHOIO IOUCKA U
BBIOOPA HCTOYHUKOB,
MPEACTABISIIOLIUX
JIOCTOBEPHYI0, 00BEKTHUBHYIO,
aKTyaJIbHYI0 UH(POpMAIIIO
VYMEET co3naBaTh, U3MEHSTD,
peaaKTUPOBATh TEMATUUECKUE
CJIOBapU TEPMUHOJOTUYECKOU
0a3bl B COOTBETCTBUU C
TpeOOBaHUSIMU 3aIaHHON
chepsl npodheccruoHaIbHOM
JIeATETbHOCTH

BJIAJIEET HaBbIikamu

MH(OPMAaLIMOHHOTO MTOMCKa

ITK-12. Ciocoben
BbIPa0OTATh U MIPUMECHSTH
TUTIOBBIC PEIICHHS B TIPOIIeCCe
OCYILIECTBIICHUS ITEPEBOIA
HAYYHO-TEXHHUYECKOU
JUTEpaTyphl, aHATU3UPOBATh
TUIHYHBIE OMUOKHU B
HepeBogle Hay‘-IHI)IX TCKCTOB.

IIK-12.1. AnexBatHo
HCIOJIb3YET CIEeHUATIbHYIO
TEPMHUHOJIOTHIO Ha POJTHOM U
MHOCTPAHHOM $I3bIKaX,
YUYHUTHIBAs 0COOEHHOCTH
rpaMMaTH4YeCKOW OpraHu3aluu
HAy4HO- TEXHUUYECKOTO TEKCTA

3HAET TepMuHONOrHuecKnii
Ps HAyYHO- TEXHHYECKOTO
Xapakrepa

YMEET ucnosns3oBarsb
MIOHATUMHBIN ammnapar
BJIAJIEET naBbIikamu paboThl
C TEpPMUHAMU U UX
rpaMMaTU4eCKON

OopraHu3aIu




O0wan yueOHas HACpy3Ka (Bcero)

108
(3 3au. en)

12

Oo6sa3aTenbHan ayIuTOpHAas yaebHaa HATPY3Ka (BCero)
B TOM YHCJIE:

51

Jlexknmmn

34

CCMHHapCKHE 3aHATHA

17

HpaKTI/l‘{eCKI/Ie 3aHATHA

JlabopatopHbie paboTHI

Kypcoas padoTa (KypcoBoii IpoeKT)

Hpyrue hopMbl 1 MeTOZBI OpraHU3aluu 00pa30BaTEIIEHOTO
npolecca (paciemuo-epaghuyeckue padomol, 2pynnoeoie
Quckyccuu, poiegvie UuZpel, Mpenune, KOMNblIomepHole
CUMYAAYUY, UHMEPAKIMUBHbIE NEKYUY, CEMUHAPLI, dHATU3
denoeslx cumyayuii 1 m.n.)

CamocrosiTenbuas padoTa cTyaenTa (Bcero)

57

64

CDopM::l arrectaiuuu

JK3aMCH

JK3aMCH

4. CTpyKTYypa M coJep:KaHue JUCHUIITHHBI
4.1. O0beM yueOHOM TUCUMILIMHBI U BUAbI Y4eOHOi

padoThI

41

4.2. Conep:kaHue pa3aesioB TUCITUNIMHBI

Tema 1. HayuHo-TeXHH4YeCKHUIl MepeBO KaK 0CO0ObI BU/I

NnepeBoOAYeCKOMN IesiTeJIbHOCTH.

CrpykTypa mNepeBOAYECKON [JEATEIIBHOCTH IIPU IEPEBOJE HAy4HO-

TEXHUYECKOW  JIUTEpaTyphl.

TpeOOBaHUS K aJIeKBATHOCTH

Tumel  HAYyYHO-TEXHUYECKOU
Oco0eHHOCTH  CTWJISI ~ HAYyYHO-TEXHUYECKOMH

IIEPEBO/Ia HAYYHO-TEXHUYECKOM JTUTEPATYPHI.

JUTEPATYPBI.

uH(popMauu.

OCHOBHBIE

Tema 2. Jlekcnueckue 0CO0EHHOCTH HAaYYHBIX H TEXHUYCCKUX TCKCTOB.

OTnnure JIEKCMYECKOTO COCTaBa HAyYHO-TEXHHUYECKOW JIUTEpaTyphl OT TEKCTOB

IpyTUX CTWIEH W JKaHPOB.

JIekcnueckue U JIEKCHUKO -rpaMMaTHYCCKHUC

TpaHcopMaIu, IpUMEHSIEMbIC MPU MEPEBOJIC TEKCTOB HAYYHO-TEXHUYECKON
CTUIs (TpaHCKpUOWPOBAHMUE, TPAHCIUTEpALMs, KOHKPETHU3allUsl 3HAYCHMUS,

reHepan3arys

3HAQYCHUS, MOJIYJSAIHUSA (CMBICIIOBOE Pa3BUTHE), IIEJIOCTHOE IpeoOpa3oBaHue,
no0aBJIeHHs, ONyIIeHUs U T.11.). [lepeBoa HHTepHAITMOHATBHON 1 TICEB]IO

HHTCpHaHHOHaHBHOﬁ JCKCUKH.

Tema 3. TepMmuHoJ0rHYecKas AesITeJIbHOCTDH MEPEeBOTYNKA.

O6mee monste o TepmuHe. Kmaccudukanus tepmuHOB. OCHOBHBIC
cnocoObl  TepmMuHOOOpazoBanmsi. CBs3p  TepMUHA  C

MHOI'O3Ha4YHOCTb TCPMHUHOB.

CTpyKTypHBIE  OCOOEHHOCTH

KOHTEKCTOM,

TEpPMHUHOB-

Bun yueOHoii padoTnl

O0neM yacor (3a4. e.)

O0BeM yacoB(3a4.e/1)

Ounas gopma

3aounas popma




cinoBocoueTannii. OCHOBHBIE MPUEMBI MEPEBOAA TEPMHUHOB-CIOBOCOYETAHUIA.
[lepeBo1 TEPMUHOB-HEOJIOTU3MOB.

Tema 4. AHAJINTHKO-CHHTETHYECKAas! MepepadoTKa HHPOPMALMH NPH
HAYYHO-TeXHUYECKOM IepeBoje.

Hemerpuuecknue eauHunbl HU3MEPEHUs, IPUHATHICE B AHIVIOA3BIYHBIX
CTpaHaX M UX COOTHOLIEHHE ¢ enuHHMIaMu m3mepeHus cucremsl CH. IlepeBon
MaTeMaTHYECKUX

CUMBOJIOB U JeicTBHA. [lepeBoa 00IenpruHATHIX COKpaIEHUM.
Tema 5. ' pammaTn4yeckne 0COOEHHOCTH HAYYHBIX U TEXHMYECKHX
TEKCTOB.

I'pammaTtudeckue Tpanchopmanuu, IpuMeHsIeMble TIPU MEePEeBOIe TEKCTOB HAYYHO-
TeXHU4YecKkol ctwist (Mopdonoruueckas TpaHcopMalusl; CHUHTAKCHYECKas
TpaHchopMalysl; YJICHEHUE BBICKA3bIBAaHWN (BHYTpeHHee / BHELIHEE);
o0beIMHEHNE

BBICKa3bIBaHUI; rpaMMaTUUYECKUE NIEPECTAHOBKHU U 3aMEHBI).

Tema 6. Oco0eHHOCTH MepeBOIa HAYYHOM CTAThH.

Crpyktypa HayuyHOU cTaTbu. OCOOCHHOCTH CTHWJISI HAy4YyHOH CTaTbH,
JIEKCUYECKHe U rpammaTtudeckue ocodbennoctu. IlepeBon 3aronoBkos. llepeBon
aHHOTAIlMI; OCHOBHBIE TPEOOBaHUS, MPEIBABISIEMbIE K aHHOTAIUU (CTPYKTYpa,

KpPaTKOCTb U3JIOKEHUS U Jp.). OCOOEHHOCTH MepeBOa TE3UCOB.
42

Tema 7. Oco0eHHOCTH NMePEeBOAA TEXHUYECKOI TOKYMEHTAIMH.

OTnuuust B CTPYKTYPHOM H SI3BIKOBOM O(OPMJICHHMH TNATEHTOB Ha
PYCCKOM M aHTJIMHWCKOM s3bikax. OdopmiieHHe TMaTeHTHOM 3asiBKU Ha
aHTIIMHACKOM s3bIKe. [lepeBoj TEeXHMYECKMX OMHCAHUN U crenu(uKanui.
IlepeBon TEXHUYECKHMX HWHCTPYKLUHM, HHCTPYKIMH 1O OSKCIUIyaTaluH,
TEXHUYECKUX MACIIOPTOB U IPOUYEN TEXHUUECKON TOKYMEHTALUU.

Tema 8. [lapanepeBoaue CKasl 1eTeJIbHOCTh HAYYHO-TEXHUYECKOI 0
nepeBoAYUKA.
PedepatuBnpiii  mepeBon.  KOHCynbTaTHBHBIM  TIEPEBOJI  METOJOM

skcnpeccuHdopmanmn. Co3laHHe AHATMTHYCCKUX OTYETOB. PemakTmpoBaHme
HAaY4YHBIX U

TEXHUYECKUX TEKCTOB.
Tema 9. IlpumeHenne MHPOPMANUOHHBIX TEXHOJIOTHI B HAYYHO
TEXHHYECKOM IepeBoje.

[Ipenmy1iecTBa 3JE€KTPOHHBIX CIOBAPEW W CHCTEM MAIIMHHOTO IEPEBOAA
nepes  TPAJAWLMOHHOW  CIpaBOYHOM  juteparypod. OHuallH  pecypchl,
MPUMEHSIEMbIE TTPU TIEPEBOJIE HAYYHO-TEXHUUECKOM JuTepaTyphl. Mcnonas3oBaHue
TEPMUHOJIOTUYECKUX OAHKOB JaHHBIX TIPU TMEPEeBOJe¢ HAYYHO-TEXHUYCCKOM
JUTEPaTypPBHl.



Ne Ha3Banmne Tembl O0Bbem yacoB O0bem yacos
n/n Ounasn 3aounas ¢popma
¢opma
Hayuno-TexHn4eckuii mepeBoj Kak 0COObIi BHT 2 1
1 | mepeBomueckoi nesTenEHOCTH.
2 | Jlekcuueckue 0COOEHHOCTH HAYYHBIX M TEXHUYECKHX TEKCTOB. 4 1
3 | Tepmunonornveckas AeATETHHOCTH EPEBOTIHKA. 4
4 AHaIMTHKO-CUHTETHYECKas mepepaboTka nHpopMauy npu 4
HAYYHO-TEXHUYECKOM TIepPEBOIC.
5 I'pammMaTHuecKrie 0COOEHHOCTH HAYYHBIX U TEXHUYECKUX 4 1
TEKCTOB.
6 OcoOeHHOCTH TIepeBO/Ia HAYYHOH CTAThHH.
7 Oco0eHHOCTH TIepeBO/Ia TEXHIIECKOM JOKYMEHTAIIHH. 1
8 [TapamepeBomueckast eI TENFHOCT HAYYHO-TEXHUIECKOTO 4 1
HepEeBOTIHKA.
9 [IpumeneHre MHPOPMAIIMOHHBIX TEXHOJIOTHH B HAYYHO- 4 1
TEXHUYECKOM IIePEBO/IC.
8
Hroro: 34
AHAIIMTHKO-CUHTETHYECKas nmepepaboTka nHpopMarmu npu 4 1
4 Hay4YHO-TEXHHYECKOM IepPEBO/IE.
I'pamMmmaTngeckre 0COOEHHOCTH HAYYHBIX ¥ TEXHHYECKUX 4
TEKCTOB. 2
5
6 Oco0eHHOCTH TIepeBoia HAyYHOM CTAThH. 4 2
7 Oco0eHHOCTH MepeBo/ia TEXHUIECKOH JOKYMEHTALINH. 4 1
[lapanepeBogueckas 1esTeIbHOCTh HAYYHO-TEXHUUECKOTO 4
g NepeBOIUNKA. 1
[MpumeHeHne WHPOPMALMOHHBIX TEXHOJIOTHH B HAy4HO- 4 1
9 TEXHUYECKOM TIEpEBOIC.
Hroro: 34 8

43



HUTtoro: 17 4
4.3. Jlekuuu
4.4. IlpakTnyeckue (CEeMUHAPCKHE) 3aAHATHS
4.5. CamocrosiTesibHAas padoTa CTYACHTOB
O0beM yacos
Ne Ha3BaHnue TeMbl OuHas dopma | 3ao4Haa popma
1 Hayuno-TexHuueckuit [loaroroBka Kk CEMHUHAPCKOMY
MepeBo;] KaKk 0COOBII BHT 3aHATHUIO TI0 MaTepraIam
MePEeBOIIECKOM JIEKIUH C MIPUBJICYCHUEM 3 7
JIeATeITLHOCTH. JIOTIOTHUTETHHBIX ICTOYHUKOB
2 Jlexcnueckue ocobernnoctr | [lomroroBka Kk ceMHHAPCKOMY
HAYYHBIX ¥ TEXHIYECKUX 3aHATHUIO TI0 MaTepHaIaM 6 7
TEKCTOB. JIEKIIAU C TIPUBJICYCHHEM
No Ha3zeanue TeMbl O6bem uacos O6bem uacos
n/n QOunasn 3aounas
dhopma ¢bopma
HayuHo-TexHIUecKHI MepeBo/T KaK 0COOBTH BH/T |
1 . 1
NepeBOAYECKOH JesITeILHOCTH.
2 JlekcHueckne 0cOOECHHOCTH HAYYHBIX W TEXHHYCCKHX TCKCTOB. 2 1
3 TepMmuHoIOrHYecKas AesATeILHOCTD MICPeBOIUHKA. 2 -
4 AHaJIMTHKO-CHHTeTHUYecKas NepepadoTka MHGOpMalHH IpU 2 -
Hay4YHO-TEXHHYECKOM IEPEBOIE.
5 ['paMmaTHUYecKHe 0COOEHHOCTH HAYYHBIX H TEXHUYECKUX 2 1
TEKCTOB.
6 OcobeHHOCTH NepeBo,1a HAYIHOM CTaThH. 2 -
7 OcoOEHHOCTH TNTepeBo/Ia TEXHUUECKOH JTOKYMEHTAITHH. 2 .
[MapanepeBoueckas AeATENEHOCTh HAYUHO-TEXHHUECKOTO 2
8 NIepeBOTIHKA. 1
9 [IpumeHeHne HHGOPMALIMOHHBIX TEXHOJIOTHIT B HAYYHO- 2 -
TEXHHUECKOM TIepEeBOJIE.




TepMI/IHOHOI‘I/I‘lCCKaH

ACATCIIBHOCTD IEPEBOAYMKA
AHaINTHKO-CUHTETHYCCKAs

Brinonnenue ynpaxHeHUH ¢
[IE€PEBOTIECKUM
KOMMEHTapueM

repepaboTka nHbOpMAITIHI

Brinonnenue ynpaxxHeHUN ¢

TEXHUYCCKNX TCKCTOB.

Oco0eHHOCTH TIepeBoIa

MEPEBOTUYECKUM
[IPU HAYYHO-TEXHUYECKOM KOMMEHTapHUeEM
nepeBoJie.
I'pammaTnueckue Brinosnnenune ynpaxHeHU C
0COOCHHOCTH HAyYHBIX H

IEPEBOAUYCCKUM
KOMMCHTapueM

Hay4YHOH CTaThH.

Brinonnenue ynpaxHeHHUN €

MEPEBOTICCKUM
KOMMEHTapHeM
OcoOeHHOCTH TIEpeBOIa Brinonnenue ynpaxxHeHUN ¢
TEXHUYECKOU EPEBOIUYECKUM
KOMMEHTapueM
8 [Napaneperoaueckast C
NeATeNbHOCTh HAy4HO- OCTaBJICHHC
TeXHHUECKOTO aHAJIMTUIECKOTO 0030pa 1o
MepeBOIUMKA. 3a1aHHOM TEMeE.
9 BeinosiHeHre niepeBojia TeKCTa
[Mpumenenue C MPUMEHEHHUEM DJIEKTPOHHBIX
WH(POPMAITMOHHBIX CJIOBapei, CUCTEM MAIIMHHOTO
TEXHOJIOTHH B HAy4YHO- nepeBosia 1 He0OXOIMMBIX
TEXHUYECKOM TIEPEBOJIC. OHJIAIH pecypcoB
Hroro: 57

64
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5. O0pa3oBare/ibHbIE TEXHOJIOT U

73. uenpio (GOPMUPOBAHMUS W PA3BUTHUS MPO(HECCHOHATBHBIX HABBIKOB
oOyuaromuxcss He00X0IMMO UCTIOIb30BaTh MHHOBAIIMOHHBIE 00pa30BaTEIbHbIC
TEXHOJOTHH TPHU pealu3alil pa3IUYHbIX BHIOB ayJUTOPHOH pPalbOTHI B
COUYETaHUU C BHEAYyIUTOPHOU. Mcnosib3yemble 00pa3oBaTeIbHbIE TEXHOJIOTHH U
METO/Ibl HAMpPAaBJICHBI HA MOBBIIICHUE KAYECTBA MOJATOTOBKU IyTEM PAa3BUTHUS Y
oOydJarommxcst CIOCOOHOCTeH K caMoOOpa30BaHWIO ¥ HAIEJCHBl Ha
aKTUBHU3ALHMIO U PEaIN3alrIo JIUYHOCTHOIO MOTEHIMAIA.

[IpenogaBanue AUCIHUIUIMHBI BEJAETCS C MPUMEHEHHEM CIIEAYIONINX
BUJIOB 00pa30BATEIbHBIX TEXHOJIOTHIA:

NupopmalilnoHHbIE  TEXHOJOTMM:  MCIOJNb30BAHME  DJIEKTPOHHBIX
00pa30BaTENbHBIX PECYpPCOB (RJIEKTPOHHBIN KOHCIEKT, pa3MELIECHHBIH BO
BHYTPEHHEH CeTH) NpU MOATOTOBKE K JIEKIMSIM, MPAKTUYECKUM U
71a00paTOPHBIM 3aHATHSIM.

Pabota B KoMaHze: coBMecTHass paboTa CTYAEHTOB B TIpynne Ipu
MOJATOTOBKE K CEMUHAPCKUM 3aHSATHSAM.

ITorckoBO-UCCIENOBATENBCKHE TEXHOJIOTHH U TE€XHOJIOTUU
IBPUCTUYECKOTO THIA: CAMOCTOSTENBHBIA ITOMCK IPUMEPOB H3YUYEHHBIX
COLIMOJIMHIBUCTUYECKUX SIBJICHUH U IOUCK ITyTEH UX Iepejauu B [IEPEBO/IE.

TexHOJOTMM WHTEPAaKTUBHOTO OOY4YEHHS: CO3JaHHE YCIOBUM IS
QUAJIOTOBOTO  OOILEHUs INpenojaBaTeNss Cco CTyJEHTaMM Ha OCHOBE
B3aMMONOHUMAHMS, COBMECTHOTO B3aMMOJCHCTBUS B 00pa3oBaTEIbHOM
poLecce.

6. ®opMbl KOHTPOJISI OCBOCHUS AUCHMILIUHbBI

Tekymias arrectanus CTyJ€HTOB IPOU3BOJIUTCA B IUCKPETHHIE
BPEMEHHbIE MHTEPBAJIbI B CIEAYIOIUX OpMax: TECTUPOBAHUE;
MMCbMEHHbIE JOMAIIIHUE 3a/1aHHUS.

@OHABl OLEHOYHBIX CPEACTB, BKJIIOYAKOIIME TUIIOBBIC 3aJaHU,
KOHTPOJIbHBIE PA0OThI, TECTHI U METOAbl KOHTPOJISI, TO3BOJIIOIINE OLICHUTh
pe3yJIbTaThl TEKYIIEH U MPOMEXKYTOUHOM aTTeCTallMi 00YUYarOIINXCS 110 TAaHHOU
JUCUUIUIMHE, TIOMEIIAI0TCs B MPUIIOKEHHMM K paboued mporpamme B
cooTBeTcTBUH ¢ «llookeHuem o (oHIe OLIEHOUHBIX CPENICTBY.

[IpomexyTouHnasi arrecrauus IO PE3yJbTaTaM OCBOCHUS AUCLMIUIMHBI
POXOaUT B (hOpME MUCHMEHHOTO K3aMeHa (BKJIIOYAET B ce0s MepeBO] TEKCTa
C MepeBOJUYECKUM KOMMeHTapueM) . CTyZeHThl, BBINOJHUBIINE 75% TEKyIIUX
Y KOHTPOJIBHBIX MEPOIIPUATHI HAa KOTIMYHO», @ OCTAIIbHBIE 25 % Ha «XOpOUIO»,
MMEIOT MPABO HA MOJYYEHUE UTOTOBOM OTIMYHOMN OLICHKH.
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- OK3adMCHAIIMOHHYIO BCIAOMOCTb H 3aUYCTHYIO KHHIKKY BBbICTABJIAIOTCA

OIICHKH TI0 IIKaJIe, MPUBEACHHOMN B TaOIHIIE.

[IIxana ortenuBanus

XapakTepucTrKa 3HaHUs PEMETa U OTBETOB

OoTIINYHO (5)

CryneHT riny0oKo M B IOJHOM O00BEME BiajeeT HMPOrpaMMHBIM
MarepuagoM. ' paMOTHO, MCUEPIIBIBAIOIIE U JIOTUYHO €r0 HU3J1araeTr B
YCTHOM min ucbMeHHOU opme. [Ipu 3TOM 3HaeT peKOMEHI0BaHHYIO
JUTEPaATypy, IPOABIAET TBOPUYECKHM IMOAXOM B OTBETAX HA BOIIPOCHI U
NPaBUIBHO OOOCHOBBIBAET IMPHHSATHIE PEIICHHUS, XOPOIIO BIAJEET

YMCHHUSAMU U HABBIKaAMU ITPU BBIITOJHCHUHU MPAKTUYCCKUX 3a7a4.

xoporo (4)

CryzaeHT 3HaeT IporpaMMHBIN MaTepuai, FPaMOTHO U IO CYTH HU3J1araet
€ro B YCTHOM WMJIUM MMCbMEHHOH (popMe, 0MyCcKasi HE3HAYUTENIbHbIE
HETOYHOCTHU B YTBEPKICHUSX, TPAKTOBKAX, ONPEIACICHUAX U KATETOPHIX
WIA HE3HAYUTEIIbHOE KoaudecTBO omubok. Ilpm sTtom Buaneer
HEOOXOOUMBIMM  YMEHUSIMHU U HaBbIKAMU  [IPU  BBIIOJHEHUH
MIPaKTHUYECKUX 3a/1a4.

YAOBJIETBOPUTENHHO (3)

CTyneHT 3HaeT TOJIbKO OCHOBHOM MPOrPaMMHBIH MaTepHall, TOIMyCKaeT
HETOYHOCTH, HEIOCTaTOYHO YETKHE (bopMyITHPOBKH,
HETOCJIeIOBATeIbHOCTh B OTBETaX, M3JIaraéMbIX B  YCTHOW  WIIH
nuchbMeHHOW (opme. [Ipm 3TOM HEZOCTATOYHO BIANEET YMEHHSIMU U
HaBbIKaMU TIPU BBINOJHEHUM MpakTHdeckux 3aaad. Jlomyckaer no 30%
OIMOOK B M3JIara€MbIX OTBETAX.

HCEYAOBJICTBOPHUTCIBHO

)

CryneHT He 3HaeT 3Ha4YnUTENbHON 4acTu porpaMmMHoro Marepuana. [Ipu
ATOM JIOMyCKaeT NMPHUHLIUIHUAIBHBIE OMIMOKM B JI0Ka3aTeNbCTBAaX, B
TPAKTOBKE IMOHATUIN U KaTETOpUMA, TPOSABIISIET HU3KYIO KYJIbTYPY 3HAHUH, HE
BJaJIeeT OCHOBHBIMM YMEHMSAMHU W HaBbIKAMHM TIPH  BBIIOJHEHUU
pakTU4eckuX 3amad. CTyOeHT OTKa3bIBae€TCsi OT OTBETOB HA
JIOTIOJTHUTEIIbHBIE BOTIPOCHI.

70. YueOHO-MeTOANYECKOE 1 HH(POpPMALIMOHHOE 0O0ecieueHue

JUCHMILUIMHBI: a) OCHOBHAS JIMTepaTypa:

185. AnekceeBa M.B. Tunonornyeckue 0COOEHHOCTH HAYYHOTO

TCKCTA.

TUIIEPTEKCTOBAsT TUIOJOTUS si3bIKa Hayku: MoHorp. / M.B. AnexceeBa.
— M.: MUCuC, 2015. — 100 c.— Tekcr: anextponnslii // 9BC «Koncynbrant

CTyACHTA»:

[caliT]. URL.:

http://www.studentlibrary. ru/book/ISBN9785876238528 html.

u KpacnomexoBa I'.A. English for academic and scientific purposes:
yuebHoe nocodue / I'.A. KpacnomekoBa — PoctoB u//1: U3a-Bo FODY, 2017. —
157 c. —Texct: anextponuslii // ObC «Koncynbrant crynenta»: [cait]. — URL:




http://www.studentlibrary.ru/book/ISBN9785927525508.html u Kpoxanesa
JI.C. Crunuctuka anrnmiickoro si3bika. English Stylistics: y4aeo.

nocobue / JI.C. Kpoxanera — Munck: PUITIO, 2018. — 122 c¢. — Tekcr:
anektponubii  //  OBC  «KoncympTranT crymeHTa»: [caiit]. — URL:
http://www.studentlibrary.ru/book/ISBN9789855037621.html. 0)
JlonoiHUTe IbHAS JIUTEpaTypa:
bopucona JI.U. Jlekcnueckne 0COOCHHOCTH aHTIIO-PYCCKOTO
HAyYHOTEXHUYECKOTO mepeBoja. YueoHnoe nocoodue. / JIL.U. bopucosa. — M.,
HBU TE3AYPVYC, 2005. — 215 c.
Baneesa 02.0. IloaroroBka MarepuanoB s IMyOJIMKaIUU
B

MEXIYHAPOJHBIX HAYYHBIX H3JIAaHUAX : yueOHO-MeToaudeckoe rnocobdue / B
Baneesa, FO.H. 3usaraunoBa, A.H. be3pykoB — Kazanb: M3narenbcTBo
KHUTY,
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2016. — 120 c. — Texkcrt: anexrponHblit // DbC «KoHCYyIbTaHT CTyJeHTa»:
[caiiT]. — URL.:
http://www.studentlibrary.ru/book/ISBN9785788220710.html.
B Benpea T.b. AHrmuickui $s3bIK JJIsI HAYYHOT'O HCCIIECIOBAHMS:

yueb.meToa. nocooue / T.b. Benpera, U.M. 3ammuxuna, O.B. Ileunnkuna —

ApXaHTeNnbCK:
Na CA®Y, 2016. — 120 c. — Tekct: anektponHblil // OBC «KoHcynbrant
CTYAEHTA»: [caitT]. — URL:

http://www.studentlibrary.ru/book/ISBN9785261011286.html.

B Bonkosa 3.H. HayuHo-TexHu4ecknii nepeBo. AHIIIMIUCKHAN U pyCCKUI
s3pikd. Boein. 1: Menuuuna. UnxenepHoe neno. Cenbckoe xo3siiictBo / 3.H.
BomakoBa. — 2-e u3a. — Mocka: YPAO, 2002. — 104 c.

B Kimum3zo b.H. Pemecno texHuueckoro nepeBoguuka. — 2-¢ us., crep. /

b.H.

Kmmm3zo — M.: P. Banent, 2006. — 508 c.

B KoBanenko A.{l. 3araibHuii Kypc HayKOBO-TEXHIYHOTO MepeKiany /

AL
KoBanenko. — KuiB: «®ipma «IHKOCy», 2002. — 320 c.

B Hocenko W.A. Ilocobue 1o mnepeBOAy HAyYHO-TEXHUUYECKOU
JUTEPATYpPhl C AHTJUMHCKOrO s3blKa HAa PYCCKUU: YueOHOoe mocobue s
CTyJIeHTOB TexH. By30B / M.A. Hocenko. — M.: «Beicui. mkona», 1974. — 152 c.



B Ilymnsuckuii A.JI. UteHne W TepeBOJ aHIIMHCKONW Hay4HO-
TexHnueckoit murepatypsl / AJL [lymmsackuit. — Munck: [omyppu, 1997. —
344 c.

B Py6moBa H.I'. UTeHne u mepeBoa HaydHO-TEXHUYCCKOW JTHTEPATyphI /

H.I.

Py6nosa. — Munck: ACT, 2000. — 288 c.

B CynoBue B.A. HayuHo-rexHuueckas HHQOpManus U TEPEBO/I:
noco6bwue no aHri. 513. / B.A. CynoBueB — M.: Beiciias mikona, 1989. — 231 c.

B UYepnomatuii JI.M. Ilepeknan aHrJIoOMOBHOI TEXHIYHOI JIITEpaTypH.

Enextpuune Ta enekTpoHHe moOyToBe ycraTtkyBaHHs. OdicHe yCTaTKyBaHHS.
KomyHnikaiiitHe yctaTkyBaHHs. BupoOHUIITBO Ta 00poOka meTtany. HaBuanbHuii

nocionuk. / JI.M. Uepnosaruii, B.I. Kapa6an, O.0. Omensinuyk. — Binnuis: Hoa
Kuwura, 2006. — 296 c.

B) HHTEPHET-PeCcypChl:
51. MunuctepcTBo oOpa3zoBanusa u Hayku Poccuiickoit deneparmu —

http://muno6pHayku.pd/
52. ®denepanbHas ciy»0a 1Mo Haa30py B chepe oOpa3oBaHusl U HAYKU
— http://obrnadzor.gov.ru/
MunuctepcTBO 00pa3zoBanus U Hayku Jlyranckoi Haponnoit
Pecny6smku —https://minobr.su
Haponneriit coet Jlyranckoit Hapoanoii Pecry6mmku —
https://nsinr.su
[Topran denepanbHbIX rOCYapCTBEHHBIX
oOpa3oBaTeNbHBIX  CTAHAAPTOB  BBICHIETO  OOpa3oBaHUS — —
http://fgosvo.ru
21. ®enepanbubiii  moptan «Poccuiickoe oOpasoBaHme» —
http://www.edu.ru/
22. Undopmanmonnas cuctema «EgmHOe OKHO mocTyma K
oOpa3oBaTenbHBIM pecypcamy» — http://window.edu.ru/
23. OdeaepaibHBIN 1IEHTP HH(POPMAIIMOHHO-00pa30BaTEIbHBIX
pecypcoB —
http://fcior.edu.ru/
DnexkTpoHHO-0MOMoTeuHas cuctema « KoHCyIbTaHT cTyieHTay —
http://www.studentlibrary.ru/cgi-bin/mb4x
DnexTpoHHO-O0MOMoTeyHasicucteMa«StudMed.ruy»
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—https://www.studmed.ru

11. Hayunas  Oubnuoteka UMEHU A.H. Konsea  —
http://biblio.dahluniver.ru/


http://obrnadzor.gov.ru/
http://obrnadzor.gov.ru/
http://www.edu.ru/
http://www.edu.ru/
http://www.edu.ru/
http://www.edu.ru/
http://window.edu.ru/
http://window.edu.ru/
http://window.edu.ru/
http://fcior.edu.ru/
http://fcior.edu.ru/

12. OcobeHuocT

HAay4YHO-TCXHHUYCCKOI'O TCKCTA. -

http://www/philosoft/ru/ tcportal/perevod/tr012/htm.

13. CnocoOsbl u METO/IbI

TCXHHUYCCKOI'O rnepesoaa. -

http://www.techtranslator.com/index.php? Object-method?

14. 3ameTkn
http://subscribe.ru/archive/job.Ifng.trnslatus/ 200603/151451.html.

DJIEKTPOHHBIH ciioBapb «MynsTuTpan» — http://multitran.ru

IIEPpeBOAIMKA. -

DJIeKTPOHHBIN OHJIAlH cioBapb — http://slovari.yandex.ru

DJICKTPOHHBIN OHJIAMH ciioBapb — http://www.lingvo.ru/
DJICKTPOHHBIN OHJIAKH ciioBapb — http://www.rambler.ru/dict

61. MaTepuaJIbHO-TEXHHYECKOE U MPOrpaMMHoOe obecriedeHmne

JTUCIHHUILIHHBI

OcBoenne muciuinHel «llepeBo HayYHO-TEXHUYECKOM JIUTEPATYPHI»
IIPEAIOJIAraeT UCIIOJIb30BAHNE aKaIEMUUYECKUX ayAUTOPHUM, COOTBETCTBYIOIINX
JNEUCTBYIOIMM CAHUTAPHBIM M POTHUBOIOKAPHBIM ITPABUIIAM U HOPMAM.

[Ipouee: pabouee MecTo IpenoaaBaress, OCHAIIEHHOE KOMIIBIOTEPOM C
noctynioM B VHTEpHET; KOMIUIEKT AJIEKTPOHHBIX Mpe3eHTaluil / clailios;
IpEe3eHTAMOHHAs TEXHUKA (TIPOEKTOP, IKpaH, HOYTOYK).

[Iporpammuoe obecrieyeHue:

DYHKIHOHAIBHOE
Ha3HAYeHue

BecniaartHoe
NporpamMmMHoe

o0ecmeueHnue

CcehlIKH

OducHbIif maker

Libre Office 6.3.1

https://www.libreoffice.org/
https://ru.wikipedia.org/wiki/LibreOffice

OmneparmoHHasi cucteMa

UBUNTU 19.04

https://ubuntu.com/
https://ru.wikipedia.org/wiki/Ubuntu

bpaysep

Firefox Mozilla

http://www.mozilla.org/ru/firefox/fx

bpaysep

Opera

http://www.opera.com

I1oYTOBBI KJIMEHT

Mozilla Thunderbird

http://www.mozilla.org/ru/thunderbird

daiin-MeHemKep

Far Manager

http://www.farmanager.com/download.php



https://www.libreoffice.org/
https://www.libreoffice.org/
https://ru.wikipedia.org/wiki/LibreOffice
https://ru.wikipedia.org/wiki/LibreOffice
https://ubuntu.com/
https://ubuntu.com/
https://ru.wikipedia.org/wiki/Ubuntu
https://ru.wikipedia.org/wiki/Ubuntu
http://www.mozilla.org/ru/firefox/fx
http://www.mozilla.org/ru/firefox/fx
http://www.opera.com/
http://www.opera.com/
http://www.mozilla.org/ru/thunderbird
http://www.mozilla.org/ru/thunderbird
http://www.farmanager.com/download.php
http://www.farmanager.com/download.php

ApxuBarop

7Zip

http://www.7-zip.org/

I'paduueckuii perakrop

GIMP (GNU Image
Manipulation Program)

http://www.qgimp.org/
http://gimp.ru/viewpage.php?page id=8
http://ru.wikipedia.org/wiki/GIMP

Penakrop PDF

PDFCreator

http://www.pdfforge.org/pdfcreator
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Aynuomieriep

VLC

http://www.videolan.org/vic/



http://www.7-zip.org/
http://www.7-zip.org/
http://www.7-zip.org/
http://www.7-zip.org/
http://www.gimp.org/
http://www.gimp.org/
http://www.gimp.org/
http://gimp.ru/viewpage.php?page_id=8
http://gimp.ru/viewpage.php?page_id=8
http://ru.wikipedia.org/wiki/GIMP
http://ru.wikipedia.org/wiki/GIMP
http://www.pdfforge.org/pdfcreator
http://www.pdfforge.org/pdfcreator
http://www.videolan.org/vlc/
http://www.videolan.org/vlc/
http://www.videolan.org/vlc/
http://www.videolan.org/vlc/

[Tacnopt



(dhoH1a OIIECHOYHBIX CPEACTB M0 YUeOHOW JUCHIUTUIUNHE

«IlepeBoa HAYYHO-TEXHUYECKOM JIUTEPATYPHI (AHIIMUCKHUI SA3BIK)»

[Tepeyens KoMIteTeHIWH, (HOPMHUPYEMBIX B PE3yJIbTaTe OCBOCHHS
y4eOHOHN TUCTIMIUIAHBI

Ne Kon ®opMynMpoBKa KoHntponupyemsie Oransl
n/m KOHTPOJIU- | KOHTPOJIUPYEMOM TEMBbI dbopMupoBaHUs
pyemoii KOMIIETEHIIUHU y4eOHOM TUCIUIINHBI (cemectp
KOMIIETEH- U3YUECHHUS])
1007031
Tema
1:HayuyHOoTexHHYECKUI
MEPEBOJ] Kak 0COOBIN BH/T
nearensHOoCcTH. Tema 2
Jlekcuueckre 0COOCHHOCTH
HAyYHBIX U TEXHUYECKUX
TekcToB Tema 3
TepmuHonoruyeckas
JIeSTEIILHOCTD MEPEBOAYMKA
Tema 4
AHaIUTUKOCHHTETHYECKAS
nepepaboTka HHPpOMaITUN
[pH HAYYHOTEXHUYECKOM
nepesone Tema 5
I'pammarnueckue
0COOCHHOCTH HAYYHBIX
Crnioco0OeH Kak TeXHHYeCKuX TekcToB Tema
B3aMMOJICHICTBOBATH C 6 OcobeHHOCTH IIEpeBoaa
PEIaKTOPOM, TaK U HayuyHoU ctaTtbu Tema?7
caMopelakTUpoBaTh Tepeoyy | OcobeHHOCTH nepeBoza
CHelUaIbHbIX U TEXHUIECKOH
XyI0’KECTBEHHBIX TEKCTOB, B AOKyMEHTALlIH
TOM YMCIIE BIAJETh IPABUIAMHE Tema 8 [lapanepeponiecka
[PEAAKTUPOBAHUS, PACIIO3HABATh JRATCILHOCTD
HaYyYHOTEXHUYCCKOI'O
BUJTBI IEPEBOTYECKUX OIIUOOK U
nepeBogurka Tema 9
CIIOCOOBI MX UCIIPABIICHUS U TpumeHcHHe
[IPUMEHSATH METO/IbI HH(OPMAIHOHHBIX
[TOCTPEIaKTUPOBAHUS TEXHOIOIHI B
aBTOMaTI/I?)I/IpOBaHHOFO HAy4YHOTEXHUYECKOM
1 T1K-3 [epeBoa. nepeBo/ie. 7




[1K-6

CriocoOeH caMOCTOSITEITLHO
COCTaBHTD TIIOCCAPHUH,
[TOKATBHBIN (JTUIHBIN )
TEMAaTUYCCKHUN CIIOBAph
TEPMUHOJIOTHUECKON 0a3bl Ha
MICXOJ/THOM SI3BIKE U B SI3BIKE
epeBo/ia B 3a/IaHHOU cdepe
podecCHOHATLHON
NIesITeIbHOCTH, BIIAJIETh
HOpMaMH1 U CTaHAapTaMU
BagaHHOM chepbl
podeccnoHaTbHOM

eI TeIbHOCTH

Tema
1:HayuyHOoTexHHYEeCKUt
MEPEeBOJ] Kak 0COOBIN BH/T
nearensHocTH. Tema 2
Jlexcuueckue 0COOCHHOCTH
HAyYHBIX ¥ TEXHHYECKUX
TekcToB Tema 3
TepMuHomorudeckas
JIEATEIILHOCTD MEPEBOAUNKA
Tema 4
AHaJIUTUKOCUHTETUYECKAS
nepepaboTka nHPOMaIuu
MIPH HAYYHOTEXHIYECKOM
nepeBoae Tema 5
I'pammaruueckue
0CcOOCHHOCTH HAYYHBIX U
TeXHH4YeCcKux TekcToB Tema
6 OcobOeHHOCTH TIEpeBOIa
Hay4YHOU CTaThbU

Tema7 OcobeHHOCTH 7
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MEPEBOIA TEXHUUECKOU
JIOKyMEHTAIIH

Tema 8 [TapanepeBonuecka
JAATENBHOCTD
HayYHOTEXHHYECKOTO
nepeBoauuka Tema 9
IIpumeHneHue
WHPOPMAITMOHHBIX
TEXHOJIOTHUI B
HayYHOTEXHUYECKOM
nepeBoze




Tema
1:Hay4HOTEeXHUYECKHUA
IepeBOT KaK 0COOBIA BHT
nesitenpHOCTH. Tema 2
Jlekcnueckue ocoOEHHOCTH
HAYYHBIX 1 TEXHUUECKUX
TekcToB Tema 3
TepMuHomorudeckas
JESITEIbHOCTh IIEPEBOAUNKA
Tema 4
AHaIMTHKOCUHTETHYECKAS
nepepaboTka nHGoOMaIuu
IIPY HAYyYHOTEXHUYECKOM
nepeBoae Tema 5
I'pammaruueckue
0CcOOCHHOCTH HAYYHBIX U
TeXHU4YeCKux TekcToB Tema
6 OcobOeHnHOCTH TIEpeBOIA
Hay4HOU ctaTeu Tema7
OcobeHHOCTH TIepeBoIa

TEXHUYECKON
JOKYMCHTallN
Tema 8 [TapanepeBonuecka
SIITEIBHOCTD
CnocoOeH BeIpaboOTaTh U a
HaYYHOTEXHUIECKOTO
[MIPUMEHATH TUIIOBBIE PELIEHUS B
nepeBoaurka Tema 9
poriecce OCyIECTBICHUS | Tipuserene
1€peBO/Ia HAYYHO-TEXHUIECKOH | 1y onvarmonmbix
T TEpaTyphl, aHATU3UPOBATH TEXHOJIOTHIA B
TUIIMYHBIE OIINOKA B IEpeBOaALC HAayYHOTEXHUYECKOM
3 T1K-12 [Hay4YHBIX TEKCTOB. nepeBojie 7

ITokazarenu u KPUTCPHUH OLCHHUBAHUA KOMHCTGHHHﬁ, OIINCAaHUC IIKaJl
OLCHUBAHUA



n/n

Kon
KOHTPOJIU-
pyemoi
KOMIIETEH-
0707

[lokazaTenn OLICHUBAHHUS
(3HaHUsI, yMEHUS, HABBIKH )

KonTponupyemsie
TEMBI
y4eOHOH TUCIUIIIMHEI

HaunmenoBaunue
OLICHOYHOTI'O
cpeacTBa

[1K-3

CriocoO¢H Kak
B3aMMOICHCTBOBATH C
[PEIAKTOPOM, TaK U
CaMOpEIaKTUPOBATh MEPEBO/I
CIICIIMAJIbHBIX U
XyJ10’KECTBEHHBIX TEKCTOB, B
TOM YHCJIE BJIQJICTh MPaBUIaMU
[pEIaKTUPOBAHUSI, pACIO3HABATh
BHJIBI TIEPEBOTYECKUX OIMUOOK U
CIIOCOOBI X UCIIPABJICHUS U
[MPUMEHSTh METO IbI
[MOCTpEIaKTUPOBAHUS
ABTOMAaTU3UPOBAHHOIO
[IepeBoa.

Temal

Tema 2
Tema 3
Tema 4
Tema 5
Tema 6
Tema 7
Tema 8
Tema 9

[Bonpocs! 1t
00CYKICHUS,KOHT
[POJIbHBIC A00THI

[1K-6

Crioco0eH caMOCTOATEIbHO
COCTABUTBH TNIOCCAPHIA,
TOKaJIbHBIN (JTMYHBI)
TEeMaTUYECKHI CI0Baph
TEPMHUHOJIOTMYECKON 0a3bl Ha
ICXO/THOM SI3BIKE U B S3BIKE
epeBo/ia B 3a/laHHOMN cdepe
mpodeccnoHanbHOM
NesITeIbHOCTH, BIAJIETh
[HOpMaMHM U CTaHAAPTaMU
BaJaHHOH chepbl
mpodeccnoHanbHOM

eI TeIbHOCTH

T1K-12

CriocoOeH BeIpaboTaTh U
[IPUMCHATH TUITIOBBIC PCIICHUS B
[TpOLIECCE OCYIIECTBICHUS
[IepeBO/Ia HAYYHO-TEXHUYECKOMN
T TEpaTyphl, aHAIU3UPOBATH
THUIINYHBIE OIINOKA B IEPEeBOAC

[HAYYHBIX TCKCTOB.




DoHBI OLICHOYHBIX CpeacTB 1o aucuuinge «Ilepeson
HAYYHOTEXHUYECKOM JIUTepaTyphl (AHIIMUCKHUHI SA3BIK)»

Bonpocs 1151 00cy:xaeHus (B BUae I0KJIaAa, COOOLIEHNs1): O
CtpykTypa TMEpeBOJYECKOM MESITEIBHOCTH TIPU TEPEBOJIE
Hay4YHO-

TEXHUYECKOM JINTEPATYPHI.
0 Tumbl Hay4YHO-TEeXHUYECKON MH(OPMAIIUH.

0 OcoOeHHOCTH CTWIS HAy4YHO-TEXHMYECKOW JUTEepaTypbl. O
OcHoBHBIE TpeOOBaHMS K QJEKBAaTHOCTH TMEpeBOAa HAy4HO-
TEXHUYECKOU

JUTEPATYPBHI.

0 OTnuyne JEeKCUYECKOr0 COCTaBa HAYUYHO-TEXHUYECKOU JINTEPaTyphI
oT

TEKCTOB JPYTUX CTUJIEH U KaHPOB.

o Jlekcuueckue u JIEKCUKO-TpaMMaTHU4eCKKe TpaHchopmaIuu,
MPUMEHSIEMbIE TTPU IEPEBOAE TEKCTOB HAYYHO-TEXHUYECKOU CTHIIS.

o IlepeBoa MHTEpHALIMOHAIIBHOW U TICEBIOMHTEPHAIIUOHATIBHOMN JIEKCHUKH.
OO1iee MoHsATHE O TEPMUHE.
Krnaccudukanus TepMuHOB.
OcHOBHBIE CTTOCOOBI TEPMHUHOOOPA30BaAHUS.

©c © O ©O

CBsi3b TEPMUHA C KOHTEKCTOM, MHOTO3HAYHOCTh TEPMHUHOB.
0 CTpyKTypHBIE 0COOEHHOCTH TEPMUHOB-CII0BOCOYeTaHUN. OCHOBHBIC
MPUEMBI IEPEBOIA TEPMUHOB-CIOBOCOYETAHUM.

o IlepeBoa TEpMHUHOB-HEOJIOTU3MOB. 0 B 4é€M COCTOUT CYIIHOCTH
AHATTMTHUKO-CHHTETHYECKOU 1mepepaboTKu

nH(popMaIu TPU HAyYHO-TEXHUUECKOM TIEPEBOJIE.
o Hemerpuueckue eAMHULIBI U3MEPEHUS, IPUHATHIE B AHTJIOS3bIYHBIX
CTpaHaxX U UX COOTHOLICHUE C €IUHUIIAMU U3MepeHust cucteMbl CH.
o IlepeBoa MareMaTHYECKUX CUMBOJIOB U JCUCTBUU.
o IlepeBos oOMmENPUHSATHIX COKpaleHuil. o [ paMmmarnueckue
TpaHchOopMaIyy, MPUMEHIEMbIE TP TIEPEBO/IE
TEKCTOB HAYYHO-TEXHUYECKOU CTUIISL.
o Ctpyktypa Hay4dHOU cTaThu. OCOOEHHOCTH CTUJISI HAYYHOH CTaThU,
JIEKCUYECKHE U TPAaMMaTHYECKUE OCOOEHHOCTH.



o IlepeBom 3arosioBkoB HayyHOW crateu. O IlepeBon
AHHOTAIINI; OCHOBHBIE TPEOOBAHUS, TIPEABIBISIEMBIC K

aHHOTALMK (CTPYKTYpa, KPATKOCTh U3JIOKEHHUS H . ).

0 OcobeHHOCTH TepeBOia TE3UCOB. 0 OTIANYHS B CTPYKTYPHOM
U SI36IKOBOM O(OPMJICHUH MTaTEHTOB Ha

PYCCKOM U AHTJINMCKOM SI3bIKaX.

o OdopmileHrEe TaTEeHTHOM 3asBKU Ha aHTJIMHACKOM si3bike. [lepeBoa

TEXHUYECKUX ONMMUCAHUMN U crienrprKaIui.

o IlepeBo TEXHUYECKUX UHCTPYKIIUH. O

Oco0eHHOCTH TIepeBO/Ia MHCTPYKIUH 110

AKCIUTyatauu. o IlepeBoa TEXHUYECKHUX MaCIOPTOB

c [lepeBoj mpoyeit TEXHUYECKON JOKYMEHTAILINU (UePTEkKEH,

crnenuukaui, TEXHUIECKUX OMUCAHUM U MpoY.).

¢ OcobenHoctu pedepaTuBHOTO MEpeBoOIa. C
KoHcynbTaTUBHBIN EPEBO METOJIOM SKCIIPECC-UHPOPMALIMH.
¢ Co3aHne aHaTMTUYECKUX OTYETOB MO UHOSA3BIYHBIM
UCTOYHHKAM. ¢ OCOOEHHOCTH PETAKTUPOBAHUS HAYUHBIX U
TEXHUYECKUX TEKCTOB. ¢ [IpenmyIiecTBa 3neKTpOHHbIX
CJIOBAPEU M CUCTEM MAIIMHHOTO

repeBoja nepe TpaAuLMOHHOM CIIPaBOYHOM JIMTEPATYPOM.

¢ OmnnaiilH pecypchl, TpPUMEHAEMbIE TIpM TIEPEBOAEC HAYYHO-
TEXHUYECKOU

JIUTEPATYPHL.

¢ Ucnonn3oBanue TCPMHUHOJIOTHUICCKUX OaHKOB JaHHBIX ITPH IIEPEBO/JIC

HAYyYHO-TEXHUYECKOU JINTEPATYPHI.

Kpurtepuu u mkaJjia oueHuBaHMs 10 OIEHOYHOMY CPe/ICTBY
JIOKJIaJ/l, COOOIIeHMe:

[IIxama

(nHTEpBaN OAIIOB)

OLICHUBAaHN KpI/ITCpI/Iﬁ OLICHUBAaHUA

5 Hoxmnan (cooOmeHue) npeacTaBieH(0) Ha BBICOKOM YPOBHE (CTYICHT
B MOJHOM O0OBEME OCBETHJI paccMaTpuBaeMylo MpoOJIEMaTHKY,
IpUBET AapryMEeHThl B TMOJIb3Y CBOUX CYXXICHHMH, Biajeer
pOGUIBHBIM NOHATHHHBIM (KaTerOpHaIbHBIM) aIapaToM U T.I1.)

4 Hoxkinaz (coobIienune) npeacTaBieH(0) Ha CpelHeM YPOBHE (CTYIEHT
B 1IEJIOM OCBETWJI paccMaTpUBAaeMyl0 MpoOJIeMaTUKy, MPHUBEI
apryMEHTbl B TIOJIb3Y CBOMX CYXACHMH, JOMYCTUB HEKOTOpHIE

HETOYHOCTH H T.II.)




3 Jloxmnan (cooOrmieHue) npeacTaBieH(0) Ha HU3KOM YPOBHE (CTYICHT
JOMYCTHJI CYIIECTBEHHBIE HETOYHOCTH, H3JIOKUI MaTepuan C
omurOKaMH, HE BIAZCET B JOCTATOYHON CTENEHU NPOPHILHBIM
KaTeropuaIbHBIM almmapaToM U T.I1.)

2 Joxnan (cooOmieHune) npeacrapieH(0) Ha HEYA0BJICTBOPUTEILHOM
YpOBHE WJIN HE TPEJICTABIICH (CTYACHT HE TOTOB, HE BBHITOJIHUI

3a/laHue U T.11.)

KonrpoJsbHbIe padoThI:

KonrpouabHas padora 1
IlepeBeaurte TeKcT, 0Opamasi BHUMaHHe HA TEPMUHBI-
CJ10BOCOYCTAHMSA:

HAULAGE FROM WORKING FACE
With the practical elimination of pit ponies, small compact mainrope or
single-drum haulers are required to handle the hutches or tubs from the
working face to the main haulage road. A squirrel- cage motor is mounted
within the drum which rotates on the stator casing. The controlling reversing
motor switch is

19

55

arranged in an extension of the stator casing. Owing to the characteristics of
the squirrel-cage motor, it is essential that the motor be started light, that is
without load. To enable this to be done, a clutch of the external band type is
fitted on the right-hand side; immediately alongside is a brake, also of the
external band type, but arranged to operate on a turned rim on the rope drum.
The gearing is totally enclosed and runs in an oil bath. Fitted with a 15-h. p.
motor, the rope pull is 2,600 Ib. on the drum roll at 160 ft/min.

KonTpoabHnas paéora 2
IlepeBeauTe TEKCT, 00paNIasi BHUMAHHE HA TEPMUHOJIOTHIO U
eIUHHULbI U3MEPEHUS:
HS SERIES POWERED MONITORS

The new HS Series powered monitors were designed to be true studio
reference monitors in the tradition of the famous NS10Ms. When choosing



your next pair of near field reference monitors, remember it's not just
important that they sound good; they have to be an honest reference for your
miX. The new HS Series of reference monitors were designed to give you
exceptionally flat response so you can really trust what you hear. That means
that mixes that sound good on Yamaha HS speakers will sound good on
anything. In fact, that's the ultimate test of a reference monitor. Even better
than that, HS series speakers not only sound good, they look great, too.

The HS Series is a two-way, internally powered speaker system
designed to provide affordable, high quality reference monitoring for all types
of recording and multimedia applications — home studios, computer- based
music production, gaming systems, keyboards rigs and personal computer
systems. All products are sold and packaged individually, making it easy to
build flexible monitor setups and 5.1 systems.

The 70-watt HS50M (5-in. cone and 3/4-in. dome tweeter) and 120-watt
HS80M (8-in. cone and 1-in. dome tweeter) are housed in bass reflex-type
cabinets, and reproduce surprisingly tight low end and smooth, high frequency
response to beyond 20 kHz. Inputs include a balanced XLR and 1/4- in. phone
jack. In addition to master level controls, each speaker has trim switches that
allow you to custom-tailor
low, mid and high frequency response for different applications.

The HS10W powered subwoofer contains a long-stroke, 8-in. 120- watt
woofer and bass reflex design cabinet that maintains high efficiency and low
distortion. Connections include dual XLR and 1/4-in. inputs, and three
balanced XLR outputs (Mix, L&R). Controls include master level, phase and
low/high cutoff frequency. The HS10W complements the HS speakers, and
easily handles today's bass-enhanced music or the most dramatic surround
effects.

HS Series cabinets look as great as they sound. Enclosures are
constructed of high-quality MDF material and a multiple layer finish that
minimizes resonance. Design elements include a black finish and lighted
Yamabha tuning fork logo. White polypropylene woofer cones recall the look
of the classic Yamaha NS10M, and include low-damping rubber surrounds
and full magnetic shielding.
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5" White polypropylene cone

%" Dome tweeter
70-watt biamplified power
XLR and %" connectors
Room control and frequency response switches



KonTtpoJabnas pabora 3

HepeBezmTe TEKCT, oﬁpamaﬂ BHUMAaHUE HA TCPMHUHOJIOTHIO U
CANHNIbI U3MEPCHUS

OMEGA contains all the components necessary to transform your
computer into a professional 24-bit recording studio.

The recording professionals at Lexicon Pro know a thing or two about
great audio - that famed Lexicon reverb "sound™ has been on just about every
hit recording since we invented digital reverb more than 30 years ago. So
when we set out to bring that sound home - we got truly inspired.

Nothing is more frustrating than buying a "recording system,"” only to
find out that you need a gaggle of extras just to make it all work. Omega
Studio is a completely integrated computer recording system that includes the
Omega 8x4x2 USB I/O Mixer, Steinberg's® Cubase LE audio and MIDI
recording software, and
Lexicon's world- class Pantheon VST Reverb plug-in. The Omega Desktop
Recording Studio quite literally contains all the necessary components to
transform your computer into a professional 24-bit recording studio - all in
one box.

Unlike standard computer 1/0O boxes based on a patch bay concept, the
Lexicon Omega Studio is designed and built around the same paradigm as
largeformat recording consoles. An 8-input, 4- Bus, 2-output USB 1/O mixer
with inserts, instrument input, MIDI I/O and complete metering and
monitoring functions gives you the freedom to record up to 4 tracks at once
and mix without the need for additional mixing hardware.

Two dbx Silver Series® mic preamps with 48V phantom power provide
a pristine front end for high-end condenser or more common dynamic
microphones, insuring premium sound quality from the first take to the last.
TRS insert points allow you to plug in your favorite dynamic processors
before the signal reaches one of the 4 busses, where 24-bit converters
transform the analog signal into a digital masterpiece.

Four servo-balanced TRS line inputs with up to +22dBu input levels let
you hook up everything from keyboards to guitar preamps, including high-
output professional gear. Stereo digital inputs are available via SPDIF jacks,
and an additional high-impedance instrument input is included on the front
panel for easy access to guitars and basses.

Finally, a fully opto-isolated MIDI input to ensures that there is no
annoying ground loop hum or MIDI talk-through noise common with many
I/0 boxes and sound cards; MIDI output has rock- solid synchronization to
USB frame rate to support applications requiring critical sync.
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The Omega I/0O mixer also features channel peak indicators for each
analog input as well as an assignable bargraph meter for the 4 busses. By
monitoring the signal before the A/D converters, clipping and distortion can
be averted, unlike software-only level monitoring that can miss "overs",
ruining the track.

All these gazintas and getoutzas are put together just like a big
recording console, with input gain controls, four recording busses, and full
monitoring features, in one attractive, portable 1/0 Mixer. Just plug it into
your Mac or PC computer with the included USB cable, and you're instantly
ready to capture the moment.

Lexicon engineers are constantly working to improve the quality of our
products. Specifications are, therefore subject to change without notice.

Kounrpoabnas padora 4
IlepeBenuTe TEKCT, OOpamiasi BHUMAHHE HA TEPMHUHOJIOTHIO U

eIMHMLbI U3MEPCHHS:
CUEMIX FX SOFTWARE

CueMix FX gives you comprehensive graphic control over your mix.
CueMix FX is a completely new software front-end with attractive graphic
mixing, graphic editing of parametric EQ and a convenient tabbed interface
for quick access to all mixing features, digitally controlled trims and other
settings in your MOTU FireWire audio interface. CueMix FX can be operated
side by side with any host audio software for Mac or Windows, and it can be
controlled from the Mackie Control Universal Pro automated worksurface.

Three separate tabs show inputs, mix buses and outputs. Click the
"Focus" button on any channel or bus to edit its settings in the area on the
right-hand side, which provides separate tabs for graphic editing of parametric
EQ, compression and other effects. Each channel strip displays a graphic
thumbnail of EQ curves, compressor settings and other channel specific
parameters. There is also a section for talkback and listenback.

Your MOTU FireWire audio interface supports up to eight separate
stereo mixes (seven for the UltraLite-mk3) assigned to any digital or analog
output pairs. For example, you could set up separate monitor mixes for the
main outs and headphone outs, while two additional stereo buses could be
used for send/return loops to reverb units or other outboard gear. Each mix
can support all inputs (analog and digital).

The CueMix FX flexible effects architecture allows you to apply EQ
and compression on every input and output (up to 58 channels, depending on
your interface), with enough DSP resources for at least one band of parametric
EQ and compression on every channel at 48 kHz. However, DSP resources
are allocated dynamically and a DSP meter allows you to keep tabs on your
interface's CueMix FX processing resources. Each input, output and mix bus



provides a send to the Classic Reverb processor, which then feeds reverb
returns to mix buses and outputs, with a selectable split point between them
to prevent send/return feedback loops.

CueMix FX provides Talkback and Listenback features. Talkback
allows an engineer in the control room to temporarily dim all audio and talk
to musicians in the live room. Conversely, Listenback allows musicians to
talk to the control room. For Talkback, you can set up a dedicated mic in your
control room and connect it to a mic input on your interface. For Listenback,
you can use one of the recording mics in the live room or you can set up a
dedicated listenback mic for the musicians and connect it to a spare mic input.

Four stereo inputs, an optional M/S (mid-side) decoder can be enabled
with adjustable width control and software-swappable inputs. Signal activity
of all inputs, busses and outputs can be monitored via the meters pane. In
addition to the meters present on individual channels, a high-resolution meter
and output bus activity associated with that channel can be displayed in the
primary status window.

The EQ, compression and reverb tabs give you complete access to
CueMix FX on-board effects, and because they are driven by hardware DSP
inside the interface itself, they won't tax your host computer's CPU. You can
even use the effects without a computer connected. The tabs shown above let
you focus on one channel at a time and edit its settings using the high-
resolution graphic display. But EQ and dynamics settings can also be edited
on all channels in line (within each channel strip), where you can compare
critical settings side-by-side, as shown below.

CueMix FX provides an optional real-time FFT display super-imposed
on top of the graphic EQ curve so you can see as well as hear the effect of
your equalization adjustments. CueMix FX also provides real-time
spectrogram "waterfall" display that provides rich, detailed visual information
about the frequency content of any signal or mix. You can expand the
spectrogram to fill the entire resizable CueMix FX on- screen window. You
can also combine the spectrogram with the FFT display and EQ curve in the
same display, or separate them to view them individually but simultaneously.




The new CueMix FX Oscilloscope graphs the amplitude of an audio
signal in real time, just like a real hardware oscilloscope. It opens in a separate
window that can positioned anywhere on screen and adjusted to any size. With
many features found on conventional oscilloscopes, the CueMix FX
oscilloscope will feel easy and familiar to expert users, and it will be an ideal
way for beginners to learn the basics of how to use one. But innovative
features are also provided, including Waveform Recognition, which searches
through new audio data looking for a waveform which most resembles that
which was previously displayed. The result is a highly stablized, easy- to-
view waveform on screen that transforms its shape based on important
changes to the incoming signal.

All of the mixing features described on these pages (except for the
signal analysis tools mentioned above) are available during stand-alone
operation, and all of them can be accessed from the front panel LCD. This
means you can program your mixes with the CueMix FX software in the
studio and then take your MOTU
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interface on the road as a stand-alone digital mixer. Tweak your mix on
location from the front panel.

The CueMix FX Classic Reverb™ provides five different room types,
three frequency bands with adjustable crossover points, shelf filtering and
reverb lengths up to 60-seconds. Each input, output and mix bus provides a
send to the Classic Reverb processor, which then feeds reverb returns to mix
buses and outputs, with a selectable split point between them to prevent
send/return feedback loops.

Modeled after analog British console EQ's, known for their highly
musical gain/Q settings, CueMix FX EQ provides a high pass filter, low pass
filter, two shelving or parametric filters and five parametric bands. The EQ
section provides 7-band parametric EQ modeled after British analog console
EQ's, featuring 4 filter styles (gain/Q profiles) to effectively cover a wide
range of audio material. LP and HP filters are also supplied with slopes that
range from 6 to 36 dB per octave. EQ settings can be adjusted graphically by
dragging control points on the large graph in the main EQ tab, as shown
above, or using the knobs for individual bands in each channel strip,
demonstrated below:

CueMix FX's flexible dynamics processing includes a high-quality
conventional compressor, plus a leveling amplifier modeled after the
legendary LA-2A™ optical compressor. CueMix FX offers a conventional
compressor with standard controls for threshold, ratio, attack, release and



gain. Adjust the threshold graphically while viewing accurate, long-throw
metering in the compressor section of the CueMix FX software.

The CueMix FX Leveler™ is an accurate model of the legendary
Teletronix™ LA-2A™ optical leveling amplifier, known for its unique and
highly sought-after Automatic Gain Control (AGC) characteristics.
Conventional compression and limiting with threshold, attack, ratio, release,
etc. do not apply here: the heart of the LA-2A is the T4 opto-coupler, a
photoelectric device with almost magical (signal dependent) self-adjusting
behavior that makes optical compressors the tool of choice for smoothing out
just about any audio material, from vocals to bass guitar to full-program
mixes, without destroying perceived dynamics. The Leveler faithfully models
the LA-2A using the on-board DSP with 32-bit floating point precision. Its
controls match the front panel of the original LA-2A: Gain Reduction and
Makeup Gain knobs, along with Limiter/Compressor buttons.

KonTpoabnas padora S
IlepeBeanTe TEKCT HA AHIVIMUCKHUH A3BIK C COOJIIOIEHHEM HOPM
HAYYHO- TEXHUYECKOI0 CTHJIS:

MNPUHIUIIBI PABOTHBI MATHUTHBIX YCUJIUTEJIEA

OBIIUE JAHHDBIE
Beskuil  DNEKTpUYECKUM  yCWIMTENb COCTOMT B OCHOBHOM U3
IIEPEMEHHOTO WHIYKTUBHOIO CONPOTHUBJICHUS, PEryJIMPyEMOTO

BCIIOMOTaTEJIbHBIM MAJIOMOIIIHBIM UCTOYHUKOM TOKA M BKJIFOUYAEMOTO MEXITY
OCHOBHBIM UCTOYHUKOM U Harpy3KOM.

Curnan, moOJaBaeMblii BCHOMOTATEIbHBIM HCTOYHHUKOM, PETYJIHPYET
MOIIHOCTb,
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HalpspKeHWE WM TOK Ha cTopoHe Harpy3ku. Ilpm takon cxeme KII/]
YCUWJIMTENE MOXET OBbITh OmpefereH Kak OTHolleHue 3(PQheKTUBHOM
MOIIIHOCTA HArpy3Kd K MOIIHOCTH, JaBAa€MOM OCHOBHBIM HCTOYHUKOM.
KoadduumeHnt ycwienus omnpenenseTcss Kak OTHOIIeHUE 3>()QPeKTUBHON
MOIIIHOCTA K MOIIHOCTH BCIIOMOTATeNbHOTO HcTOoYHUKA. KoadduuneHnt
YCUJIEHUSI MOKET OBITh YBEJIIMYEH 3a CYET OOpaTHOW CBSI3M, COCTOSIICH B
Mo/Jlau€ 4YacTH BBIXOJHOM MOIIHOCTH Ha BXOJ YycwiuTens B QopMme
YOPABJISIIOLIET0 CUTHAJIa, KOTOPBIM, CIEAOBaTeNbHO, 3aMEIIAaeT YacTb
MOIIIHOCTH, paHee I0JaBaeMOM OT BCIOMOIaTeJbHOIO HWCTOYHMKA. -
MarHUTHOM YCWJIMTENIE MEPEMEHHBIM COMPOTUBIECHUEM CIIYKHUT JPOCCEIb
HACBHIIIEHUS, 4 TUTAHUE OCYLIECTBIIAETCS NMEPEMEHHBIM TOKOM. MarHutHas
LeMb, COCTOSIIAas U3 CepJCYHUKA JPOCCENS HACBIINICHMs, CHA0KeHa OAHOU
WIM  HECKOJbKMMH  YIPaBJISIOIMMUA  OOMOTKaMHu,  IUTAIOUIUMUCA



IIOCTOSIHHBIM TOKOM OT BCIIOMOT'ATEJIBHOIO HCTOYHMKA WM OT JAPYTHX
TeHepaTOPOB CUTHAJIOB. YTPABIAIOMIKE OOMOTKH HACBIIIAIOT CEPACUYHUK B
TOM WJIM WHOW CTENEHU, ONPEAENSsA BEIMYMHY WHAYKTUBHOCTH JPOCCEIIS.
Hecmotpsa Ha TO, 4TO IpOCCENM HACBIIICHWS WM3BECTHBI C Hayanga 3TOrO
CTOJIETHS, TOJBKO B IIOCIEIHHE TOAbI OHM HAIUIM HPOMBIIIIEHHOE
PUMEHEHUE KaK MarHUTHbIE ycunuTenu. Co31aHne MarHUTHBIX YCUIIMTENEN
¢ ontuManbHbIM KIIJI cTano BO3MOKHBIM TOJIBKO B pE3yJIbTaTE IPUMEHEHUS
MarHuUTHBIX Lened 0e3 BO3IyIIHOrO0 3a30pa € BBICOKOKAYECTBEHHBIMH
JMCTOBBIMHA CEPACYHUKAMU M TOJYIPOBOJHUKOBBIMH BBIIPSIMUTEISIMU,
MMeromuME Manble notepu. PABOTA OCHOBHBIX IIETIEM

[Tpu n3ydyeHnn pU3n4ecKuX NPUHIUIOB PAOOTHI, yCUIIUTENEH HCXOIAT
U3 TOTO, YTO KPHUBYK) HAMarHW4YMBAHUS MOJXKHO IIPUBECTU K HIEAIBHOU
dbopme, COOTBETCTBYIOIIEH OECKOHCYHOM MarHUTHOW IPOHHUIIAEMOCTH JI0
TOYKHA HACBHIIIEHUSA U IOCTOSHHOW HMHAYKTUBHOCTH IIOCJIE HACBILICHUS
HE3aBUCUMO OT YHCJIa AaMIEPBUTKOB. AHAJIOIMYHO MOXHO CUHTATh
UJICAJIbHOM  XApAaKTEPUCTUKY IIOJYIPOBOJIHUKOBOIO BBIIPAMUTENS, T.€.
IPUHATH, YTO NAJEHNE IPSIMOTO HAIPSKEHUS. U OOPATHBIN TOK paBHBI HYJIIO.
Kpowme Toro, npeneOperatoT akTUBHBIM CONPOTHBIEHUEM CUIIOBBIX OOMOTOK.

KonTpoabnas padora 6
IlepeBeaure TEKCT HA AHIVIMICKUN A3BIK C COOJIIOACHHEM HOPM
HAYYHO- TEXHUYECKOI'0 CTHJIA:

ABTOMATHU3AIIUA YIIPABJIEHUSA IOKOMOTHUBAMHA

ABTOMaTUYECKOE YIPABICHUE ABMKEHHEM IIO€3]I0B — pe3yJIbTar
pPa3BUTHS TEXHUKU. ABTOMATH3alUs YIPABICHUS JIOKOMOTHBAMH MOYET B
Omkaiem OyayiieM co3laTh A pabOTHUKOB JIOKOMOTHBHBIX CITYkKO
YKEJIE3HBIX JOPOT CUTYalUI0, AHAJIOTUYHYIO TOM, KOTOpas MMeJia MECTO TIpU
BBEJICHUM TEIJIOBO3HOW Tsru. [IpoOiema aBTOMaTH3aluyd yHpPaBJICHUS
3aTparuBaeT BCE OTPACIU JIOKOMOTHBHOIO XO34MCTBA — KOHCTPYKIUIO
JJOKOMOTHUBOB, MX OOCIy’)XKMBaHWE W SKCIUTyaTaiuio. beicTpeiii mporpecc,
JOCTUTHYTBIM B 00JIACTM aBTOMAaTH3allMK YMpPaBJICHUS JOKOMOTHUBAMH,
SABUJICSL B TeueHHe OKTAOps 1960 r. mpenMeToM oOCYyXKACHUS Ha Pl
COBEIIAaHUM 1 KOHPEpEeHIIMI. ABTOMATUYECKOE YIPABICHHUE
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yKE C yCIEXOM NMPUMEHSIIOCH MPH UCIIOJIb30BaHNN JTJOKOMOTUBOB B TPY30BOM
U MACCAKUPCKOM ABMKEHUM, a TaKXe NMpU MaHEBpoBoul pabore. MoxkHO
CUMTATh, YTO ABTOMATHUYECKOE YNPABIECHUE HAYHET NPUMEHSATHCS PaHbLIE,
4YeM 3TO MPEICTaBIsUIOCh OOJBIIMHCTBY KEJIE3HOJOPOKHUKOB BCETO JIMIIb
HECKOJIbKO MECSIEB Ha3aJd. 3JHauYUTENIbHAs 4aCTh OCHOBHBIX 3JIEMEHTOB, U3
KOTOPBIX COCTOUT CUCTEMA aBTOMATUYECKOI0 YIIPaBIECHUs JJOKOMOTUBOM —



YCTPOMCTBA aBTOPETYJIUPOBKH, KOJIOBBIE PENBCOBBIE LIEMH, ABTOMATUYECKAas
JOKOMOTHBHAsI ~ CHUTHAJM3aIUs, MNPUOOPHI KOHTPOJSA CKOPOCTH —
NPUMEHSETCS Ha JKEJIE3HBIX J0porax y>ke B TeueHHEe MHOTHUX JeT. PaGoThI 1o
CO3JJaHUI0 KOMIUIEKCA YCTPOMCTB ISl ITOJIHOW aBTOMATH3ALlMN YIIPABIICHUS
JJOKOMOTMBOM BEIyTCS B TEUEHHE IOCHeNHUX nATH JieT. [loHsTue
«aBTOMATHYECKOE YINPABJICHUE IBHKCHHEM ITO€3/10B» MOXKET CKOPO CTaTh
JUTSL KEJIE3HOIOPOKHUKOB TAKUM K€ IPUBBIYHBIM, KAKUM SIBJISIETCSI CETOIHS
TEPMUH «JIUCIIETYEPCKas LeHTpanu3auus». [Ipy nomMomm AUCTaHIIMOHHOTO
YIOPABJICHHS OJMH YEJIOBEK CMOXKET YIPABIIATH MAHEBPOBBIMU ONEPALUSIMU U
omepanusiMi 1o  (HOPMHUPOBAHMIO TMOE370B. BBeneHHe aBTOMaTH3AINUH,
€CTECTBEHHO, CBSI3aHO C HAJIW4YMEM TOYHO OTPAaHUYEHHOM IIOJIOCHI
OTUYXIECHUSA IKEIE3HONOPOKHBIX JIMHUUA. OTH TOJIOCHI  OTYYKICHHS
WCIIONB3YIOTCA TOJIBKO JUISL JIBHOKEHWS II0€30B M HAXOHATCA  IOJ
HAOJIOZICHUEM  KEJIE3HOAOPOKHBIX  areHTCTB. B cooTBeTCTBUHM €
reorpaMYeCKUMH  YCJIOBHUSIMM  YCTaHAaBIIMBAETCS  HEOOXOAMMOCTH
OTpaHUYEHUS] CKOPOCTU Ha OTIENbHBIX OTPE3Kax IyTH, BHIOMPAIOTCS MecTa
IIPOM3BOJICTBA MAHEBPOBBIX OIEpalMil U COCTaBIAETCA I'paduK JBUKEHUS
noe3noB. IIpu COBpeMEHHOM pa3BUTHM TEXHHUKH IIOJIHAs aBTOMATH3aLUs
ABJIAETCSI HE TOJBKO TEOPETUYECKH BO3MOXKHOM, HOM IPaKTHYECKH
ocyuiecTBUMOM. [Ipy HanMuMyM MCKIIOYMTEIBHOIO IIpaBa Ha MOJIOCY
OTUYXJICHHS M HA YYaCTKH, [0 KOTOPBIM IPOUCXOAUT ABUKEHUE IOE3]I0B,
ABTOMATHU3UPOBAHHBIN CKOPOCTHOM »KEJIE3HOAOPOKHBIM TPAHCHOPT HUMEET
IPOMaJHbIE 3KOHOMHYECKHE IIPEUMMYINECTBA Iepe JIPYTMMH BHUIAMHU
NIEPEBO30K, Il KOTOPBIX NPHMEHMMa aBTOMaTH3alus. ABTOMAaTH3aLUs
yHOpaBJIeHUS JIOKOMOTUBOM MOXET OBITb OCYIIECTBJIEHA TpeMs MyTSAMH,
KKl U3 KOTOPBIX PE3KO OTINYAETCS OT «BHYTPHIOKOMOTUBHOTO PY4YHOI'O
yHpaBIEHUS», XapaKTEPHOro JJii OOBIYHOM 3KCIUTyaTallid JIOKOMOTHBOB.
TepMUH «BHYTPUIOKOMOTHBHOE PYYHOE YIPABICHHE» O3HAYAET, 4YTO Ha
Ka)XJIOM JIOKOMOTHMBE HAXOJWTCS MALIMHHUCT, KOTOPHIM HaOmonaer 3a
COCTOSIHUEM IIEpEeroHa U YCJIOBUSAMM BEICHHsS II0€3la U Ha OCHOBE
HAOJNIOZICHUM, BpPYYHYIO YIpaBisia padOTOM MalmIMHbI U TOPMO3HBIMU
YCTPOMCTBAMHM, BBIJIEPKUBAET TpeOyeMyro I'pa@uKOM CKOPOCTb JIBHKECHMSI
noe3na. [Ipm aBToMaTnyeckoM yrpaBiIe€HUH B3aMEH 3TOr0 Cocoda BeaeHus
M0€3/1a BO3MOXXHBI TPY BAPUAHTA: NUCTAHUMOHHOE MOJIyaBTOMATHYECKOE,
BHYTPUJIOKOMOTMBHOE aBTOMAaTUYECKOE U JUCTAHLIMOHHOE aBTOMAaTHYECKOE
ynpasienre. Ha HEKOTOpBIX KeJle3HbIX Joporax Oblia pa3zpaboTaHa H
WCIIBITAHA CHCTEMA AUCTAHUMOHHOIO YIIPABICHHUS BTOPBIM JIOKOMOTHBOM
noes3zia ¢ TOJOBHOIO JIOKOMOTHBA. YacTh 000pyAOBaHMs pacrojaraiach Ha
rOJIOBHOM JIOKOMOTHBE, a JIpyrasg 4acTb — Ha BTOPOM (yIpPaBJIsIEMOM)
JIOKOMOTHBE, KOTOPBIA MOI HaxoJWUTbCs B JOOOM MecTe coctaBa. Bce
JEUCTBUS I10 YIIPABJIEHUIO, COBEPILIAEMBIE HA TOJIOBHOM JIOKOMOTHBE, TOYHO
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NOBTOPSJIUCh  HAa  BTOPOM  JIOKOMOTMBE IPU TMOMOUIM  CHUTHAJIOB,
NEpPEeIABAEMBIX C TOJIOBHOTO JIOKOMOTHBA MO paano. Takoe JUCTaHIMOHHOE
yrnpaBieHue oOecreunBanio Oojiee IUTABHOE BEIEHUE IM0e37a, YeM MpHu
PYYHOM YHPABICHUH BTOPHIM JIOKOMOTHMBOM, IOCKOJIBKY B 3TOM Clly4ae
JOCTUTANIaCh JIydIllash KOOPAMHAIUSA pabOThl 00OMX JTOKOMOTHBOB. Takoe
YIOPaBJIEHHE NPEICTABIAECT COOO0M €311y 10 CUCTEME MHOTUX €IUHUL, HO 0e3
NPUMEHEHHS TPOBOJHOM CBSI3M MEXKIY COBMECTHO pabOTaloIUMU
JIOKOMOTHBAMH.

Kpurtepuu n mkajia oueHuBaHMS 10 OLEHOYHOMY CPeICTBY
KOHTPOJIbHasA padora:

[[Ixana OLICHUBAHUS] Kpurepnii onieHuBanus
(uHTEpBaN OAIIIOB)
5 KonTtposnbHast paboTa BbIIIOJHEHA HA BBICOKOM YPOBHE
4 KontposnbHas paboTa BbINOIHEHA HA CPETHEM YPOBHE
3 KonTposibHast paboTa BbIIIOJIHEHAa HA HU3KOM YPOBHE
2 KonTtposnbHast paboTa BbIIIOJHEHA HA HEY10BJIETBOPUTEIHLHOM

YPOBHE UJIKM HE BBIIIOJIHCHA

OueHoYHbIE CPeCTBA ISl HIPOMEKYTOYHOM aTTecTaluu (IK3aMeH)

IlepeBennTe TEKCT HA PYCCKMI A3BIK, CO0JII0Iasi BC€ HOPMbI
HAYIYHOTEXHUYECCKOI0 CTUJIA
Presonus Firebox
The FireBox is the most powerful 24-bit/96k FireWire recording
interface that fits in the palm of your hand. The FireBox is a complete 24-
Bit/96k personal recording studio combining two high quality PreSonus
microphone/instrument preamplifiers, 24-Bit/96k sample rate and Steinberg's
Cubase LE 48-track recording software. The FireBox is the perfect hardware
and software combination for a powerful professional-quality and compact
computer-based studio.
The FireBox is the most professional-quality mobile interface in its
class delivering:
Higher-quality analog to digital converters (Dynamic Range
110dB)
Class-A microphone preamplifiers
Ultra wide frequency response (10 - 50kHz)

Road-ready rugged build quality - metal chassis



The FireBox has the highest record/playback track count of its size with
the ability to record six inputs and playback through ten outputs
simultaneously all at pro-quality 24-bit/96kHz. Two ultra-low noise high-
headroom microphone/instrument preamplifiers with 48V phantom power are
on the front panel for quickly and easily connecting your favorite
microphones and instruments. The FireBox also includes a high quality stereo
headphone output with volume adjustment on the front panel. The headphone
output has its own twochannel driver stream which can be used as a separate
stereo bus or two-channel output giving you the ability to send a “cue” mix to
the headphone output and a
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main mix to the main output. Two additional balanced TRS line inputs are
located on the rear of the FireBox along with six balanced TRS line outputs.
Two channels of S/PDIF input/output and MIDI input/output are also
included via DB9 breakout cable. A software router/mixer is also included for
further flexibility and power. The 1/3U-wide metal chassis of the FireBox is
designed to fit the MAXRACK rack-mounting system from PreSonus and can
be racked with the TubePRE, COMP16, EQ3B and HP4 for a neat and
compact computer recording system.

The FireBox works with both four and six-pin FireWire (IEEE 1394)
connectors and can be powered by either 6-pin FireWire bus power, or
powered by an external power transformer.

The Windows XP and Macintosh compatible FireBox comes ready-to-
record with Steinberg's Cubase LE 48-track 24-bit/96K recording software,
and is also compatible with many popular ASIO/WDM and Core Audio based
applications including Logic, Sonar, Audition, Digital Performer and others.

The FireBox features a Zero-Latency DSP mixer that allows you to mix
all six live inputs with a software output stream, then route that mix to any
one of its outputs, as well as assign either that mix or a software output stream
to its headphone amplifier. This feature eliminates monitoring through the
computer and makes it easy to customize a mix for the artist. It also allows
CUEING for DJ’s and live performance where the headphone output can
monitor a completely different signal than the MAIN outputs.

Kpurepuu u mkajna oueHMBAHUSA 110 OLIEHOYHOMY CPEACTBY
NMPOMEKYTOUYHBbI KOHTPOJIb (IK3aMeH)

Ixama oneHUBaHUA Kpurepuii onienuBanus

(uHTEpBaAT 0AIIIOB)




OTIINYHO (5)

CryneHT riryOboko U B MOJIHOM 00bEME BiIaJeeT MPOrpaMMHBIM
MarepuasioM. ' paMOTHO M a/IeKBaTHO MEPEBOIUT HPEITI0KECHHBIH
TEKCT B HMHUCBbMEHHOW Qopme. [Ipu 3TOM nposBiseT TBOpUYECKUH]
HOJXOJ] U TIPaBHIBHO OOOCHOBHIBAET MPHUHATHIE I1E€PEBOTICCKUEC
pelIeHus,  XOpOIIO  BJIAJCeT YMCHHMSMH M HAaBBIKAMHU IIpH|
BBITIOJIHEHUH MTPAKTUYECKUX 3a/1a4.

xoporo (4)

CTyIeHT 3HaeT NporpaMMHBIN MaTepHall, TPaMOTHO U MO CyTH
aJICKBaTHO MEPEBOAUT MPEJI0KEHHBIN TEKCT B MUCbMEHHOU
dopme, JOITyCKast HE3HAUYUTEIIbHbIC HETOYHOCTHU "
HE3HaYuTelbHOe KojauuecTBO omubok. [Ipu stom Bnameer
HEOOXOJUMBIMU yMEHHMSIMH U HaBbIKAMH TPH BBIIOJIHEHUHU
MIPaKTUYECKHX 3a]1a4.

YIOBJIETBOPUTEIHHO (3)

CryzeHT 3HaeT TOJIbKO OCHOBHOW ITPOrpaMMHBIM MaTepual,

JIOITyCKaeT HETOYHOCTHU, HEJJOCTATOUHO YETKHE (HOPMYITUPOBKH,

HEIOCJIEI0BATEIbHOCTD U3JI0KEHHSI B TEKCTE IIEPEBO/IA B

nucbMeHHoOU ¢opme. [Tpu 3TOM HEOCTATOUHO BlaieeT

YMEHMSAMH U HaBbIKAMU IIPU BBIIIOJHEHUM NIPAKTUYECKUX 3a]1a4.
[lonyckaet 10 30% omuboK B epeBo/ie.

HEYJIOBJIETBOPUTEIHHO (2)

CrygeHT He 3HAeT 3HAYMTENIBHOM YacTM IPOrPaMMHOIO
Mmatepuana. [Ipu 3ToM goIycKaeT NpUHLIMIHAIBHBIE OIIMOKU B B
TPaKTOBKE CMbICJIA UCXOIHOTO TEKCTA, IPOSBISET HU3KYIO

28

64

KYJIbTYPY 3HaHHI>i, HC BJIaACCT OCHOBHBIMU YMCHHUAMU U
HaBbIKAMU ITPU BBIITOJIHCHUHU MTPAKTUYCCKUX 3a/1a4. CTy,Z[eHT

OTKA3bIBATTCH OT OTBCTOB Hd JOITOJIHUTCIIBHBIC BOIIPOCHI

29

65

JIncT n3MeHeHn U JOTTOJTHEHU I

/o

Bunw nomonHeHuii u
H3MEHEHUHI

Jara u Homep npoTokoina | [Toxmuce (¢ pacumdpoBkoif)
3acenanus Kadeapsl 3aBeAyromero kadeapoit
(xadenp), Ha koTOpoM ObUTH | (3aBeayIONTUX Kadeapamu)
PacCMOTPEHBI U 0JI00PEHBI
W3MEHEHHUS U JOMOJTHEHUS







